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1. Incepraliito NpUCBSIYEHO XaHPOBUM 3aCaJlaM KATAChKOI (popTeniaHHOI My3UKHU Y ii 3B'13KaX 3 BUKOHABCHKOi
ctusicTuko. KoMrnosutopceke BlIaHYBaHHS HAL[iOHAIbHOI My3U4YHOI MOBHY Y ¢OpTemiaHHil TBOPYOCTi 6arato B
YOMY BU3HaYMJIO KOMILJIEKC >KaHPOBO-TUIIOJIOTIYHUX O3HAK, 1110 CYTTEBO BIIMBA€E Ha BUOip 3aco6iB i1oro
BHMKOHABCBKOTO BTisIeHHS. [lifkpecinmo, 3B's13KU 3 QOJIbKIOPOM, TPAIULIHOIO iIHCTPYMEHTAIbHOIO MY3HKOIO,
TeaTpajbHUM MUCTELITBOM Y (POpTENiaHHUX TBOPAX NPENCTaBJIEHI JOCUTh LIMPOKO: HA PiBHi XaHPOBO-
CTUJIICTUYHUX, MEJIOTUKO-PUTMIUHUX, JIal0-TAPMOHIYHNX Ta BUKOHABChKUX 3aC00iB. TOMY Ba’KJIMBO PO3TJISIHYTH,
SIKUM YUHOM BUKOHAaBel[b KUTalCbKUX TBOPiB MOKE BTIIUTU Ha GOPTEINiaHO HalliOHATbHO-MEHTabHi pUcu
My3U4YHOI TBOpPYOCTi. OJJHAK HA CbOTOZHI MO>KHA KOHCTATyBaTH HEOCTATHICTD Ipalb 3 BUKOHABCHKOI
po6sieMaTuKy (GOPTENiaHHNX TBOPIB y JOPOOKY KUTAMCbKMX KOMIIO3UTOPIB, 0 YCKJIAJHIOE iX OCMUCIJIEHHS Ta

IIOBHOIIiHHY peali3aliilo Ha KOHLePTHil cleHi. MeTa focipKeHHs — 00IPyHTYBaTH B3a€MO3B'sI30K JXKaHPOBOI Ta



BMKOHABCBKOi CTUJIICTUKHU B (OPTEMiaHHIN My3ULli KUTAlCbKUX KOMIIO3UTOPIB y CBIiT/Ii HalliOHAJIbHO-MEHTAJIbHUX
03HaK ix TBOpUYOCTi. Marepiasom mocimskeHHs € popTerniaHHi TBOPU KUTANUChKIUX KOMIIO3UTOPIB Pi3HUX MTOKOJIiHb:
Jli Inxas, Jin llanbze, Bau L3sHwkyHa, Ban Jlicans, Jlio-1llenr €, 1I3sgHa 3ykcuHa, XyaHa Xy6es, Jlo UWKyHWKyHa,
Yxoy I'vanpen, Tan Jlyna, Yen Illyasa. Metoau nucepraii — iCTOpUKO-TUIIOJIOTIYHUN, JKAHPOBO-CTUJILOBUH,
CTPYKTYPHO-(QYHKLIOHAIbHUI, IHTEPIIPETOJIOTiYHNNA, CUCTEMHUI y CYKYITHOCTI PO3KPUBAIOTh METY i 3aBAAHHS
JocriinkeHHs. HaykoBa HOBU3HA OJlepKaHUX pe3ysbTaTiB. Y AOCIiIyKeHH] Blieplle: — OOI'PyHTOBAHO B3aEMO3B'SI30K
>KaHPOBOi Ta BUKOHABCBKOI CTWJIiICTUKM B (POPTEMNiaHHii My3ulli KUTAICbKUX KOMIIO3UTOPIB Yepe3 BUSIB
HalliOHAJIbHO-MEHTAJIbHUX 03HaK XyOKHbOTO CIIDUIHATTS CBITY, CBOEPIAHOCTI My3M4YHMX JKaHPIB Ta MOBH,
TPaAULii KUTalICbKOTO MY3UYHOI'O MUCTELITBA B 11iJIOMY; — BUSBJIEHO crieludiKy KaHPOBOi CTUJIICTUKYU Y TBOpPaX
17151 popTeniaHo, SIKi IOeAHYIOTb y CO0i iICTOPUYHO yCTajleHi HallioHa/IbHi Ta €BPOIEIChKi MOIeli >)KaHPOBOi
TpaguLii; — pO3KPUTO 0COOJIMBOCTI BUKOHABCHKOTO aHAIi3y, CIIPSIMOBAHOIO Ha XaHPOBY CeLU)iKy TBOPY; —
BUSIBJIEHO YHiBE€pCAJIbHUI MexXaHi3M (popTemniaHHOi iHTepIpeTallii TBOPiB KUTaIChKUX KOMIIO3UTOPIB, M0
(dYHKLiOHYE Y BCbOMY pO3MaiTTi aBTOPCbKUX CTUJIiB; — BCTAHOBJIEHO 3aKOHOMIPHOCTI peastizallii BUKOHaBChKOi
CTUJIICTUKY TBOPIB Pi3HOI HallioOHaJIbHO-MEHTaIbHOI npupoayu. DopMyBaHHSI BUKOHABCbKOI CTUJIICTUKH BiiOyBaiocs
VIPOJOBX BCbOTO NEPiOy PO3BUTKY (popTeniaHHoro mucrenTsa y Kurai. Kio4oBy posib B IbOMy NpoLECi Bifirpana
IisiypHICTh KopudeiB — kutaiicbkux My3ukanTiB [JiH [llanpae, Ban Jlicans, Ban LzsHwkyHa, Ykoy ['yanpen, [0
YensoHa, XyaH Xybes], sIKi IPOJIeMOHCTPYBaJIM YHiBEpCasi3aM My3u4HOi TBOpYOCTi. [TiaHi3M KuTalicbkux Kopudeis
I'PYHTYBaBCSl Ha 3araJIbHUX €BPOIEMChbKUX HABUYKAX I'PH, ajle OyB alallTOBAaHUI [0 HallioHAaJIbHO-MEHTAJIbHUX PUC
KUTaKUChKOI My3uku. lle noponuio cnenudivyHi BUKOHABCHKI 3aBJIaHHS, I[0/I0 BTIEHHS Ha (GOPTEmniaHO 3BYKOBO]
THYYKOCT] iIHCTPYMEHTAJIbHOT'O MEJIOCY, BiITBOPEHHSI TeMOPIB CTapoaBHiX iIHCTPyMEHTIB. JoCiIpKeHHsl KUTaiCbKOi
(dopreniaHHOi My3UKU [103BOJINJIO BUOKPEMUTH [Bi IPyNU KaHPiB Ha OCHOBI CTyIE€Hs B3aeMOJii cxXifgHoi i 3axinHoi
KyJIbTYPHUX TpaguLiil. [lJaHui CUHTE3 BiOyBA€ThCS HA BCiX PiBHAX iCHYBaHHS (POPTENiaHHOI My3UKHU: Bif
3MiCTOBHO-CMMCJIOBOTO, JKaHPOBOTO [I0 BJIACHE KOMIIO3ULIAHOI0, My3W4YHO-MOBHOTO 1 BUKOHABCbKOTO. JKaHpu
KUTaKCbKOi popTeniaHHOi MY3UKH, B SIKUX HAlliOHAJIbHI €JIeMEHTH HapOAHOi TBOPYOCTi 36€piraloTh >KaHPOBY
CTUJIICTUKY Ta CTPYKTYPY, 10 XapaKTE€PU3YIOTh HallioHAJIbHE MUCJIEHHS — BU3HAYEHO SIK HalLliOHAJIbHO crlenu@ivHi
’KaHpoBi mogeni. Kanpu, ki 36eperiy KjlacuyHi OCHOBY CTPYKTYpPH €BPOINENCbKOr0 MUCJIEHHS — BU3HAYEHO SIK
€BPOIIENCHKIi )KaHPOBi MOJIeIi. SIKIO B MePILill Ipymi >KaHPiB IPUTaMaHHa aJallTallisi €BPONENChKUX MiaHICTUYHUX
HABMYOK [1JI51 CTBOPEHHS «aJIeKBAaTHOI» CTUJIICTUKY, TO B IPYTiil — HalliOHAJIbHO creludiuHi BUpa3oBi 3acobu
aJanTYIThCS O «3aKOHIB» €BPONENCHKOro XaHpy. HanionanpHO crienu@ivHi XaHpyU KUTANCbKOI (GopTeniaHHO]
MY3UKHU Bifjl3Ha4Y€Hi YHIKaJbHICTIO HE TIILKU Y€PE3 IEHTAaTOHOBY OCHOBY 3BYKOBUCOTHOI OpraHisallii MeJIoguKu Ta
My3WU4HOI PaKTypH, a 11 y 3B's13Ky 3 OCOOGJIMBOCTSIMU 4aCOBOi OpraHisalii My3suku caHb-6aHb — 0C00J11BOi GpopMU
4aCOBOTO BTiJIEHHS MY3WUYHOI iflel Ta CyTO iHAMBinyaJbHOI MaHEPU BUKOHABCbKOIO MUCTELITBA MY3UKAHTA, SIKa
BJIACTUBA Pi3HUM BUIAM TPAJULIIMHOI KUTAICbKOI My3UKHU Ta Cy4aCHOI KOMIIO3UTOPCHKOI TBOPYOCTI. ['pyna
KUTANUChKUX (POPTEIiaHHUX TBOPIB 32 €BPOIENChbKMMHU SKAHPOBUMU MOJIESIMU 30eperia iX cTajli ceMaHTUYHO-
KOMYHIKaTUBHi 03HaKy; 110 6arato B YOMY CYII€peunsIO HalliOHAJIbHUM YSIBJIEHHSIM Ta MEHTAJIbHUM YCTOSIM
KATalCbKOTO My3MYHOTO MUcCTeLTBA. DOpMyBaHHS YHiBEpPCAJIbHOTO MEXaHi3My iHTepnpeTalii popTreniaHHUX TBOPIiB
KUTaMCbKUX KOMIIO3UTOPIB IIOBUHHO [MOYMHATUCS 3 aHAJIi3y IPUHIMIIIB HAL[iIOHAJILHOTO XY 0KHbOTO MUCJIEHHS, IO

BiZIOMBaIOTHCS Y BUKOHABCHKIill CTUJIICTULI Ta PO3yMiHHS 00pa3Hoi cdepu.

2. The dissertation is devoted to the genre principles of Chinese piano music in its connection with performance
style. Composer's honoring of the national musical language in piano works largely determined the complex of
genre-typological features, which significantly affects the choice of means of its performance. Let us emphasize
that connections with folklore, traditional instrumental music, theater art are presented quite widely in piano
works: at the level of genre-stylistic, melodic-rhythmic, lado-harmonic and performance means. Therefore, it is
important to consider how a performer of Chinese works can embody the national-mental features of musical
creativity on the piano. However, today it is possible to state the insufficiency of works on the performance issues
of piano works in the works of Chinese composers, which complicates their understanding and full
implementation on the concert stage. The purpose of the study is to substantiate the relationship between genre
and performance stylistics in the piano music of Chinese composers in the light of the national-mental features of



their work. The material of the research is the piano works of Chinese composers of different generations: Li
Yinghai, Ding Shande, Wang Jiangzhong, Wang Lisan, Liu-Sheng Ye, Jiang Zuxin, Huang Hubei, Luo Zhongzhong,
Zhou Guangren, Tan Dun, Chen Shuai. Dissertation methods - historical-typological, genre-stylistic, structural-
functional, interpretological, systemic in aggregate reveal the purpose and task of the research. Scientific novelty
of the obtained results. For the first time in the study: - the relationship between genre and performance stylistics
in the piano music of Chinese composers is substantiated through the identification of national-mental features of
the artistic perception of the world, the uniqueness of musical genres and language, and the traditions of Chinese
musical art as a whole; - the specifics of genre stylistics in works for piano, which combine historically established
national and European models of genre tradition, have been revealed; - the peculiarities of performance analysis
aimed at the genre specificity of the work are revealed; - a universal mechanism of piano interpretation of the
works of Chinese composers was discovered, which functions in all the variety of author's styles; - the regularities
of implementation of performance stylistics of works of different national-mental nature are established. The
formation of performance style took place throughout the entire period of development of piano art in China. A
key role in this process was played by the activities of luminaries - Chinese musicians Ding Shande, Wang Lisan,
Wang Jianzhong, Zhou Guangren, Ying Chengzong, Huang Hubei, who demonstrated the universality of musical
creativity. The pianism of Chinese luminaries was based on general European playing skills, but was adapted to the
national-mental features of Chinese music. This gave rise to specific performance tasks, regarding the
implementation of the sound flexibility of instrumental melos on the piano, reproduction of timbres of ancient
instruments. The study of Chinese piano music made it possible to distinguish two groups of genres based on the
degree of interaction of Eastern and Western cultural traditions. This synthesis takes place at all levels of existence
of piano music: from content-semantic, genre to actually compositional, musical-linguistic and performing. Genres
of Chinese piano music, in which national elements of folk art preserve the genre style and structure that
characterize national thinking, are defined as nationally specific genre models. Genres that have preserved the
classical foundations of the structure of European thinking are defined as European genre models. If the first
group of genres is characterized by the adaptation of European pianistic skills to create “adequate” stylistics, then
in the second, nationally specific means of expression are adapted to the “laws” of the European genre. Nationally
specific genres of Chinese piano music are distinguished by their uniqueness not only due to the pentatonic basis
of the pitch organization of the melody and musical texture, but also due to the peculiarities of the temporal
organization of san-ban music - a special form of temporal embodiment of a musical idea and a purely individual
manner of the musician’s performance art, which characteristic of various types of traditional Chinese music and
modern composer's creativity. A group of Chinese piano works based on European genre models preserved their
permanent semantic and communicative features; which in many ways contradicted the national ideas and mental
foundations of Chinese musical art.
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