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2. The functional specificity of prose in Osip Mandelstam's artistic system

Pedepar:

1. ¥ puceprauii mocnimpkeHno crnenudiky nposu O. ManzgesnbiTaMa moAo i pyHKLioHaIbHOTO IPOTUCTABIEHHS
Jipui noera. Bce6iyHO BUBYEHO Ta YTOUHEHO XapaKTep 3B'513KiB MiX NP03010 Ta Jipukoio O. MaHenbmTamMa Ha
pi3HUX PiBHSIX Ta B Pi3Hi N€pioAu Oro TBOPYOCTi. BupimeHo npobaeMy HEPiIBHO3HAYHOCTI IPO30BOTO Ta
IOETUYHOTO KopItyciB O. MaHzenbTaMa Ha MOTUBHO-TEMAaTUYHOMY PiBHi. JleTajlbHO PO3IJISIHYTO BUIIAJKU
TepeTuHy MPO30BOTO Ta MOETMYHOTO XY/IOKHIX CBIiTiB MO€Ta - eKBiBaJIEHTHOCTEN. [X aHasli3 BUABMB, 110 TTPO3a B
XyIOXHIN cucTeMi HoeTa 0(pOPMIIIOE MOJIOC HETATUBHUX LIIHHOCTE, a JIipUKa - MO3UTUBHUX. 3a XapaKTepoM
3B'A3KiB MiX IIPO30I0 Ta MO€3i€10 B MeXXax TBOPYOCTi O. ManpesnpTama TakoX BifI3HAYEHO XapaKTep HOro
HaCJlilyBaHHS JBOX TPafyLii: KIaCUYHOI (yIKiHChKOI) T2 CUMBOJIICTCHKOI.

2. The thesis investigates specifics of Osip Mandelstam’s prose in terms of its functional contrasting to the poet’s
lyric. Nature of the relationship between Mandelstam’s prose and lyric at different levels and in different periods of
his writing was profoundly studied and refined. The paper stresses certain non-equivalence of Mandelstam’s



prosaic and poetic structures on the motive-topic level. The cases of intersection of the poet’s prose and poetic art
world - so-called equivalences - were thoroughly detailed. Their analysis has proved that in the poet’s artistic
system the prose shapes the pole of negative values while the lyric embraces positive ones. According to the
nature of relationships between Mandelstam’s prose and poetry the nature of his abidance of two traditions -
classical (Pushkin) and symbolic - was worked out.
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