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1. Y puceprauiiiHiii po60Ti Ha OCHOBI MAPTUTYP KOMIIO3UIIill TPOAHAI30BaHO Xi/l PO3BUTKY X€Bi-MeTaJy Bif, 1I0T0
CTaHOBJIEHHS Hanpukini 1960-x no 2018 poky. [Topy4 3 1M, 3377151 IAUOIIOr0 BUCBITIIEHHS €J1eMEHTIB
BiZJITOBiJHOTO PO3BUTKY B AMCEPTALlil OKPECIIEHO MOCIiLOBHI My3WYHi BILIMBY, SIKi TAKOXK Biflirpanau 3Ha4HYy pOJIb Y
€BOJIOLLi] BiTIOBiIHOrO )XaHPy. CHUCTEMATU30BaHO KJIIOUOBi CXOXKOCTI MiXK CyOKaHpaMU BaXKKOI My3UKH, SIKi y CBOIl
CyMi IEMOHCTPYIOTb CUCTEMHICTb Ta LiJIICHICTh X€Bi-MeTaly 9K OKPEMOTO HANPSIMKY. [IpoaHani3oBaHO pO3BUTOK
XeBi-MeTajly SIK KOHTPKYJIbTYPHOIO (DEHOMEHY He TiJIbKM Y My3WU4Hill iHgyCTpii, @ TAKOX COLIiOKYJIbTYpHE

Bi]_IO6pa)K€HHH YaCTWHU TOTO4YaCHOTO Cy'CI'IiJIbCTBa, Moro HeCHpHﬂHHTTH MeﬁHCTpiMHOCTi Ta 0asKaHHS A0 HOBOT'O



TBOPiHHS, HEMOiOHOrO 10 NONEPENHIX, YCTaJICHIMNX 3Pa3KiB, Hanpukian KyasTypu linmi B CILIA, po3BUTOK SIKOI
npunas Ha cepenuHy 1960 pp. Pazom 3 1M, onucaHo npolec TpaHcpopmaliii BaXXKoi My3UKH 4O MEUMHCTPIMY B
IIeKiJIbKOX eTarax, Ha KOKHOMY 3 SIKUX BCEPeIHi xeBi-MeTasy OJIUH i3 CyO>kaHpiB 37,00yBaB MIUPOKOI
MOMYJISIPHOCTI, 1O BifICTEXYEThCS HA IPUKJIAZaxX TPAHCIISLIN KOMIIO3ULiH B pagioedipax Ta Ha TelebaueHHi,
30KpeMa aMeprKaHCbKOMY KaHany MTV. BinnosigHo, Ha KOSKHOMY 3 I[UX €TalliB 3'sIBJISIBCSI HOBUM, eKCTPEeMasbHIINi
cy6>KaHp, SIKMH IparHyB IOKYBaTH CJIyXadiB, a00 MOBEPHYTU BaXKKYy MY3UKY Ha3a, O aHAETrpayHAy, BBAKAIOU L€l
CTaH CBOEPiIHUM «30s10TUM Hacom» >KaHpy. BakiiMBe Miclie 11ocifae posrisij, KOKHOIO OKPEMOTO CyOKaHpPy
BOJIHOYAC SIK €JIEMEHTY B CUCTEMI XeBi-MeTasl My3UKH (H10ro 3B’13KU 3 MoNepeAHiMU CyOKaHPaMU, KyJIbTYPHUIIbKI
3aM03WYeHHs 3 iHIKX cPep MY3UKHU YU 3arajbHOi KYJIbTYPH) i IK OKPEMOT'O SICKPaBOTO acCIleKTy 3i CBoiMU
0COOJIMBOCTSIMU Ta BiIMiHHOCTSIMU. Takuil po3risig, CKIaae LiiCHIily KapTUHY PO3BUTKY BaXXKKOI My3UKH i
0COO6JIMBO YiTKO BUKPUCTAIi30BY€E YHIKAJIbHICTh KOXKHOTO 3 Cy0>KaHPIiB BCEPEIUHI CUCTEMU X€Bi-MeTaly. 3HauHy
yBary HalaHO IIMTAaHHIO BUHVKHEHHS X€Bi-MeTally, IKe MICTUTD JeKiJIbKa BUMIpPIB, 30KpeMa: - My3u4Huil, IKUi
IIOSICHIOE KOMITO3UIIilHi 3a1103M4YeHHs Ta BIVIUBY, HAa OCHOBI SIKUX (POPMYBaBCs HOBUM XaHP. - KOHTPKyAbTypHUH,
SIKUI oKpecyoe GEHOMEH TEMHOI YU XMMEPHOI TEMATUKHU Y TEKCTAaX KOMIIO3ULIiH Ta OKPEMUX MY3UYHUX €JIEMEHTAX.
- «BuMIp BUIIaIKOBOCTI», IKWM, 3aBASAKU TOTOYACHIN MYy3U4HIiN )KypHAJIiCTHUL] 3irpaB pOJib HAMEHYBaHHS
BiATIOBiTHOTO >KaHPY i 63 SKOro My3u4HUM eHOMEH, KOTPOr'o Ha3UBAIOTh «XeBi-MeTas», abo He BinbyBcs i,
BiITIOBiJHOIO HAa3BOI0, 200 He BifOyBCs B3araji. Y nocsiinKeHHi, OKpiM KOHTPKYJIbTYPHOTO BUMIipY, IPOAHai30BaHO
3arajibHy KyJIbTYPHY C(EPY, IO € BOKJIMBUM Iif, 4aC ONUCY PO3BUTKY BaXKKOi My3MKHU B €BPOINENCHKUX JIePKaBax,
0C00JIMBO €KCTPEMaIbHUX CyOKaHpiB, Hanpukiaz 61ek-metany (Black Metal) B Hopserii Ta IlIBewii, sxi
CIIPABEJJIMBO BBAKAIOTHCS KPAMHIMU MIPOSIBAMU €KCTPEMAJIBHOI MY3UKM Yepe3 3aKJINKU Y TEKCTAX i BilIOBITHNAX
IisIX, HAllpUKJaZ, miananaeHHi uepkos y 1990 pp. be3 po3yMiHHS 3arajbHOTrO KyJIbTYPHOIO BUMIPY BiIIIOBIIHUX
Iep>aB y TOHM 4M iHIIMI iCTOPUYHMI Yac, BilNIOBiIHI (PEHOMEHU HEe MOXYTb OyTU BUYEPITHO NOSICHEHI. Pa3om 3 M,
CBOE MiClIle MOCIaoTh iHIi YMHHUKY, 30KpeMa reorpadiyHO-KIIiMaTU4YHi 0COOIUBOCTI, EKOHOMIYHMI CTaH,
PO3BUTOK TEXHOJIOTi} KOMYyHiKallii, Toio. PO3BUTOK XeBi-MeTaily 115l 3pyYHOCTi JOCiIKeHHs nudepeHLifioBaHO Ha
IlBa €Talu: - JOEKCTPEMAJILHUH, ¥ SIKOMY OIKCAHO CTAHOBJIEHHS HOBOTO JKaHPY HaNpPUKiHLi 1960 pp. 4K BiiMiHHOTO
BiZl BXe, BiTHOCHO, MOMYJISIPHOI POK-MY3HUKU Ta ii KyJIbTypu, OpMYyBaHHS FOJIOBHUX BiIMiHHOCTEH Bifj, BillIOBiAHOI
KyJIbTypHY B Yac PO3KBiTy CyO>kaHpiB poK-My3uku B 1970 pp., BUXif Ha nepeHil IJ1aH y My3W4Hill KOHTPKYJIbTYpi
XeBi-MeTaJly SIK OKpEMOTI'0 HE3aJIESKHOTO JKaHPY B IIePLIMX 4BOX TpeTnHax 1980 pp. Y uboMy nepiofi ornmcaHo XeBi-
METaJl NepUIOYEPToOBO K (PEHOMEH 6PUTAHCHKOI My3UYHOI TPUBAJIOi TPaAMLii, 1Ka JOCATHYJIa CBOTO arloreo Ha
noyatky 1980 pp., CTBOPUBILIYN CBOEPIIHY «LIKOJIy», sIKA yBilma B icTopiorpadito sk «Hosa XBuiis BputraHchkoro
Xesi-Metrany» («New Wave of British Heavy Metal»). BniiuB 6puTaHChKOi CLieH! A0BOJI MIBUAKO MOMMPUBCS Y
CIIA, ne B cepenuHi 1980 pp. BUHUK HOBUI cy6KaHp — Tpewm-meTas (Thrash Metal), y pamkax sikoro Teopuiu
HalBizoMillll BUKOHAaBL BaXKKOI My3uKH, Taki ik Metallica, Megadeth, Slayer, Anthrax Ta inmi. Konkypyouu 3 iHmmm
IIONYJISIPHUM Ha Toii yac cybxkaHpom B CIIA rinem-metanom (Glam Metal), Binoyscs nepuuit peHomeH KOHPIIIKTY
BCEPEAMHI BaXKKOI My3UKH, 1€ OJMH i3 cyOKaHpiB 30,00yB yac edipis Ha pafio Ta TenebdadeHHi, a iHmui HaMarascs
MIOBEPHYTH >KaHP B aHAETPAyH[I, 3 YOI0 PO3I0YABCS NePexi], 10 HACTYITHOrO eTany. - EKCTpeMasnbHui, y SKOMY Ha
OCHOBI Kpr3u MeTaJI-My3UKH{ IIPOAHaIi30BaHO ii aToMizallilo Ta pO3MOPOLIEHHS Ha 6araTo HOBUX CYOKaHPIB, KOXKEH
3 IKMX HaMarascCs y TOM Yy iHIINi CIIOCi6 MOKYBaTH CJIyXxadiB, FOJIOBHUM YMHOM Lie OyJIM 3al10YaTKOBAHUI Ha XBUJIi
3aHemnajy Tpeu-MeTany — ameprukancbkuil ge3-metan (Death Metal) i HopBe3bkuil 6;11€K-MeTal. XpOHOJIOTIUHO, 1ie

Kinenp 1980 — nouarok 1990 pp.

2. Dissertation based on the scores of the compositions, the dissertation analyzed the course of development of
Heavy Metal from its formation in the late 1960s to 2018. Along with this, in order to better highlighting the
elements of the corresponding development, the dissertation outlined successive musical influences that also
played a significant role in the evolution of the respective genre. The key similarities between the subgenres of
heavy music are systematized, which in their sum demonstrate the system and integrity of Heavy Metal as a
separate direction. The development of Heavy Metal as a countercultural phenomenon not only in the music
industry is analyzed, but also the sociocultural reflection of a part of society at that time, its rejection of the
mainstream and the desire for a new creation, unlike the previous, more established models, for example, the



hippie culture in the USA, the development of which occurred in the mid-1960s. Along with this, the process of
transformation of heavy music to the mainstream is described in several stages, at each of which one of the
subgenres within Heavy Metal gained wide popularity, which is tracked by examples of broadcasts of compositions
on radio and on television, in particular, the American channel MTV. Accordingly, at each of these stages, a new,
more extreme subgenre appeared, which sought to shock listeners, or return heavy music back to the
underground, considering this state as a kind of "Golden Time" of the genre. An important place is the
consideration of each separate subgenre at the same time as an element in the system of Heavy Metal music (its
connections with previous subgenres, cultural borrowings from other areas of music or general culture) and as a
separate bright aspect with its own characteristics and differences. Such consideration makes a more complete
picture of the development of heavy music and especially clearly crystallizes the uniqueness of each of the
subgenres within the Heavy Metal system. Considerable attention is paid to the issue of the emergence of Heavy
Metal, which contains several dimensions, in particular: - Musical, which explains the compositional borrowings
and influences on the basis of which the new genre was formed. - Countercultural, which outlines the
phenomenon of dark or whimsical themes in the lyrics and individual musical elements. - The "dimension of
chance", which, thanks to the music journalism of the time, played the role of naming the corresponding genre and
without which the musical phenomenon called "Heavy Metal" either did not take place under the appropriate
name, or did not take place at all. The study, in addition to the countercultural dimension, analyzed the general
cultural sphere, which is important when describing the development of heavy music in European countries,
especially extreme subgenres, such as Black Metal in Norway and Sweden, which are rightly considered extreme
manifestations of extreme music due to appeals in lyrics and corresponding actions, for example, the burning of
churches in 1990s. Without understanding the general cultural dimension of the respective states at one or
another historical time, the corresponding phenomena cannot be comprehensively explained. Along with this,
other factors take their place, in particular geographical and climatic features, economic condition, development
of communication technologies, etc. For the convenience of research, the development of Heavy Metal is
differentiated into two stages: - pre-extreme, which describes the formation of a new genre at the end of 1960s as
different from the already relatively popular rock music and its culture, the formation of the main differences from
the corresponding culture during the heyday of rock music subgenres in 1970s, coming to the fore in the musical
counterculture of Heavy Metal as a separate independent genre in the first two thirds of the 1980s. In this period,
Heavy Metal is described primarily as a phenomenon of a long British musical tradition that reached its apogee in
the early 1980s, creating a kind of "school" that entered historiography as the "New Wave British Heavy Metal". The
influence of the British scene quickly spread to the USA, where in the mid-1980s a new subgenre emerged o Thrash
Metal, within which the most famous performers of heavy music such as Metallica, Megadeth, Slayer, Anthrax and
others created. Competing with another popular subgenre in the US at the time, Glam Metal, the first phenomenon
of conflict within heavy music took place, where one of the subgenres gained airtime on radio and television, while
the other tried to return the genre to the underground, which began the transition to the next stage in the
dissertation.
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