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CBoepigHui napagurmMaabHAN 3CYB 3aCBiIYEHO 3 €KCTPAIOJIALIEI0 TapAaTEKCTyY Ha [IE€PEKIA03HABYY IIJIOMNHY, 110

IIPU3BEJIO 0O HEMUHYYOTO IIEPETIIANY YABJIEHD IIPO TEKCT i fioro IIPpEBAJIIOBAHHA Y CTPYKTypi B OAHHSA. Xoua

B32€MOisI BepbabHIX Ta HeBepOaJIbHUX 3aCO0iB (SIK i OKDEMHUX [1apaTeKCTOBUX SIBUIL) ITOGDKHO OyJia IpecTaBjieHa

B Pi3HMX HAayKOBUX PO3BiJKax, CUCTEMHMH MiJXif, yIeplle YBUPa3HIOEThCS Ha [I0YATKY ABOXTUCSYHUX. POpMabHUM

[IOLITOBXOM IIOCJIY>KUJIO 3aCHyBaHHA rpynu «Ilepeknany & [lapanepeknany» yHiBepcurety Biro.
[TapanepekiagaipKa Bisis nepe@opmaToBye yCTajeHi LiHHICHI MOAEi, SIKUMU [TOCITYTOBYBaJIOCS

[IepeKJIalo3HaBCTBO, aKTyaslizyiouu 6e3anessaLiiHui Kypc Ha JeMapriHaisallito JOBKOJIaTeKCTOBUX €JIEMEHTIB.



HaykoBi po3BifiKy B IbOMY KJIIOYi IPOIIOHYIOTb METOOJIOTIIO, CIIPSIMOBAaHy Ha BUBYEHHS [IaPATEKCTOBOTO MOJI4,
NepesyMoB HOTo MOSBY, aBTOPIB Ta iHIINX [Iis4iB, IPUYETHUX JO BiANOBIIHUX IIPOLECIB TOIIO. 3aCTOCYBaHHS
napanepexsafalbKoro MNiXony CIpuUse BUSBIEHHIO IIMPOKOTO CIIEKTPA 3aC00iB I€PEHECEHHSI TBOPY B LIiJIbOBY
KyJIbTYypY Ta MOTro IpeJCTaBJIEHHS] B HOBOMY cepenoBuili. HaykoBa HOBM3HA Ta TEOPETUYHE 3HAUYEHHS JOCIIIIPKEHHS
TIOJISITAIOTh Y TOMY, 110: O BIIEPIIE KOHLEIIIIO [apanepexkany LiJiCHO 3aCTOCOBAHO 10 YKPAIHCBKUX
nepexyafalbKux Ta BUJABHUYMX [TPAKTHK; 0 BMOTMBOBAHO HEOOXIIHICTb CTYIil0OBaHHS €MIIIPUYHOIO acIeKTy
napanepexsanay sk I0CiJOBHOCTI 6araToeTanHyx onepalii, BifobpakeHnX Ha COLi0JIOTiYHOMY PiBHI; O JOCIIXEHO
MEpeKy napanepexsafadis 3 MOy iXHbOi aKTUBHOCTI, B3a€MO/Iii Ta KOMYHIKallii, HaliseHoi Ha GOpMyBaHHS
OCTaTOYHOTO BapiaHTy MPEACTaBJIECHHS IEPEKIIANIEHOTO TBOPY; 0 YTOUHEHO MOHATTS 1apaTEKCTOBOTO 3CYBY,
BUJIyYE€HHS, IOJABaHHS Ta afjalTallii; 0 oxapakTepu3oBaHoO crienuQiky CIlyHEpU3MY Ta Kj1acu@ikoBaHO MOro TUIIOBI
TPaHCIO3ULilHI (POPMAHTH; O OKPECIEHO METOIVKY BiITBOPEHHSI aPTJIAHTIB Ta PyHIUHMX HANKCIB B KOHTEKCTI
oprasisatii 1epiTeKCTOBOro NpoCTOpPY; O 3a(iKCOBAHO MAPATEKCTH, 10 BUPI3HAIOTHCSI MEHILIOK €K3UCTEHLINHOIO
YaCTOTHICTIO Ta NEPEXiAHOI0 IPUPOAOI0; O PO3IJISHYTO IIPOMOLLiNHI MaTepianu 3 MO3ULiN MiICUTIEHHS JUCKYPCY IIPO
iHImNKi nepexsian; 0 34i¥ICHEHO LiJTiICHUI NTapaaHasi3 3i0paHHs TBOPIB 3 ypaxyBaHHSIM €KCTEPHaJIbHUX Ta
iHTepHaJIbHUX NEPITEKCTOBUX penpe3eHTalii. [IpakTuyHe 3Ha4eHHs JUCEPTALIMHOrO TOCiIKEHH T1I0JIArae B
IleMOHCTpallii KOMIIJIEKCHOTO iHCTPyMEHTapilo 1111 pOOOTH 3 [1ePiTeKCTOBUM I10JIeM BUAHHS, 1110 nuBepcudikye
[epeKIIafaLbKi Migxonyu. Po3mupeHHss METOI0JIOTIYHO] MIJIOMUHY IIapallepeKIaay NOKIMKAHe CIPUSITH OITUMI3allil
B3a€MOJii areHTiB Mepexi napanepexsuany. Pesynbrati HayKoBOi pO60TH MOXKYTb OyTH BUKOPUCTaHI 17151
iAroToBkU MoHOrpadiii, MigpyYyHUKIB Ta NOCIOHUKIB IEPeKIa03HaBIoro Npodisnio. BUCBiTIEH] 00KEHHS! MAlOTh
IUANAKTUYHUIN MTOTEHIIial CTaTM KOMIIOHEHTAaMU KypCiB «BCTyI [0 NepeKiIafo3HaBCTBaY, « Teopis nepexknany»,
«Ilepeksag, XyHo0>KHbBOI IIpO3U» Ta iH. Y poOOTi 3apOIIOHOBAHO aBTOPCHKE BU3HAYEHHS Napanepexkiaany y
KHUTOBUIABHWYI MJIOMMHI. YBary HaJjlaHO MO€EIHAHHIO eMITIIPUYHOTO Ta COL[i0JIOTiYHOrO PiBHIB K 0COBJIMBO
BKJIMBUM J1J151 LOCJIII)KEHHS JOBKOJIATEKCTOBOTO MPOCTOPY OPYKOBAHOTO BUIAHHS. 3MiHY IICUXOJIOTIYHUX aKLEHTIB
y Bi3yaJIbHOMY HapaTuBi OOKJIAIUHKY B LiiIbOBI KyJIbTYypi pocTexxeHo Ha npukiagi “The Witches” Poanpna Hana.
JloBeeHO, 0 BUKOPUCTAHHSA CXBAJIbHUX BIIT'YKiB, SIKi MU HOMIHYEMO TECTMMOHIAJIOM, PO3MIIEHUX HA Pi3HUX
IinsiHKax OOKJIaMHOK, BUCTYIIA€ MEXaHi3MOM JIeTiTuMi3alii aBTopcTBa i Ioro TBOPY B 1IiIbOBOMY cepenoBuli. Sk
0COOJIMBUI CIIOCIO BIIMCYBaHHS B KyJIbTYPHUI KOHTEKCT 11iIbOBOTO CEpPeJOBUILA IIPEICTABIIEHO JIUCT-3BEPHEHHSI.
OKpecieHO reTepOoreHHUI XapakTep MaHXeTa, BU3Ha4eHo Habip ioro ¢yHkUii. [Ipomouiiinuil 610K BUIaHb
PO3IJIAHYTO K OKPEMY KOMITO3ULINHY €QHICTb i BUHATKOBUN MapKETUHIOBU Xill, IKMAM YacTille CIipalboBye Ha
YTBEP’KEHHS aBTOPUTETY {HIIWX TBOPIB, L0 TOTYIOTHCS A0 APYKY 3'sICOBAHO I1apaTeKCTOBY POJIb iHTEPBIO Ta
IIPOMOB, $IKi, ITIOIIPU Pi3HULIO B iJIOKYTUBHIN MeTi, BUPAXXalOTh 3IaTHICTb IO NIEPEXiAHOCTI 3 YCHOI B [IMCbMOBY
dopmy. Buokpemneno ¢pynkuii ctumizanii, apxaizaii, ajr03MBHOCTI Ta JIiMiHAJIbBHOCTI, @ TAKOXX BU3HAYEHO
MIPUHLMIIN JEeKOAYBaHHA PyHiYHMX 3HaKiB K. P. P. TosiKiHa Ta MexaHi3Mu iX yKpaiHChKOi JoKaizanii. LixicHuii
rapaaHasis nepexkjaagHoro BugaHHs «CunbMapuition» k. P P. ToskiHa 3 no3uliii 1oro ceMaHTUKO-IIparMaTUYHUX
ajianTalii JaB MifcTaByu BUOKPEMUTHU CKJIAJHY CUCTEMY CIIiBAii TEKCTY i maparekcTy. 3aCTOCYyBaHHS IJ10Capilo y
TBOPi «Hebe3neuni mannpu» P. Anamca BU3HAYEHO SIK iHCTPYMEHT JIeTiTUMIi3allii apT/IaHry («ISIIiHCbKOI MOBUY), 32
napanepexsafaubKoi AisIbHOCTI GOpMye MOBHillle YsIBIEHHS IIPO Te, YUM € llepeKafHe BULAHHS, i BUSIBIISE

MeXaHiSMI/I, AKi BIJINHYJIX Ha MOro I10sBy CaM€ B TAKOMY BI/IFJ]HlIi.

2. With the terminological framework of “paratext” and “paratextuality” introduced by G. Genette in the second
half of the twentieth century, the status of the main text came to be reconsidered in terms of its interaction with
publication elements whose presence had largely gone unexamined in the relevant academic discourse. A
paradigmatic shift of sorts is evidenced by the extrapolation of paratext onto the plane of translation studies,
which inevitably prompted a reassessment of conventional notions of text and its dominance within the structure
of a publication. Although the interaction of verbal and non-verbal means - as well as individual paratextual
phenomena - had been touched upon in various scholarly works, a systematic approach first emerged in the early
2000s, formally prompted by the establishment of the Translation & Paratranslation research group at the
University of Vigo. The paratranslation perspective reconfigures the established value frameworks employed by



translation studies, advancing an unequivocal drive toward the demarginalisation of peritextual elements.
Research in this vein offers a methodology aimed at examining the paratextual field, the conditions of its
emergence, its authors and other agents involved in the relevant processes, and so forth. The application of the
paratranslation approach facilitates the identification of a broad range of means by which a work is transferred
into the target culture and presented within its new environment. The scholarly novelty and theoretical
significance of the study consist in the following: o the concept of paratranslation is applied, for the first time, in a
holistic manner to Ukrainian translation and publishing practices; o the necessity of studying the empirical
dimension of paratranslation as a sequence of multi-stage operations reflected at the sociological level is
substantiated; o the network of paratranslators is examined with regard to their activity, interaction, and
communication directed at shaping the final form of the translated work’s presentation; o the concepts of
paratextual shift, deletion, addition, and adaptation are refined; o the specifics of spoonerism are characterised and
its typical transpositional formants are classified; o a methodology for rendering artlangs and runic inscriptions
within the organisation of the peritextual space is outlined; o paratexts distinguished by lower existential frequency
and a transitional nature are identified; o promotional materials are examined from the perspective of reinforcing
the discourse around an alternative translation; o a holistic para-analysis of a collected works edition is conducted,
taking into account both external and internal peritextual representations. The practical significance of the
dissertation lies in its demonstration of a comprehensive toolkit for working with the peritextual field of a
publication, thereby diversifying translation approaches. The expansion of the methodological scope of
paratranslation is intended to facilitate the optimisation of interaction among agents within the paratranslation
network. The findings of the research may be used in the preparation of monographs, textbooks, and manuals in
the field of translation studies. The positions outlined have didactic potential as components of courses such as
Introduction to Translation Studies, Translation Theory, Literary Prose Translation, and others. The study
proposes an original definition of paratranslation within the book publishing context. Particular attention is given
to the integration of empirical and sociological levels as especially significant for the investigation of the peri-
textual space of a printed publication. A shift in psychological emphasis within the visual narrative of the cover in
the target culture is traced through the example of Roald Dahl's The Witches. It is demonstrated that the use of
endorsements, which we term testimonials, placed across various sections of covers functions as a mechanism for
legitimising the author and the work within the target environment. The open letter is presented as a particular
means of inscription into the cultural context of the target setting. The heterogeneous nature of the book band is
outlined and its range of functions is identified. The promotional block of publications is examined as a distinct
compositional unit and an exceptional marketing device that more frequently serves to assert the authority of
other forthcoming works. The paratextual role of interviews and speeches is established; despite differences in
illocutionary intent, both demonstrate the capacity to transition from oral to written form. The functions of
stylisation, archaisation, allusiveness, and liminality are identified, and the principles for decoding J. R. R. Tolkien’s
runic script along with the mechanisms of its Ukrainian localisation are determined.
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rOJIOBYIOYOTO Ha 3acCiiaHHi

BinmoBimaibHUH 32 MiZTOTOBKY Jlio6inenpka Mapist IropiBaa
00JIiKOBUX JOKYMEHTIB

Peecrpa'rop [Opuenko TersiHa AHaToJiiBHA

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




