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Tema gucepranii:
1. BuxoHaBcbKa TBOpUicTh OJiera Kpucu B COL[iOKYyIbTYPHOMY KOHTEKCTi Cy4aCHOCTI

2. Performing works by Oleg Krysa in the socio-cultural context of modernity

Pedepar:

1. B pucepTanii mocyimKyeThCs 6araTorpaHHa TBOPYiCTh BUAATHOTIO YKpaiHcbKoro ckpurmasns Osnera Kpucu 3 nosuii
IICUXOJIOTI, COLi0JIOTi] TBOPYOCTI, iHTEPIIPETOJIOrii Ta repMEHEBTUYHO-BUKOHABCBHKOT0 aHasli3y. [IpoananizoBano
BIIJIMB €HJOT€HHUX Ta €K30T€HHUX (PAKTOPiB y (POPMyBaHHI €CTETUYHOTO CBITOIJISNY i iHAMBiAyanbHOI
BUKOHaBCbKOi MaHepu O. Kpucu Ta 06IpyHTOBAHO POJIb POJMHHOTO CEPENOBUIIA, BU3HAUEHO MEHTAJIbHUN
KOMIIOHEHT €CTETUYHOrO CBITOIISAAY MUTLS. Ha OCHOBI TEOPIiH, MPUCBAYEHUX IICUXOJIOTIYHUM IIPOLIECaM TBOPYOCTI,
HAKPECJIIOEThCS TICUXOJIOTIUHMI MOPTPET CKpUIIasl, BHACILOK YOO PO3KPUBAETHCS BIIJIMB [ICUXOEMOLIITHOTO
(daxTOpy Ha (POPMYyBaHHS HOTO iHIUBIAYaTbHOTO BUKOHABCHKOTO CTUIIIO. PO3IJISNAI0THCS TOJIOBHI 3acau
npodeciiiHMX CKPUIIKOBUX 1IKis JIbBoBa i MOCKOBCBHKOI KOHCepBaTOpii. BusHauaeTbcs posb atMocdepy pisHUX
HalliOHAJIBHUX Ta PETIOHAIIBHUX OCEPEIKIB Y TBOPUOMY CTAHOBJIEHHI CKpuUIassl. OKpEMO BUCBITIIOETHCS SIBUIILE
"qyeTBePTOi XBUJIL" yKpaiHChKOI MucTenpKoi eMirpanii B CIIA 4K COLiOKYyIbTYPHUI KOHTEKCT AisibHOCTI O. Kpucy,
IIPOCTEXYIOTbCS €TaIM i 0COGJIMBOCTI IOr0 KOHLLEPTHO-TBOPUOi AisibHOCTI B Kuesi, Mocksi i CIIIA. LleHTpasnbHy

O30 AucepTalii 3afimae aHasi3 BukoHaHHS O. Kpucoo po3maiTux 3paskiB 3apy06isKHOI i YKpaiHCbKOI MY3UKH.



2. The thesis examines the multifaceted work of prominent Ukrainian violinist Oleh Krysa from the perspective of
psychology, sociology, art, interpretably and hermeneutic - performance analysis. The influence of endogenous
and exogenous factors in shaping the aesthetic vision and individual style of performance of Krysa. The role of
family environment, identified the mental component of the artist's aesthetic outlook . Based on theories of
psychological processes devoted to creativity defined psychological portrait of violinist , resulting reveals the
influence of emotional factors in shaping his individual performance style . We consider the main principles of
professional violin school and the city of Moscow Conservatory, the role of the atmosphere of various national and
regional organizations in the creative formation violinist. Separately highlighted the phenomenon of " fourth wave"
of Ukrainian artistic exile in the United States as a sociocultural context of Oleh Krysa, traced the stages and
features of the concert and creativity in Kiev, Moscow and the United States. The central position of the thesis is
analysis of the O. Krysa diverse samples of foreign and Ukrainian music.
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