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1. Y puceprauiiiziil pob0Ti Ha OCHOBI NAPTUTYP KOMIIO3ULill IPOAHAJIi30BAHO XiJl PO3BUTKY X€Bi-MeTaJly Bif, 10ro
CTaHOBJIEHHS HanpuKiHLi 1960-x 1o 2018 poky. [Topyd 3 1uM, 337151 TIUOLIOrO BUCBITIEHHS €JIEMEHTIB
BiZJITOBiTHOTO PO3BUTKY B AMCEPTAllil OKPECIIEHO MOCiOBHI My3W4Hi BILJIMBY, SIKi TAKOXK Biflirpanau 3Ha4Hy pOJIb Y
€BOJIIOLLi] BiIIOBiHOTO >kaHpPy. CUCTEMATU30BaHO KJII0UOBi CXOXKOCTI MiXK CyOKaHpaMU BaXXKKOi MY3UKHY, sIKi y CBOIl
CyMi IEMOHCTPYIOTb CUCTEMHICTD Ta LiICHICTb X€Bi-MeTay K OKPEMOTro HanpsAMKY. [IpoaHanizoBaHO PO3BUTOK
X€Bi-MeTaJy K KOHTPKYJIbTYPHOTO (P€HOMEHY He TiJIbK1 y My3U4Hill iHAYCTpii, a TAKOXX COLiOKYJIbTypHE
BiJOOpa’KEHHS YaCTUHU TOTOYAaCHOTO CYCIiIbCTBA, 10T0 HECIIPUMHSITTSI MEHCTPIMHOCTI Ta 6a’kaHHsI 10 HOBOTO
TBOPiHHS, HEMOiOHOrO 10 NONEPENHIX, YCTaNleHIMNX 3Pa3KiB, Hanpukian KyasTypu linmni B CILIA, po3BUTOK SIKOI
npumnas Ha cepeauny 1960 pp. Pasom 3 1M, onucaHo npouec TpaHcpopMaliii BaXKKOi My3UKHU 10 METHCTPIMY B

IeKIJIbKOX eTarax, Ha KOKHOMY 3 SIKUX BCepeuHi xeBi-MeTasy OJlMH i3 cyOo>KaHpiB 3700yBaB MHUPOKO]



MOMYJISIPHOCTI, IO BiZICTEXXyEThCS HA MIPUKJIATAX TPAHCALINA KOMIIO3ULLi B pafioedipax Ta Ha TesebadyeHHi,
30KpeMa aMeprKaHCbKOMY KaHayy MTV. BinnosigHo, Ha KOSKHOMY 3 I[UX €TalliB 3'sIBJISIBCSI HOBUM, eKCTPeMasbHIINi
cy6sKaHp, IKMH IparHyB IOKYBaTH CJIyXadiB, a00 MOBEPHYTU BaXKKYy MY3UKY Ha3ag, 1O aHAETrpayHay, BBaKaOu el
CTaH CBOEPiIHUM «30s10TUM Hacom» >KaHpy. BakiiMBe Miclie Nocizae posrisi KOKHOTO OKPEMOTO CyOKaHPY
BOJIHOYAC SIK €JIEMEHTY B CUCTEMI XeBi-MeTasl My3UKH (H10ro 3B’13KU 3 MONepeHiMU CyOKaHPaMHU, KyJIbTYPHUIbKI
3aM03WYeHHs 3 iHIKX cPep MY3UKHU YU 3arajbHOi KyJIbTYPH) i IK OKPEMOT'O SICKPaBOTO acIleKTy 3i CBoiMU
0COGJIMBOCTSIMU Ta BiIMiHHOCTAMU. Takuil po3risy, CKIaa€e LUiliCHily KApTUHY PO3BUTKY BaXKKOi My3UKH i
0COO6JIMBO YiTKO BUKPUCTAIi30BY€E YHIKaJIbHICTh KOXKHOTO 3 Cy0>KaHPIB BCEPEIMHI CUCTEMU X€Bi-MeTaly. 3HaYHy
yBary HalaHO IIMTAaHHIO BUHVMKHEHHS X€Bi-MeTaly, sIKe MiCTUTD JeKiJbKa BUMIpiB, 30KpeMa: - My3u4Hui, IKUi
IIOSICHIOE KOMITO3UIIilHi 3aI103M4Y€HHS Ta BIVIUBY, HAa OCHOBI SIKUX (POPMYBaBCsI HOBUM XaHP. - KOHTPKyIbTypHUH,
SIKUI OKpectoe (GEHOMEH TEMHOI YM XMMEPHOI TEMATUKHU Y TEKCTAaX KOMITO3ULIiM Ta OKPEMUX MY3UYHUX €JIEMEHTAX.
- «BuMIip BUIIaIKOBOCTI», KW, 3aBASAKU TOrOYaCHIN MY3U4HIiN )XypHaJICTHUL 3irpaB pOJib HAMEHYBaHHS
BiITIOBiHOTO >KaHPY i 6€3 SIKOro My3u4HUM eHOMEH, KOTPOr'o Ha3UBAIOTh «xeBi-MeTas», abo He BinOyBcs mif,
BiITIOBiJHOIO HAa3BOI0, 200 He BifOyBCs B3araji. Y NocCiiiKeHHi, OKpiM KOHTPKYJIbTYPHOTO BUMIipY, IPOAHaJi30BaHO
3arajibHy KyJIbTYPHY C(EPY, IO € BOKJIMBUM IIif] 4aC ONUCY PO3BUTKY BaXKKOi My3MKHU B €BPOINENCHKUX IE€PKaBax,
0CO0JIMBO eKCTpeMaIbHUX CyOXaHPiB, HaNpuKiak, 6yek-metany (Black Metal) B Hopserii Ta llIBeuwii, sxi
CIIPABEJJIMBO BBAKAIOTHCSA KPAVHIMU MIPOSIBAMU €KCTPEMAJIBHOI MY3MKM Y€PE3 3aKJIMKU Y TEKCTAX i BillIOBITHMAX
IiX, HallpUKJaz, miananaeHHi uepkos y 1990 pp. be3 po3yMiHHS 3arajJbHOTO KyJIbTYPHOI'O BUMIpPY BiIIIOBIIHUX
Iep>KaB y TOM YU iHIIMI iCTOpUYHUI Yac, BiANOBiIHI (peHOMEHN He MOXKYTb OYTU BUYEPIIHO NOSCHEHi. Pa3oM 3 UM,
CBOE€ MiClIje MOCITaI0Th iHIi YMHHUKY, 30KpeMa reorpadiyHO-KIiMaTUYHi 0COOIUBOCTI, EKOHOMIUHUI CTaH,
PO3BUTOK TEXHOJIOTI KOMYyHiKallii, Toio. PO3BUTOK XeBi-MeTaily 115l 3pyYHOCTI JOCiIKeHHs qudepeHLifioBaHO Ha
IlBa €Talu: - JOEKCTPEMAJILHUH, ¥ SIKOMY OIKMCAHO CTAHOBJIEHHS HOBOTO JKaHPYy HaNpUKiHLi 1960 pp. 4K BiiMiHHOTO
BiZ, BXe, BiTHOCHO, IIONYJISIPHOI POK-MY3UKH Ta ii KysbTypy, GOpMYyBaHHS rOJIOBHUX BiTMiHHOCTE! Bif BiZlIIOBiIHOI
KyJIbTYpHY B YacC PO3KBiTy CyO>KaHpPiB poK-My3uKU B 1970 pp., BUXif Ha nepeHii NJ1aH y My3W4Hill KOHTPKYJIbTYpi
XeBi-MeTaJly Ik OKpEMOTI'0 HE3aJIESKHOTO JKaHPY B IepLIMX ABOX TpeTnHax 1980 pp. Y boMy nepiofi ornmrcaHo XeBi-
MeTaJl [1epIoYepro.o K (peHOMeH OpUTAaHChKOI My3UYHOI TpUBasIoi Tpagullii, ska JOCITHyJa CBOTO arorelo Ha
noyatky 1980 pp., CTBOPUBILIYU CBOEPIIHY «LIKOJIy», sIKA YBila B icTopiorpadito sik «Hosa XBuiist BputaHcbkoro
Xesi-Merany» («New Wave of British Heavy Metal»). Bt 6puTaHChKOI CLIEH!M LOBOJI MIBUAKO NIOIIMPUBCS Y
CIIA, ne B cepenuHi 1980 pp. BUHUK HOBUI cy6xaHp — Tpem-meTas (Thrash Metal), y pamkax sIkoro Teopuiu
HaMBimoMmilI BUKOHABLi BaxkKoi My3uKy, Taki sk Metallica, Megadeth, Slayer, Anthrax ta inmi. Koukypyouu 3 iHmmm
IIONYJISIPHMM Ha Toii yac cybxkaHpom B CIIA rinem-metanom (Glam Metal), Binoyscs nepuuil peHoMeH KOHPIIIKTY
BCEPEAMHI BaXKKOI My3UKH, 1€ OJMH i3 cyOKaHpiB 30,00yB yac edipis Ha pafiio Ta TenebadeHHi, a iHImni HaMarascs
[IOBEPHYTH >KaHP B aHAETPAyHI, 3 YO0 PO3I0YaBCs NEePexill O HACTYIIHOIO €Tany. - EKCTpeMasbHAM, ¥ IKOMY Ha
OCHOBI KpM3u MeTajl-My3UKHY IIPOaHali30BaHO ii aToMizallilo Ta pO3MOPOLIEeHHS Ha 6araTo HOBUX CYOKaHPiB, KOXKEH
3 IKMX HaMarascsl Y TOW 4 iHIIWI CIIOCiO IOKYBaTH CIyXadyiB, TOJIOBHUM YMHOM 1€ 6YJIM 3a[109aTKOBAaHUI Ha XBUJIi
3aHemnajy Tpel-MeTany — amepukaHcbkuil ge3-metan (Death Metal) i HopBe3bkuil 6;1€K-MeTal. XpOHOJIOTIYHO, Lie

Kinenp 1980 — nouarok 1990 pp.

2. Dissertation based on the scores of the compositions, the dissertation analyzed the course of development of
Heavy Metal from its formation in the late 1960s to 2018. Along with this, in order to better highlighting the
elements of the corresponding development, the dissertation outlined successive musical influences that also
played a significant role in the evolution of the respective genre. The key similarities between the subgenres of
heavy music are systematized, which in their sum demonstrate the system and integrity of Heavy Metal as a
separate direction. The development of Heavy Metal as a countercultural phenomenon not only in the music
industry is analyzed, but also the sociocultural reflection of a part of society at that time, its rejection of the
mainstream and the desire for a new creation, unlike the previous, more established models, for example, the
hippie culture in the USA, the development of which occurred in the mid-1960s. Along with this, the process of
transformation of heavy music to the mainstream is described in several stages, at each of which one of the
subgenres within Heavy Metal gained wide popularity, which is tracked by examples of broadcasts of compositions



on radio and on television, in particular, the American channel MTV. Accordingly, at each of these stages, a new,
more extreme subgenre appeared, which sought to shock listeners, or return heavy music back to the
underground, considering this state as a kind of "Golden Time" of the genre. An important place is the
consideration of each separate subgenre at the same time as an element in the system of Heavy Metal music (its
connections with previous subgenres, cultural borrowings from other areas of music or general culture) and as a
separate bright aspect with its own characteristics and differences. Such consideration makes a more complete
picture of the development of heavy music and especially clearly crystallizes the uniqueness of each of the
subgenres within the Heavy Metal system. Considerable attention is paid to the issue of the emergence of Heavy
Metal, which contains several dimensions, in particular: - Musical, which explains the compositional borrowings
and influences on the basis of which the new genre was formed. - Countercultural, which outlines the
phenomenon of dark or whimsical themes in the lyrics and individual musical elements. - The "dimension of
chance", which, thanks to the music journalism of the time, played the role of naming the corresponding genre and
without which the musical phenomenon called "Heavy Metal" either did not take place under the appropriate
name, or did not take place at all. The study, in addition to the countercultural dimension, analyzed the general
cultural sphere, which is important when describing the development of heavy music in European countries,
especially extreme subgenres, such as Black Metal in Norway and Sweden, which are rightly considered extreme
manifestations of extreme music due to appeals in lyrics and corresponding actions, for example, the burning of
churches in 1990s. Without understanding the general cultural dimension of the respective states at one or
another historical time, the corresponding phenomena cannot be comprehensively explained. Along with this,
other factors take their place, in particular geographical and climatic features, economic condition, development
of communication technologies, etc. For the convenience of research, the development of Heavy Metal is
differentiated into two stages: - pre-extreme, which describes the formation of a new genre at the end of 1960s as
different from the already relatively popular rock music and its culture, the formation of the main differences from
the corresponding culture during the heyday of rock music subgenres in 1970s, coming to the fore in the musical
counterculture of Heavy Metal as a separate independent genre in the first two thirds of the 1980s. In this period,
Heavy Metal is described primarily as a phenomenon of a long British musical tradition that reached its apogee in
the early 1980s, creating a kind of "school" that entered historiography as the "New Wave British Heavy Metal". The
influence of the British scene quickly spread to the USA, where in the mid-1980s a new subgenre emerged o Thrash
Metal, within which the most famous performers of heavy music such as Metallica, Megadeth, Slayer, Anthrax and
others created. Competing with another popular subgenre in the US at the time, Glam Metal, the first phenomenon
of conflict within heavy music took place, where one of the subgenres gained airtime on radio and television, while
the other tried to return the genre to the underground, which began the transition to the next stage in the
dissertation.
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