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Pedepar:

1. Y puceprauii Briepiue B yKpaiHCbKOMY JIiT€paTypO3HaBCTBI IPEeICTaBIeHO NOCTiIKeHHS PYHKIIOHYBaHHS
KaTeropii HEBU3HAYEHOCTI B HOBITHIl JliTepaTypi. Y po6OTi Ha Marepiasii TBOPiB peNpe3eHTaTUBHUX [1JIs
MOJI€PHICTCBKOI i TOCTMOAEPHICTCHKOI XyIOXKHIX CUCTEM BUSIBJIEHO OCOOJIMBOCTI POPM i PYHKLIN XyAOKHBO]
HeBU3Ha4YeHOCTi. [TounHatoum 3 KiHng XIX CT., CBiTOBa JliTepaTypa 3a3Haja pafuKaabHUX 3MiH, CIPUYMHEHUX
CBITOIJISIHHUMU 3PYLIEHHSIMU 1 YCBiIOMJIEHHSIM MUTLSIMU HEOOXiAHOCTI IIepexoy A0 HOBOi KOHILe1ii CBITYy i
JIIOJMHA Yy BUMipax HEYCTaJI€HOCTi 1 MHOKMHHOCTI IPOSIBiB OyTT4 1 ek3ucTenLii. CriBBiIHOEHHS eHTPaIbHUX
IiaXpOHHUX SIBUIL, HOBITHBOI JIiTEPATypPy — MOJEPHI3MY i TIOCTMOAEPHI3MY — OCi HE OTPMMAJIO OGHO3HAYHOI OLiHKU

B Cy4YaCHOMY JIiT€pPaTypO3HaBCTBi. Jl0CiI>)KeHH POsBiB HEBU3HAYEHOCTI B Pi3HMX TBOPax Bif, KiHug XIX 10



noyatky XXI CT. miATBepaXYe i€l HACTiTyBaHHs i PO3BUTKY MOCTMOAEPHIZMOM (PYHIAMEHTAJIbHUAX MPUHLNAIIIB i
0COOIMBOCTEN MOAEPHICTCHKOI [10€TUKU. BUsIBI€HO 11isy HU3KY TUITOJIOTIYHO MOAIOHUX TOETUKO-CTUIIbOBUX
€JIEMEHTIB y TBOPaX, 1110 TPaJULifHO 0B 'I3YIOTh i3 SIKOIOCh OJHI€I0 XYI0>KHbOIO CUCTEMOIO. BcTaHOBIIEHO, 1110
HalroJOBHIIIMMU TUIIOJIOTIYHO MOJiOHUMHU NTO€TUKO-CTUILOBUMH €JIEMEHTaM1 HEBU3HAYEHOCTI € HeJTiHiHICTb i
(PparMeHTapHICTb CIOXKETY 3 YACJIEHHUMU PO30CEPEIKEHMMU NPO6iaMH i JaKyHaMu, 10J1ipOHIYHICTb HAPATUBY i
rpa TOYKaMHU 30Dy, lIepefopyYeHa po3NoBiab i3 aKIEHTOM Ha HEHAJIIMHICTh HapaTopa, HACKpi3Ha CUMBOJII3allis
obpazHocTi. OTpUMaHi B X0Ji NOCiI)KeHHs pe3yJIbTaTH Ta y3arajbHeHi BUCHOBKY PO3MIKPIOIOTh TEOPETUYHE I10JI€
IJ151 TIOJAJIbIIMX HAYKOBUX CTYAIM i3 Tpo61eM MOAEPHICTCHKO] i MOCTMOIEPHICTChKOI IIOETHK, 30KPEMa, B aCIIeKTax
dopm i 3ac06iB BUpa)KeHHS aBTOPCHKOi No3uliii. MaTepiasom 111 HOCiIKeHHSsI CyTyBaB KOPITYC XyIO>KHIX TEKCTIB,
IIOIEePENHBO BU3HAHNX HAYKOBO-KPUTHUYHOIO YMKOIO 3HAKOBUMHU JJ151 [IEBHOTO €Tally iCTOPUKO-JIiITEPATypPHOTO
PO3BUTKY ¥ 3HAUyLIUX B XyJOXHbO-€CTETUYHOMY BijHOIIEHHI. L1i TEKCTU ITpoaHasi3oBaHO Ha OCHOBI TAaKUX
TEOPETUKO-METOA0JIOTIYHMX KOHLEMNLIiH: HApaTOoJIorii, PELIENITUBHOI €CTETUKY, TEOPIi iIHTEPTEKCTYalIbHOCTI,
CTPYKTYypHO-(QYHKIiOHaNIbHOrO aHasiszy. CTpyKTypa AucepTalii: aHoTallii yKkpaiHChKOIO Ta aHTJIiiChKOI0 MOBaMH,
CIIMCOK OIy0JIiIKOBAHHUX Ipallb aBTOPKU, BCTYII, YOTUPHU PO3LiNU 3 [IE€BHOIO KiJIbKICTIO MiPO31iliB Y KOXKHOMY Ta
[IPOMIXKHAMY BUCHOBKaMU, BUCHOBKY, CIIMCOK BUKOPUCTAHUX IPKePedl, JOIATKU. Y BCTYIIi OGI PYHTOBAHO
aKTyaJIbHICTb TEMH ITPOIIOHOBAHOI AucepTalii; chopMyIbOBaHO ii METY Ta 3aBAAHHS; BU3HAYEHO IIPEIMET, 00 €KT,
TEOPETUKO-METO0JIOTYHI 3acagy NOCiIPKEeHHS; IPeICTaBIeHO I)KEPEsbHY 6a3y; 0XapakTeprU30BaHO HAyKOBY
HOBU3HY pPO0OOTH, il IPaKTUYHE Ta TEOPETUYHE 3HAUEHHS; TOAAHO CIMCOK Ny6IIiKalii i gaHi Npo anpobario
Pe3yJIbTaTiB JOCTiIKEHHS, CTPYKTYpY AucepTaii Ta ii oocsar. [lepmnii po3zin - «TeopeTHKo-MeToH0I0riYHi
aCIEeKTU IOCIiIKEHHS KaTeropii HEBU3BHAYEHOCTi» — IMIPUCBSIYEHO OIJISIOBI TEOPETUYHMX 3aCak, i METOLOJIOTIYHUX
CTpaTeriil BUBYEHHS [T0€TUKYU HEBU3HAYEHOCTI. AKLIEHTYEThCS, 110 BUBYEHHS (PEHOMEHY HEBU3HAUYEHOCTI IOTpebye
KOMIIJIEKCHOTO MiAX0Ay 3 BUKOPUCTAHHSIM Pi3HOMaHITHUX JIiTEPATYPO3HABYMX METOIiB i OKDEMUX TEOPETUKO-
JIiTepaTypHUX KOHLEIIIiN: HAapaTOoJIOTis, PELENITUBHA €CTETHUKA, TEOPis YUTALILKOTO BiATYKY, TEOPETUKO-
MeTogjosoriyHi HanpauoBanHs P. Bapra i Y. Exo. Ipyruii posnin — «I[lapagurma ¢popm XyLo0>KHbOI HEBU3HAY€HOCTI B
MOJEPHICTCHKI JliTepaTypi» — MICTUTH ABa MiAPO3AiNN. Y EPIIOMY PO3IJISIHYTO XYLOXKHIN mocsin ['enpi [bxkenmca,
Ixozeda Konpapa i Anape JKifa sik npeICTaBHUKIB «II€peaMOIepHi3My». XapaKTepHUM [1JIs1 HUX € 00 €KTUBYBaHHS
aBTOPCHKOI 1103Ullii, BinMOBa Bif BCeBaA s aBTOPA, BUCBITJIEHHSI [IOAiH y pisHuxX PopmaTax dokasizaLiii i3
MOJIEJIIOBAaHHSIM «IIPOOiIBY i «IIyCTOT», 1110 MalOTh OyTH 3all0BHEHI yuTayamu. OCHOBHUM 3aBJIAaHHSM Y TPETbOMY
pospnini guceprauii - «Ha Mexi MofepHi3My i TOCTMOZEPHI3MY: HEHAIITHUN HApAaTOP Y KOHTEKCTI CTpaTerii
METaTeKCTyaJIbHOCTI» — OyJI0 BUSIBJIEHHS OCOOJIMBOCTEH [TOETUKY HEBU3HAYEHOCTI B HU3L TBOPIiB cepenuHu XX CT.,
1110 B XPOHOJIOTIYHOMY BiJHOIIEHH] 3aiMalOTh IIPOMDKHE CTAHOBUILE MK MOZIEPHI3MOM i TOCTMOepHi3MOM. Ha
npukiani pomatis «Kineus pomany» I. [pina, «ITosit Haj rHizmom 303y:i» K. Kisi, «Uyxe o6inuus» K. A6e B posmini
0XapaKTEPU30BAHO PO3UIMPEHHS CIIEKTPY NOETUKU HEBU3HAYEHOCTI. [I7151 BCiX LIUX TBOPiB XapaKTEPHOIO €
HeHajillHa Hapalisl i MeTaTekcTyasbHi pedJiekcii, o cTBOPIOI0Th ePeKT MHOXXUHHOCTI TPOYNUTAHHS OKPEMUX
CUTyaLill 1 aBTOPCbKOI KOHLEMLii 3arajioMm. YeTBepTuil po3nin — «IIocTMOIEePHICTCHKI BapiaHTU IIOETUKU
HEBU3HAYEHOCTI» — MIiCTUTb WiCTh MiAPO3AiJIiB, B IKUX PO3IJISIHYTI IPOsIBU (DEHOMEHY HEBU3HAYEHOCTI y TBOpax [Ix.
Baphca, M. Emica, k. ®aynsa, k. Kyrci, K. Iirypo, C. Pymzi. ¥ BucHOBKax mificyMOBYIOTBCS 1 y3arajbHIOIOTHCS

OCHOBHI IOJIOXKEHHS Ta PE€3YJIbTaTU JOCJIIKEHHS.

2. For the first time in Ukrainian literary studies, the thesis introduces how the category of indeterminacy
functions in contemporary literature. The research paper involves the works of representative modern and
postmodern artistic systems and reveals the peculiarities of forms and functions of artistic indeterminacy. Since
the late 19th century, world literature has undergone radical changes, caused by worldview shifts as well as artists’
realization of the necessity of transition to the new conception of the world and the human being in the
dimensions of unstable and multiple manifestations of genesis and existence. The correlation of the central
diachronic phenomena of contemporary literature - modernism and postmodernism - has not been evaluated
exactly in present-day literary studies. The research on the cases of indeterminacy in different works of the late
19th and early 20th centuries proves that the fundamental principles and features of modernist poetics have been
imitated and developed within postmodernism. Several typologically similar poetic and stylistic elements



traditionally connected to one artistic system have been revealed. It has been proved that the main typologically
similar poetic-stylistic elements of indeterminacy are non-linearity and fragmentation of the plot with the
numerous dispersed spaces and lacunas, polyphony of the narrative, and play with points of view, an entrusted
story emphasizing the narrator’s unreliability, cross-cutting symbolic imagery. The received research results and
the generalized conclusions widen the theoretical scope for further scholarly works on the problems of modern
and postmodern poetics, in particular, taking into account the forms and means of expressing the author’s
position. The research data consists of the fiction texts acknowledged by the scientific-critical thought as
landmarks for a certain stage of historical and literary development and important in artistic-aesthetic terms. The
texts have been analyzed within the following theoretical and methodological conceptions: narratology, receptive
aesthetics, theory of intertextuality, and structural-functional analysis. The structure of the thesis is made of
abstracts in Ukrainian and English, a list of the published author’s works, an introduction, four chapters with
subdivisions and interim conclusions, conclusions, references and supplements. In the introduction, the relevance
of the thesis topic has been substantiated; its aim and tasks have been formulated; the subject, object, theoretical,
and methodological basis of the investigation have been specified; the database has been highlighted; the scientific
novelty of the research, its practical and theoretical value have been characterized; the list of the published papers
and information on the approbation of the research results have been arranged; the thesis structure and volume
have been outlined. Chapter one - “Theoretical and methodological aspects of the investigation of the category of
indeterminacy” - is devoted to the overview of the theoretical grounds and methodological strategies of the
poetics of indeterminacy. It is stressed that the study of the phenomenon of indeterminacy demands a complex
approach applying various literary methods and certain theoretic literary conceptions: narratology, receptive
aesthetics, theory of the reader’s response, theoretic-methodological works of R. Barthes and U. Eco. Chapter two
- “Paradigm of forms of artistic indeterminacy in modernist literature” - contains two subdivisions. The first one
depicts the artistic experience of Henry James, Joseph Conrad, Andre Gide as representatives of “pre-modernism”.
Its distinctive features are objectification of the author’s position, rejection of the author’s absolute power, event
representation in different formats of focalization with modeling “spaces” and “emptiness” that have to be filled by
the reader. The typological features of the novels “Ulysses” by J. Joyce and “The Night Forest” by J. Barnes are the
fragmentation of the plot, loose time and space action organization based on the conception of “time-continuity”,
associative imagery, generating variational techniques of “flow of consciousness”. “Binding” of a discrete-
fragmentary text as a fundamental element of poetics of indeterminacy happens due to repeated motives,
chronotopical parallels, and arbitrary-symbolic imagery. Some variants of poetics of indeterminacy can be
observed in the works representing American modernism. F.S. Fitzgerald in the novel “The Great Gatsby” refuses
the traditional structure of a character’s image, leaving “indefinite places” in his biography and disposition. In the
novel, the narrator is more the observer than the event participant and directs the reader in their receptive quest.
In conclusion the main statements and results of the dissertation have been summed up and generalized.
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3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)
BiacHe IIpizBuie Im'sa ITo-6aTbKOBI:

1. Ke6a Onekcangp Bosogumuposud

2. OLEKSANDR KEBA

KBasigikanis: g.¢inon.n., npodecop, 10.01.05

InenTudikarop ORCID ID: 0000-0003-2372-0425

HoparkoBa indopmamnist:

IToBHe HafIMeHyBaHHﬂ IOpI/IJ.IH‘-IHOi 0CO0M: Kam'siHenp-I10/i/IbCbKMI1 HALIOHAIBHUIA yHiBepCHUTET iMeHi

[BaHa Orienka

Kopg 3a €IPIIOY: 02125616

Micue3HaxoaKeHHS: ByJ1. OrieHka, 6yz. 61, Kam'aaenp-Tloginbcbkuii, Kam'suenp-Tlopinecbkuii p-H., 32300,
YKpaina

dopma B1acHOCTI: JlepxaBHa

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

VII. BizomocTi npo odinifiHuX ONOHEHTIB Ta PELeH3€HTIiB
OdiuiiiHi OIOHEHTH

BiacHe IIpizBuie Im'sa I1o-6aTbKOBI:

1. JleBniok IBanHa BacuniBHa

2. Ivanna Devdiuk

KBasigikanis: g. dinon. u., mou., 10.01.05

InenTudikarop ORCID ID: 0000-0003-3435-4694

JopaTrkoBa indpopmamnist:

IloBHe HaliIMeHYBaHHS IOPUAHYHOL 0CO00H: ITpuKapnaTChKUil HallioHaIbHMIA YHiIBEpCUTET iMeHi Bacus

Credannka



Kopg, 3a €IPIIOY: 02125266

Micue3HaxoaKeHH: ByJ. llleByeHKa, 6yz. 57, IBano-PpankiBerk, 76018, Yrpaina
dopma ByacHOCTI: Jlepxkasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Tnuinina AnpoHa PomaHiBHa

2. Alona Tychinina

KBasigikamnis: k. inon. u., gor., 10.01.06
InenTudikarop ORCID ID: 0000-0001-6316-2005
JoparkoBa iHdpopmamnist:

IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI 0COOM: YepHiBenbKuii HallioHabHUI yHiBEpCUTET iMeHi FOpis

denproBuya

Kopg 3a €IPIIOY: 02071240

Micue3HaxoaKeHHS: ByJ1. Kouto6uHcbKkoro, 6ya. 2, YepHisni, 58012, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBriHHS: MiHicTepCTBO OCBITH | HayKK YKpaiHu

InenTudikarop ROR:

PeuenseHTu

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. llantoBan Ozbra ['puropiBHa

2. Olga Shapoval

KBasigikamis: k. dinon. u., nor,, 10.01.04
InenTudikarop ORCID ID: 0000-0003-0191-3154
JoparkoBa indpopmamnist:

IToBHe HaﬁMCHyBaHHH Iopn,zmquoi 0Cc06H: Kam'siHe1b-I10i/1bCbKIUET HALIOHATBHUI YHiBEpCUTET iMeHi

IBana OrieHka

Kopg 3a €IPIIOY: 02125616

MicquHaXO,I[)KeHHﬂ: ByJ1. OrieHka, 6yz. 61, Kam'saenp-Tloginbcokuii, Kam'suenp-Tloginecbkuii p-H., 32300,
Ykpaina

dopma BiracHOCTI: JlepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR:

Baacue IlpizBuuie Im's Ilo-6aThKOBI:



1. Tlounnok Jlrommuna [BaHiBHa

2. Liudmyla Pochynok

KBasidikanis: k. dinon. 1., go,, 10.01.01

Imentudikarop ORCID ID: 0000-0002-4786-8398

JoparkoBa indopmamnist:

ITIoBHe HaﬁMeHYBaHHﬂ Iopu,qnqﬂoi 0CO0M: Kam'siHelp-I10/i/TbChbKUI1 HAlliOHAIBHUIA yHiBepCUTET iMeHi

IBaHa Orienka

Kopg 3a €IPIIOY: 02125616

Micue3HaxoaKeHHS: ByJI. OrieHka, 6yz. 61, Kam'auenp-Tloginbcbkuii, Kam'suenp-Tlopinecbkuii p-H., 32300,

Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yllpaBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKN YKpaiHu

InenTudikarop ROR:

VIII. 3akir04Hi BimoMocCTi
BiiacHe IIpi3Buie Im'sa I1o-6aTbKOBI
TOJIOBH paju

BsiacHe IIpizBuie Im'sa ITo-6aTbKOBi
roJIOBYIOYOTO Ha 3aCifiaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peECTpallil0o HAyKOBOIi

OisSIIBHOCTI

Papuupkuir Osier AHaTOJINOBUY

Papuupkuii Osier AHaTOJINOBUY

IOmutpenbka JIro60B IBaHiBHA

VKpIHTEI

FOpuenko Tetsna AHaTosiiBHA



