O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0408U001874
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpaunii: 06-05-2008

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Pounsk OsneHa BosogumupiHa

2. Rochnyak Olena Volodimirivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIn¢dp HaykoBOi cneniaabHOCTI: 09.00.04

Ha3Ba HayKoBOi cIeniaJbHOCTI: ®inocodcbka aHTporiosioris, Ginocodis KyabTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JaTa 3axucrTy: 17-04-2008

CreniaJbHICTh 32 OCBiTOIO: 7.010103

Micue po60oTH 34,00yBava: [opsiBChKuUil HepKaBHUIL N€1AroriYHuE IHCTUTYT IHO3EMHMX MOB iM

H.K.Kpyncbkoi
Kopg 3a €IPIIOY: 02125196

Micue3HaxoIKeHHS: 84626, JloHelbKa 0611, m.I'opiniBka, By7n.Pynakosa, 25

dopma ByracHOCTI:
Cdepa ynpaBiriHHS: MinictepcTBo ocBiTi YKpaiHu

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi CIeliagai30BaHOi BY€HOI pagu): K 52.051.01
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: T'opiBChKuUii iepKaBHMI NEaTOTiYHMIA iIHCTUTYT iHO3EMHUX
moB im H.K.Kpyricekoi

Kopg 3a €IPIIOY: 02125196

Micue3HaxoaKeHHS: 84626, JloHelbKa 0671, m.T'opsiBka, Bys.Pynakosa, 25

dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio

Mosga guceprarii:

Koau TemaTuyHHUX PyOpHK: 02.15.51

Tema gucepranii:

1. Mid Ta My3uKa K CTPYKTYPOTBipHUI KOMIIOHEHT KYyJIbTYPHU

2. Myth and music as a structural forming component of culture

Pedepar:

1. Y pucepTrauiiiHOMy IOCTiIKEHi 3[[iICHIOETCSI KOMIJIEKCHUM aHauli3 Mipy Ta My3UKU SIK CTPYKTYPOTBipHOTO
KOMIIOHEHTY KyJIbTypU. Mi( Ta My3uKa NPUHIMIIOBO PO3IJIANAIOTLCA B €MHIN LinicHOCTI. Mid - ocHOBa
(opMyBaHHS Ta PO3BUTKY My3uKU. My3uKa - 3aci6 BUpakeHHs Ta TpaHcdopmaii midy. CTBepIKyeTbcs, o Mid Ta
MY3HKa, [10-Tieplie, IIPeACcTaBsoTh o000 PyHIaMeHTalbHy 3HaKOBY CUCTEMY, sIka 00yMOBJIEHA Ta OOYMOBJIIOE
CBiJIOMICTb Ta MUCJIEHHS, CBITOIJISA, LIHHICHI MOJAIbHOCTI )KUTTEAISI/IbHOCTI JIIOAVHY i CYCIIJIbCTBA, [10-IPYyre,
MaIOThb IIPSIME BiTHOLIEHHS IO CYT€CTUBHUX Ta MAHIINyJIITUBHUX TEXHOJIOTIN. BuaingeTbCss Tpu OCHOBHUX
CTpaTareMu CyreCTMBHOTO Ta MaHIMyJISITUBHOTO BIJIMBY: KOHTPACT (6iHapHA apXeTUIIOBa OMO3ul1Lisl), TOBTOP
(BapiaTHBHICTb apXeTHUIy-3pa3Ka) Ta 3BE€pPHEHHS 10 eMOLlill (YHiBEpCaJIbHICTb Ta 6€3M0CepeHiCTh). SIK

imocTrpaTtuBHUI MaTepial BUKOPUCTOBYETLCS TBOPYA cliaauHa P. Baruepa.

2. The thesis is devoted to the complex analysis of myth and music as the basic and forming component of culture.
Myth and music are principally viewed as a single whole. Myth is the basis of forming and developing music. Music



is the mean of expression and transformation of myth. It is an integral part of human life and specific form of world
attitude and world outlook. In the research it is asserted that firstly, myth and music is fundamental sign system,
determining consciousness and thought, word view, values and senses modality of human and society's life and
which is stipulated by them; secondly they have direct relation to suggestive and manipulative strategies. Three
basic strategies of suggestive and manipulative impact: contrast (binary archetypical opposition), repetition
(variety of archetypical patterns) and referring to emotions (universality and spontaneity) are distinguished.
Creative, philosophically theoretical and musical heritage of Richard Vagner is used as illustrative material.
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