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Pedepar:

1. Inceprawito NpUCBSIYEHO NOCIIIPKEHHIO ITIOETUYHUX CBITiB Jlitana ToMaca Ta nnepexksyafanbK1ux iHTeprpeTanin
fioro noesii. AKTyaJsIbHICTb 3aIIPOIIOHOBAHOTO JOCTiIKEHHS 3yMOBJIEHA [TOTPE60I0 BUBUEHHS IOETUYHOI TBOPYOCTI
BaJIJIIICBKOTO aBTOPA B KOHTEKCTi CTBOPEHHSI iCTOPUKO-JIITEPATYPHOTO MiIIPYHTS CIIPUMHATTS MOTO JIiTepaTypHOI
CIIAALIVHY B CY4aCHiN YKpaiHi, a TaKOX BiZCYTHICTIO KOMITJIEKCHUX LLIEHTPOBAHUX LOCJIiIKEHD JiTEPATYPHO-
TBOPYOTo NOpo6Ky [linana Tomaca y BITYM3HSIHOMY JIiTEPATypO3HABCTBI. MeTa JOCiI>)KEeHHS [1019Tra€ y BU3HAY€HHi
CKJIQJHUKIB XyO>KHbOTO CBiTy [l.ToMaca Kpi3b NpU3My OCMHUCJIEHHS TBOPYMX OPi€HTUPIB aBTOPA, NEPEKIATALBKUX
iHTepnperaliil fioro rnoesiit Ta ¢popM ix peuentii B iHTepmeianbHOMY IIPOCTOPi Cy4acHOi KyIbTypu. JIKepesbHOI0
6a3010 JocaigKeHHs € noetrnyHi TBopu Jlinana Tomaca 3 fioro nigcyMkoBoi 36ipku “Selected Poems” [«O6pani
noesii»] (1952), siKi Tak 4M iHaKIIe pO3KPUBAIOTb MOETUYHUI CBIT BaJLJIiIICbKOro aBTOpa. HayKoBy HOBU3HY

IycepTauifiHoi po6OTH BU3HAYAE Te, 10 B Hiil yrieplie B yKpaiHCbKOMY JliTepaTypO3HaBCTBi 3p006JIeHO CIIPOOY



CHCTEMHOTO aHaJi3y CKJIaJHUKIB MOETUYHOTO CBiTy [I. Tomaca. Po60Ta € nepioo 1eHTPOBaHOIO KOMIIJIEKCHOIO
mparetlo, fie IpeJMeToOM JOCIiIpKeHHs [T0CTae Xy 0KHIiN CBIT roesii obpaHoro aBropa. Y po60Ti yTOYHEHO
KOHLIENTyaJIbHi II0JIOKEHHS y cepi sliTepaTypo3HaBYMX OLIHOK TBOPYOCTi BaJIIilICbKOr0 110€Ta, PO3LIMPEHO
HAYKOBI YsIBJIEHHS IPO iHTEpPMeifiHe IT0JIe TBOPYOCTi aBTOpPA i3 3aJly4eHHSIM He Jinlle KiHemaTorpaiyHux Bepcii, a
11 iHTepnpeTaliiHMuX BapiaHTiB Oro noesii B MucTtenTsi poTtorpadii, Mysuui Ta Teatpi. TeopeTuiHe 3HaYEHHS
poOOTH TOJIsAra€e B MOIIMOJI€HOMY BUBUEHHI ITpoliecy GOpMyBaHHS IIOETUYHOIO CBiTY MUTIISI Ta BapiaHTIB i10ro
[IePEKIIAIALBKOI peLerLiii 3aBAsSKY I0€IHAHHIO IEKiJIbKOX HAIIPSIMIB JOCIIIKEHHS — iCTOPUKO-JIiTEPATyPHOTO,
6iorpadiqyHoOro, JiHrBOCTUIIICTUYHOTO, CEMIOTUYHOTrO. JI0BEE€HO Pe3yJIbTaTUBHICTh Ta IJIIHICTh iHTEpMEIiaIbHOTO
IiAxXony y PO3KPUTTI 0COBJIMBOCTE XyIOXKHBOTO 3aIyMy Ta XyIO>KHIX 3aCO0iB CJI0BECHOI TBOPYOCTI B «IlepexJiaii»
MOBOIO iHIIOI'O MUCTeLTBa. [IpakTUyHe 3HaYeHHs pOOOTH BU3HAYAETHCS TUM, 11O PE3YJIbTaTU JOCIiIKEHHS MOXYTb
OyTy BUKOPHUCTaHI IIifl 4aC BUBYEHHS iCTOPIi aHIJiNCbKO-BaJIIIICHKOI JliTepaTypu No4YaTKy XX CT., y CIELKYpPCaX,
IIPUCBSIYEHUX [IOCTIIKYBaHiil TEMaTHUL, & TAKOX — y IIPOIeCi oabIiol pobOoTH Ha NepeKyIaiaMu MOeTUYHNX

TBOPIB aBTOPa YKPAiHCHKOIO MOBOIO.

2. The dissertation is devoted to the study of Dylan Thomas’s poetic worlds and translational interpretations of his
poetic work. The relevance of the proposed study is due to the need to study the poetic work of the Welsh author
in order to create further translations of his works in the Ukrainian-speaking space, as well as the lack of
comprehensive, centred research on the literary work of Dylan Thomas in modern national literary studies. The
research aims to present and further reveal D. Thomas as an author to the Ukrainian reader and supplement other
literary studies and criticism. As well as to create, based on the analysis, attempts at own translations of the Welsh
author’s poetic heritage into Ukrainian. The source base of the research is the poetic works of Dylan Thomas from
his collection “Selected Poems” published shortly before his death, which in one way or another reveal the poetic
world of the Welsh author. The scientific novelty of the dissertation work is determined by the fact that it is the
first attempt to systematically analyse the components of the poetic world of D. Thomas. The work is the first
centred comprehensive work, where the subject of the study is the selected author. Several new Ukrainian
translations of selected poetic works by D. Thomas, including translations of the author of the thesis and a poem
translated into Ukrainian for the first time, have been added to the literary circulation. The work clarifies the
conceptual provisions in the field of literary evaluations of the Welsh poet’s work, expands the intermedia field of
embodiment of the author’s work, to which are added not only cinematic versions but also interpretative variants
of his poetry in the art of photography, music, and theatre. The theoretical significance of the work lies in the in-
depth study of the process of forming the artist’s poetic world and the variants of its translational reception
through the combination of several areas of research: historical and literary, biographical, stylistic, and semiotic.
The effectiveness and fruitfulness of the multimedia approach in revealing the features of artistic intent and
artistic means of verbal creativity in the “translation” into the language of another art is proven. The practical
significance of the work lies in the fact that the results of the research can be used when studying the history of
English-Welsh literature of the early 20th century in special courses dedicated to this topic. They can also be used
in writing essays and scientific works. And most importantly, in the implementation of the publication of one of the
first complete collections of the author’s poetic works in the Ukrainian language.
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