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Pedepar:

1. luceprarito NpUCBSYEHO AOCIIKEHHIO TOETUYHYX CBITiB [lilaHa Tomaca Ta nepeknafaubkyx iHTeprpeTanin
fioro noesii. AKTyasIbHiCTb 3aIIPOIIOHOBAHOTr0 [OCIiIPKEHHS 3yMOBJIeHa [1I0TPeO0I0 BUBYEHHS [TIOETUYHOI TBOPYOCTi
BaJIJIIICbKOTO aBTOPA B KOHTEKCTI CTBOPEHHS! ICTOPUKO-JITEPATYPHOTO MiATPYHTA CIIPUMHATTS MO0 JIiTepaTypHOI
CIIAALIMHY B Cy4acHiN YKpaiHi, a TaKOX BiCYTHICTIO KOMITJIEKCHUX LIEHTPOBAHUX LOCJIIIKEHD JITEPATYPHO-
TBOPUOro fopo6Ky [linana Tomaca y BiTUN3HSHOMY JIiTEpaTypO3HABCTBI. MeTa 4OCiIyKeHHs [0J1sIrae y BUSHAUYeHHi
CKJIQJHVIKIB XyLO>KHBOTO CBiTy [l.ToMaca Kpi3b NIpU3My OCMUCJIEHHS TBOPYMX OPi€HTUPIB aBTOPA, NEPEKIANALBKIX

iHTepnpeTaliil fioro noesiii Ta GpopM ix peuLentiii B iHTepMeIiaJlbHOMY IIPOCTOPi Cy4acHOI KyJbTypH. JI>KepebHOI0



6a3oro JocimKeHHs € noetTuyHi TBopu Jlinana Tomaca 3 #ioro nigcyMkoBoi 36ipku “Selected Poems” [«O6paHi
noesii»] (1952), gki Tak 4u iHaKIIe po3KpUBAIOTh IOETUYHUH CBIT BajljlilicbKOro aBTopa. HaykoBy HOBU3HY
IycepTalifiHOi poOOTH BU3HAYAE Te, 110 B Hiil yrieplie B yKpaiHCbKOMY JliTEPaTypPO3HABCTBi 3p00JIEHO CIIPOOY
CHACTEMHOTO aHaJli3y CKJIaJHMKIB I0eTUYHOro cBity [l. Tomaca. Po60Ta € nepuoo LeHTPOBAHOK KOMILJIEKCHOIO
mpartelo, 1ie IpeJMeTOM JOCIiIKeHHS [T0CTae Xy OKHIiN CBIT 11oesii o6paHoro aBropa. ¥ po60Ti yTOYHEHO
KOHLIENTyaJIbHi II0JIOKEHHS y cepi sliTepaTypo3HaBYMX OLIiHOK TBOPYOCTi BaJIIiIIICbKOTO 110€Ta, PO3LIMPEHO
HAYyKOBI ysIBJIEHHS IPO iHTEpMeiliHe IToJIe TBOPYOCTI aBTOpa i3 3a/ly4eHHSIM He Jivlle KiHemaTorpadiyHux Bepcii, a
1 iHTeprpeTaliH1X BapiaHTiB oro noesii B mucrenTsi pororpadii, Mysuti ta Teatpi. TeopeTnyHe 3HaYEHHS
pOOOTH IOJIATa€ B MOIIM6I€HOMY BUBUEHHI ITpoliecy GOpMyBaHHS IIOETUYHOIO CBiTY MUTIIS Ta BapiaHTIB i10ro
[IePEKIIAALBKOI peLerllii 3aBAsSKY O€AHAHHIO IEKiJIbKOX HAIIPSIMIB JOCIIIPKEHHS — iCTOPUKO-JIiTEPATyPHOTO,
6iorpaivyHoOro, JiHrBOCTUJIICTUYHOT 0, CEMIOTUYHOTO. JI0BEIeHO Pe3yIbTaTUBHICTb Ta IUIJHICTh iIHTEpMELialbHOrO
migxomy y PO3KPUTTI 0COGIMBOCTEN XYL0KHBOTO 33ayMy Ta XYA0XKHIX 3aC00iB CJI0BECHOI TBOPYOCTI B «IIE€PEKIIAMi»
MOBOIO iHIIOrO MUCTELTBA. [IpaKTU4HEe 3HaYEHHS] POOOTH BU3HAYAETHCS TUM, 11O PE3YJIbTATU AOCTiIKEHHS MOXYTh
OyTy BUKOPHUCTaHI IiJi 4ac BUBYEHHS iCTOPIi aHIJIiCbKO-BaIIICBKOI JliTepaTypu No4yaTKy XX CT., y CIIELKypCax,
IIPUCBSIYEHUX JOCIIIKYBaHil TEMATHUL, & TAaKOX — y MPOLeCi NIOJabIIol poOOTH HAll EPEKIAaMU TIOETUYHNX

TBOPIB aBTOPa YKPaiHCBKOIO MOBOIO.

2. The dissertation is devoted to the study of Dylan Thomas’s poetic worlds and translational interpretations of his
poetic work. The relevance of the proposed study is due to the need to study the poetic work of the Welsh author
in order to create further translations of his works in the Ukrainian-speaking space, as well as the lack of
comprehensive, centred research on the literary work of Dylan Thomas in modern national literary studies. The
research aims to present and further reveal D. Thomas as an author to the Ukrainian reader and supplement other
literary studies and criticism. As well as to create, based on the analysis, attempts at own translations of the Welsh
author’s poetic heritage into Ukrainian. The source base of the research is the poetic works of Dylan Thomas from
his collection “Selected Poems” published shortly before his death, which in one way or another reveal the poetic
world of the Welsh author. The scientific novelty of the dissertation work is determined by the fact that it is the
first attempt to systematically analyse the components of the poetic world of D. Thomas. The work is the first
centred comprehensive work, where the subject of the study is the selected author. Several new Ukrainian
translations of selected poetic works by D. Thomas, including translations of the author of the thesis and a poem
translated into Ukrainian for the first time, have been added to the literary circulation. The work clarifies the
conceptual provisions in the field of literary evaluations of the Welsh poet’s work, expands the intermedia field of
embodiment of the author’s work, to which are added not only cinematic versions but also interpretative variants
of his poetry in the art of photography, music, and theatre. The theoretical significance of the work lies in the in-
depth study of the process of forming the artist’s poetic world and the variants of its translational reception
through the combination of several areas of research: historical and literary, biographical, stylistic, and semiotic.
The effectiveness and fruitfulness of the multimedia approach in revealing the features of artistic intent and
artistic means of verbal creativity in the “translation” into the language of another art is proven. The practical
significance of the work lies in the fact that the results of the research can be used when studying the history of
English-Welsh literature of the early 20th century in special courses dedicated to this topic. They can also be used
in writing essays and scientific works. And most importantly, in the implementation of the publication of one of the
first complete collections of the author’s poetic works in the Ukrainian language.
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