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Pedepar:

1. Y nuceprauii 37iliCHEHO KOMIIJIEKCHE JOCJiIPKEHHS TPO6IEMUA OCOOUCTICHO-TIPOQECIHOTOPO3BUTKY MaliOyTHIX
YYUTEJiB My3UKU B Ipoueci npodeciiiHoi niarorosku y KHP y Mexkax repnaroriyHoi TeopiililipakTuky 1jiei KpaiHu Ha
3acaziax CUCTEMHOT0, OCOOUCTICHOT0, KOMIIETEHTHCIHOTO Ta KOMIIaPaTUBHOTO IiXOMiB. AKTyaIbHICTh TEMU
IOCJiI)KEHHS 3yMOBJIEHA aKTUBHUM pe(OPMYBaHHIM CUCTEMU BULOi ocBiTU KuTalo, ClIpSMOBaHUM Ha
MigBUIIEHHS SIKOCTI MiJrOTOBKY NEeJArorivyHux KagpiB B yMoBax ryobanisaliii Ta Ky/abTypHOi iHTerpariii. Baxxiuse
Micue B ocBiTHIY nosituni KHP 3aiimae My3uyHa OCBiTa, sIKa PO3IJIANAETHCS K CTPATeriuHnil YMHHUK GOPMYyBaHHS
rapMOHIMHOI 0COOUCTOCTI Ta PO3BUTKY KyJIbTYPHUX TPafuLiil. Y HODMAaTUBHUX JOKYMEHTaX IiIKPECIII0ETHCS
HEOOXiJIHICTh O€IHAHHS NIPOQECiHOI KOMIIETEHTHOCTI, MOPaJIbHOI 3PisIOCTi Ta KPEATMBHOCTI MalbyTHIX yUYUTEJIiB,
10 pobUTH ITPO6IIEMY IXHBOTO OCOOUCTICHO-TIPODECITHOTO PO3BUTKY OJIHI€IO 3 KIJIIOYOBUX y Cy4acHIl NefaroriyHin

Hayui. [Torpy HasBHICTb YUCJIEHHUX JOCIIiIKEHb KUTAHChKUX i 3apyOi’KHUX HAyKOBLIB, SIKi CTOCYIOTbCSI My3UYHO~



MelaroriyHoi NigroToBky, OpMyBaHHS KOMIIETEHTHOCTEH, aKCiOJIOTiYHUX OCHOB Ta iHHOBALiIHHUX CTpaTerii,
npo6semMa 0co6uCTICHO-TIPOQEeCiIHOrO PO3BUTKY MaiibyTHIX yUnTEJIiB MY3UKH B 3aKJafax Buioi ocsitu KHP mie He
OoTpUMaJia KOMIJIEKCHOTO HayKOBOTO aHaui3y. Lle 3 akTyasizye notrpedy y BUBYEHHI CyIIepeYHOCTEN MK
Ilep>kaBHUMM BUMOTaMU Ta PealbHUMU MOKJIMBOCTSIMU 3aKJIaJliB OCBIiTH, MK TEOPETUYHUMU HAIPALIOBAaHHSAMU i
iXHIM [MpaKTUYHUM BIPOBAPKEHHSM, a TAKOX MiX I10Tpe6010 y popMyBaHHi LislicHOI Tpo¢eCciitHOI ifeHTUYHOCTI
BUUTEJISI MY3UKHU Ta HEJIOCTATHIM PiBHEM OCOOMCTICHO Opi€HTOBaHUX MiIXOMiB y IlefaroriyHiil npakTui. Y nepuomy
posgini «TeopeTuyHe MiAIPyHTs1 PO3B’s13aHHS IPOGIEMU OCOOUCTICHO-TIPOQECIMHOrO PO3BUTKY MailOyTHIX
YUUTEJIB MY3UKU y cucTeMmi BuILoi ocBitu KHP» 30cepemkeno yBary Ha BUSHaQ4YEHHI KIIIOYOBUX [TOHATD i KATEropii,
110 CTAHOBJISITh OCHOBY AOCimKeHHs. [Tornubnennii aHasni3z piniocodCchKux, COLIONOrYHUK, JTiTepaTypO3HABYMX i
IeJJaroriyHuX >KepeJl J03BOJIMB OKPECIUTH 6araTOBUMIPHICTb IOHSTTS «PO3BUTOK» i Hioro crnenudiky B
KUTaCbKOMY I€JJarOriYyHOMY IUCKYPCi, € BOHO PO3IJISIAEThCS SIK LiylicHa TpaHC(OpMAaLlis 0COOUCTOCTI. Y LIbOMY
KOHTEKCTI «ITpodeCiiiHMi PO3BUTOK» MaliOyTHbOTO BUMTEJISI My3UKU TIIyMAYUTbCS SIK IOETAITHUI [IPOLIEC
(opMyBaHHSI KOMIIETEHTHOCTi, MOPaJIbHOI 3PiJIOCTi Ta BUKOHABChKOi MallCTEPHOCTI, 1110 Y MifICYMKY 3abe3eyye
CTaHOBJIEHHS FAPMOHIMHOI IefaroriyHoi ifeHTnyHocTi. Ha ocHOBi MpoBeneHoro AediHiTUBHOTO aHali3y
cpopMyII0BaIO aBTOPChKE BU3BHAUYEHHS TIOHSTTS «OCOOGUCTICHO-TIPOdeCciiHNI PO3BUTOK MaiiGyTHEOTO BYMTEJIS
MY3UKWU» O LiJecrpsMOBaHUM, MDKIUCUIUIIIIHAPHUM [IPOLeC 3MiH, 110 0XOIUTI0Oe POPMYBaHHS OCOOUCTICHUX SIKOCTEN
(TemMniepaMeHT, xapakTep, MOPaJjlbHi OPieHTUPU, EMOLiIiHA BiIKPUTICTh) Y IO€IHAHHI i3 TpodeCciiiHMMI 3HaHHSIMHY,
YMIHHAMU Ta HABUYKAMU, SIKi BUCTYIIAI0OTh OCHOBOIO [J11 BU3HAY€HHA 1€1aroridyHoi ifeHTU4YHOCTI 1
IHIUBINYa/IbHOTO BUKJIQLALBKOIO CTUIIIO. BasKJIMBMM aCIIEKTOM PO3iJly CTaJIO y3arajbHEHHS MiTXO04iB KUTANCbKUX
IOCTIIHUKIB 0 OCMUCJIEHHS NTPOoQdeCiliHOroO CTaHOBJIEHHS! Ilefarora-My3uKaHTa. Y Ipalsix y4eHUX IIPOCTEXYIOTbCS
Pi3Hi MoAies1i pO3yMiHHSI LIbOTO NIPOLIECY: CUCTEMHO-IHCTUTYLIiHHA, AyaabHa, IpodecioHanizaliiiHa, KOJIeKTUBHO- 4
pedekcuBHa Ta GopmasbHO-HePOpMaibHA. BOHM NiKpecoI0Th 6araTopiBHEBUIL XapaKTep PO3BUTKY, 1O
[I0eHY€e OCOBMCTICHI, CcOLliabHi, MOTHBALiMHI Ta LiHHICHI CKJIQZIOBi, 8 TAKOXX BU3HAYAIOTb BAXKJIUBICTb [TOETHAHHS
oQilifiHOI OCBiTHBOI TpaeKTOPIi 3 inAUBITyanbHUMU GOpMaMy camOpo3BUTKY. OKpeMOo HaroJoueHo Ha
CTPYKTYPHUX KOMIIOHEHTaX OCOOUCTICHONPOPECINHOrO pO3BUTKY MAaOYTHIX yYUTEIIiB MY3UKH, CEPEJ, IKUX:
ocobucTicHuit, npodeciHNu, COLiaNbHUM, eMOLiHO-1IiHHICHUI, MOTHUBAL[iiHNI Ta iIHCTPYMEHTAJIbHO-PECYPCHUI.
BusnaueHo, mo npouec npodecionanizauii y KHP nos’si3anuil i3 1ocTyrnoBuM rnepexosoM Bifl HU3bKOTO PiBHSI
TOTOBHOCTI 1 HEYITKOI iIEHTUYHOCTI Ha [I0YaTKOBUX €Talax 10 BUCOKOI iHTErpOBAaHOCTI BUKOHABCHKUX,
NeJaroriyHux i JocaigHULbKUX QYHKLINA y nepion npodeciiHoi 3pinocTi. Takuil miaxin 3adesnedye He JuIIe IKiCHY
MiJrOTOBKY, @ 1 PO3BUTOK 3[ATHOCTI 0 JIiAE€PCTBa, TBOPYOi iMIIPOBi3aliii Ta KyJbTypHOI KOMYHiKallii. 3HayHa yBara
npuiisieHa aHalisy HopMaTUBHOrO 3a6e3rnedyeHHs npodeciiiHoi niAroToBky BUMTENB My3uku y KuTai. 3akoHomaBui,
CTpaTeriyHi, Crieniani3oBaHi Ta CTUMYJIIOBAJIbHI JOKYMEHTH CTBOPIOIOTH IIPABOBI Ta IHCTUTYLiMIHI YMOBU 11715
PO3BUTKY I1€[1aroriB, BU3HA4Yal0Th CTAHIAPTU MPOQeCiiiHOi AisIbHOCTI Ta GOPMYIOTh CUCTEMY MiATPUMKU I
3a0x04eHHs. Came BOHU OKPECJIOIOTh BUMOTH [0 N€NaroriyHoi KOMIIETEHTHOCTI, eTUYHO]I IOBEIiHKY Ta
iHHOBaLiIIHO] Jisi7IbHOCTI, CIIPSIMOBYIOUM IIpolec Npo¢eCciiiHOro CTaHOBJIEHHS Y BifIIOBiIHOCTI 10 HalliOHaJIbHUX i
KyJIbTYPHUX NPIOPUTETIB A€P>KaBU. Y PO31iJli HiIKPECJIEHO, 0 OCOOUCTICHO-TIPOdeCiiiHMI PO3BUTOK MaOyTHIX
YUYUTEJIiB MY3UKHU B OCBiTHbOMY cepenoBuii KHP e ninicHnM i 6araToBUMipHYM ITPOLIECOM, KU 6a3yeThCs Ha
IoeHaHHI OCOOUCTICHOI aKTMBHOCTI 31,00yBaya, iIHCTUTYLilIHOI iATPUMKYM, HOPMATHUBHOT'O PETYJIIOBAHHS Ta

3aJIy4€HHS 10 TPOQECIMHUX CHiNBHOT.

2. The thesis presents a comprehensive study of the personal and professional development of future music
teachers during their professional training in the PRC, within the framework of the country's pedagogical theory
and practice, utilizingn systemic, personal, competence-base,d, and comparative approaches. The relevance of the
research topic is determined by the active reform of China's higher education system, aimed at improving the
quality of teacher training in the context of globalisation and cultural integration. Music education occupies an
essential place in the educational policy of the PRC, which is considered a strategic factor in the formation of a
harmonious personality and the development of cultural traditions. Regulatory documents emphasise the need to
combine professional competence, moral maturity, and creativity in future teachers, making the issue of their
personal and professional development one of the key issues in contemporary pedagogical science. Despite



numerous studies by Chinese and foreign scholars on music education, competence development, axiological
foundations, and innovative strategies, the issue of personal and professional development of future music
teachers in higher education institutions in the PRC has not yet been comprehensively analysed. This highlights
the need to study the contradictions between state requirements and the actual capabilities of educational
institutions, between theoretical developments and their practical implementation, as well as between the need to
form a holistic professional identity for music teachers and the insufficient level of personality-oriented
approaches in pedagogical practice. 13 The first section, «Theoretical Basis for Solving the Problem of Personal and
Professional Development of Future Music Teachers in the Higher Education System of the PRC,» focuses on
defining the key concepts and categories that form the basis of the study. An in-depth analysis of philosophical,
sociological, literary, and pedagogical sources has enabled the outlining of the multidimensionality of the concept
of 'development' and its specificity in Chinese pedagogical discourse, where it is considered a holistic
transformation of the individual's personality. In this context, the 'professional development' of a future music
teacher is understood as a step-by-step process of developing competence, moral maturity, and performance
skills, which ultimately leads to the formation of a harmonious pedagogical identity. Based on the definitive
analysis, the author formulated a definition of the concept of 'personal and professional development of future
music teachers' as a purposeful, interdisciplinary process of change that encompasses the formation of personal
qualities (temperament, character, moral guidelines, emotional openness) in combination with professional
knowledge, abilities and skills that form the basis for determining pedagogical identity and individual teaching
style. An essential aspect of this section was the generalisation of Chinese researchers' approaches to
understanding the professional development of music teachers. Various models of understanding this process can
be traced in the works of scientists, including systemic-institutional, dual, professionalisation, collective-reflective,
and formal-informal models. They emphasise the multilevel nature of development, which combines personal,
social, motivational, and value components, and determine the importance of integrating the official educational
trajectory with individual forms of self-development. Emphasis is placed separately on the structural components
of personal and professional development for future music teachers, encompassing individual, professional, social,
emotional, value-based, motivational, and resource-based 14 aspects. It has been determined that the process of
professionalisation in the PRC is associated with a gradual transition from a low level of readiness and unclear
identity in the early stages to a high level of integration of performing, teaching, and research functions in the
period of professional maturity. This approach ensures not only high-quality training but also the development of
leadership, creative improvisation, and cultural communication skills. Considerable attention is paid to the analysis
of the regulatory framework for the professional training of music teachers in China. Legislative, strategic,
specialised, and incentive documents create the legal and institutional conditions for the development of teachers,
define standards of professional activity, and form a system of support and encouragement. They outline the
requirements for pedagogical competence, ethical behaviour, and innovative activity, directing the process of
professional development in accordance with the national and cultural priorities of the state.
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