O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iKOBHI HOMeEP: 0825U000879
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peecrtpamnii: 17-03-2025

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Jlerepko TetsHa OsneriBHa

2. Tetiana Leherko

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bupg, pucepranii: nokrop dinocodii
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi crieniaIbHOCTI: 035
Ha3zBa HayKoBoi creniasibHOCTI: dinosoria
T'asy3p / rasysi 3HaHB. rymasitapHi HayKu
OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTi: Mosa, siteparypa i GoJIbKIOp NOrpaHndys
JaTa 3axXHCTy: 25-04-2025

CreniaJbHICTh 3a OCBIiTOIO: 035 dinonoris
Micue po6oTu 3400yBayva:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasiriHHS:

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

IIIudp cnenianizoBaHoi BYU€HOI pagH (Pa30Boi cleliajai30BaHOI BYEHOI pazu). PhD 7935
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOHM: BoymHChKMI HaLioOHAIbHMI yHiBEepCUTET iMeHi Jleci Vkpainku
Kopg 3a €IPIIOY: 02125102

Micueanaxo;perHﬂ: npocrekt Boui, 6yz. 13, JIyupk, JIynpkuit p-H., 43025, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepCTBO OCBITH i HayKK YKpaiHu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0COO0H: BosmHCHKMI HALliOHAJILHUIA YHiBepcuTeT imMeHi Jleci Ykpainku
Kopg 3a €IPIIOY: 02125102

Micue3HaxoaKeHHS: npocrekT Boui, 6yx. 13, JIyupk, Jlynpkuii p-H., 43025, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

V. BizomocTi npo gucepraniio
MoBga guceprTallii: Vkpaincoka
Koau TemaTuyHHX PyOpPHK: 17.07, 17.07.41.05, 17.07.51

Tema gucepranii:
1. «®dnopucTuyHM JUCKypPC yKpaiHChKOi MogepHoi sipuku i noesii Jleci Ykpainku»

2. «Floristic discourse of Ukrainian modern lyrics and poetry of Lesya Ukrainka»

Pedepar:

1. Y nuceprauii 31ificHeHO aHasi3 pO3BUTKY (PJIOPHUCTUYHOTO NUCKYPCY B JliTepaTypHil TpanguLii Bin aHTUYHOCTI 10
XX cTosiTTs, 0 Aae po3yMiHHS crietndiky i 1uHaMiKu 3MiH POCIMHHOI 06Pa3HOCTI YIIPOJOBX CTOMITh. 30Kpema
3'ICOBaHO Mipy i1 XapaKTep BIUIMBY KOHTEKCTY €MI0XM HA CEMAHTHKY Ta (pyHKLIOHYBaHHS GIOPUCTUYHUX OGPasiB,
nepenyciMm y CTUICTUYHOMY Kiltovi. Ha MaTepiasi TBOPYOCTi IMCbMEHHMKIB Pi3HUX JIiTEPAaTypHUX NIEPIOLIB
BM3HAYEHO, L0 TeHJeHIlii (I0pHUCTUYHOrO 06Pa30TBOPEHHS JI0 IEBHOTO MOMEHTY He Bifj3Hauanncs TUHAMIYHICTIO.
Ile MoB 43aH0 3 TUM, 110 ABTOPU HE 3HAXOUIN HOBUX (JIOPOHIMIB /1715 BUPaKEHHS ineit uun [IOYyTTiB, a
[IOCJIyTOBYBAJIMCS HANPalbOBAaHUM NONIEpEAHMUKAMU apCceHanoM. Taka CTabibHICTh € OCHOBHOIO MifCTaBOIO
BM3HATH «3aTBEPJiHHS» 00Pa3HOro CIOBHYKA, i BU3HAUYEHHSI MOJIEPHI3MY SIK €TaIly H0ro KapAuHaIbHOTO
nepeocMUCeHHs i TpaHcdopMallii. 3icTaBeHHs aBTOPCbKUX XYJJ0KHIX CBITiB, 3aHYPEHHS Y CKJIQIHOMIHINBUI
IIPOCTIp 1Noe3ii i OCSATHEHHS MipU BiIOUTTS JKUTTEBOTO OCBiZly Y TBOPYOCTI, BUSBJIEHHSI Pi3HUX iAXOMIB 10
06pa30TBOPEHHS BiIKPUJIO HOBI OOpIi 1151 JOCJIiIPKEHHS POCJIMHHOI 06Pa3HOCTI. Y nepuioMy po3ziji aHali3

€BOJIIOLil pOCIIMHHUX 00Pa3iB y €BPOIEINCHKiN IOeTHUYHIN KyJIbTYPi Bifi aHTUYHOCTI 10 XX CTOJIITTS LO3BOJIUB



BU3HAYUTU TEHEHLii pO3BUTKY (PIOPUCTUYHOI OOPA3HOCTi B KOHTEKCTYaIbHUX MOJISIX iCTOPUKOJITEPATyPHOTrO
npouecy. 3apoKeHHSs aJlerOPUYHOr0 CIIOCco0y 300paskeHHsI pOCIIMH Oepe [104aToK 3 aHTUYHOI JliTepaTypy, Jie B
OCHOBI Bcboro Migosorisi. Aneropusariist 6yjia eJIeMeHTOM BifiTBOpeHHS QistocodChbKUX el IpUPOAHOi TapMOHIi,
00>XeCTBEHHOI IPUCYTHOCTI, a/i>ke MeTaMop(o3H, sKi BifOyBaluCs i3 nepcoHaKaMu MiQiB, 311iliICHIOBANINCS 3 BOJI
6oriB. [71M61I10r0 MOPAILHOTO Ta PENriHOro 3mMicTy (PJIOPUCTUYHICTb HAabyBae 3 OIJIy Ha JOKOPiHHY 3MiHY
BipyBaHb y I€piofy cepenHbOBiUYs Ta PeHecaHCy, ajike XpUCTUSHCHKI LIIHHOCTI HA TO MOMEHT MalikKe BUTICHUIIN
aHTuyHi. [IpiopureTHe NOOYTYBaHHS POCIMHHUX 00pa3iB y pesliriiinii cepi 3yMoBUIIO 30JIMKEHHS ITOHATD IXHBO]
aJIETOPMYHOCTI Ta CUMBOJIIYHOCTI. 3aKOHOMIPHO, 110 TPaAuLiad CUMBOJIIKO-aJIETOPUYHOTrO NIPOYMTAHHS XY IOKHIX
TEKCTiB 6epe 1o4yaTok 3i criocoby TpakTyBaHHs bi6ii. [Tos’a3aHi 3 pocsimHamMu MmeTadopu TakoK CTBOPIOBAJIU
IIPOCTIp AJ1s1 6araToO3HavyHOCTI, 10 Ha PYHKLiITHOMY PiBHI 30JIMIKYe€ iX 3 aJleropisiMu Ta CUMBOJIaMu. Y IPYyTOMy
po31iii moyatok XX CTOJTTS CXapaKTE€PU30BaHO SIK NIEPioJ] iH-TEHCUBHUX CTUJILOBUX IOIIYKiB Y TBOPYOCTI
YKpaiHCbKUX MMCbMEHHUKIB. BijlbiicTh MUTLB epebyBalOTh y MEKOBOMY CTaHi, aJpKe B CBOiX HOBAaTOPCbKUX
3YCHUJIJISIX BOHU OJIHAKOBO HE MOTJIM N1030yTUCS TSOKIHHA Tpagulii. MojepHiaM OyB 3aieK1apoBaHU
[IMCbMEHHMKAMU LiJIKOM CBiJOMO ¥ pillly4e, ajie BTiJIEHUH Y TBOPYICTb JOCUTh HEOJHOPIZHO Ta HEIMOCIIiLOBHO.
OkpeceHe ifeiiHe po3aoPixKsa 3yMOBUJIO SIBUILLA HEOPOMAHTU3MY, HEOPEali3My, HEOKJIACULIU3MY, AKi y MeXKax
MMCTELbKOI €BOJIIOLiI IOCTaBaJv €TallaMy, 10 NIEPeNyBaIy PO3BUTKY BUCOKOTO MOJEPHi3My. Y IPOIIOHOBAHOMY
IOCJiI)KeHHI BOHU TPAKTOBaHI SIK IPEMOJEPHICTChKi 460 paHHbOMOJEPHICTCHKI Tedii. MoziepHi3M y JliTepaTypHOMY
npoueci no4aTky XX CTOJITTSI PO3IJISIHYTO SIK 6araTOBEKTOPHUI (PEHOMEH, 10 NTO€IHYBaB TPAIULLiIo Ta
HOBATOPCTBO, 334aI04X HAIPSIMKU NOJAJIbIINX MACTELBKUX TpaHCc(opmaniit. TpeTilt po3nin nuceprauii
IIPUCBSIYEHO AOCIiIKeHHI0 QIOPUCTUYHOTO AUCKYpCY Jipuku Jleci YKpaiHKy — BUSIBJIEHHIO eBoJIoLi ii TBopyoro
camopyxy. O6pasHa cucTema paHHbOI JIipUKU [TI0€TKY BU3HAYAE ii SIK MUTLSI-POMAHTHKA i3 JOCUTb TUIIOBUMU
POCIMHAaMU-aJIEroOpisiMU, CUMBOJIaMU, MeTadopamu. Ta moparti Jlecst YKpaiHka 3aimy4asa HOBi (GpJIOpOHIMHU [0
[IOETUYHOTO CJIOBHUKA — OpPMYyBaJjia aBTOPCHKI iei Ta crioco6u TBOpeHHs 06pasiB. KpiM OHOBIEHUX CHMBOJIIB,
aseropiit i Metadop aBTOpPKa TBOPUTD i HEOJIOTI3MH, 1[0 CTAIOTh KOHLENITAMU 1 3alIMalOTh YijIbHE Miclie y
BiJOOpa’KeHHI NPOLIECiB Mi3HAHHY CBiTy i cebe. TpariuHi )KUTTeBI NOii CTall CBOEPIAHOIO TOUKOK HEIIOBEPHEHHS,
KaTasi3aTOpOM IJIs1 CTaHOBJIeHHS Jleci YKpaiHK/ — CUMBOJIICTKY, @ OTXKeE i PO3IMPEHHS 00Pa3HOi CUCTEMU,
IIOIIOBHEHHS Ta YBUPA3HEHH! ii CEHCIB, 30KpeMa I y TeHI€pPHOMY KJIIodi. JJOCIIiIpKEeHHS IEMOHCTPYE, 10 3aBISKU
BBEJIEHHIO ¥ HayKOBY IJIOIMHY (PJIOPUCTUYHOTO JUCKYPCY BAATIOCh IPOCTEXUTHU i 3'CYBaTH B3a€MOBIIUBU
pocMHHUX 06pasiB Ta 3micTy i popmu nipuku M. Boponoro, I1. Kapmancekoro, O. Onecs, €. [InykHuka, O.
JIstypuncekoi, [I. Bikorcekoi Ta Jleci Ykpainku. noprctryHi 06pas3u € OpraHivHOIO MIPOEKLIE0 CBITOIVISAY aBTOPIB,

a BiATak i IieBUM CIIOCOOOM OCATHEHHS iXHiX TBOPYMX IIYKaHb Ta ifleHTUdiKallii CTU/IbOBOI IPUHAIEKHOCTI.

2. The dissertation analyzes the development of the floristic discourse in the literary tradition from antiquity to XX
century, that gives comprehension of specificity and dynamics of changes in plant imagery during the centuries. In
particular, the extent and nature of the influence of the context of the era on the semantics and functioning of
floristic imagery, especially in the stylistic sense, are clarified. On the basis of the works of writers from different
literary periods, it is determined that the trends in floristic imagery were not stood out as dynamic up to a certain
point. This is due to the fact that the authors did not find new floronyms to express ideas or feelings, but used the
armamentarium developed by their predecessors. This stability is the main reason to recognise the «solidification»
of the figurative vocabulary and to define modernism as a stage of its radical rethinking and transformation.
Comparison of the authors' artistic worlds, immersion in the complex unstable of poetry and comprehension of
the reflection degree of life experience in creativity, identification of different approaches to imagery opened up
new horizons for the study of plant imagery. In the first chapter, the analysis of the evolution of plant images in
European poetic culture from antiquity to the twentieth century allowed us to identify trends in the development
of floristic imagery in the contextual fields of the historical and literary process. The origin of the allegorical way of
depicting plants dates back to ancient literature, where mythology is at the core of everything. Allegorisation was
an element of the reproduction of philosophical ideas of natural harmony and divine presence, because the
metamorphoses that took place with the characters of myths were carried out by the will of the gods. Floristic
design acquires a deeper moral and religious meaning in view of the radical change in beliefs during the Middle



Ages and the Renaissance, as Christian values almost replaced the ancient ones. The priority use of plant images in
the religious sphere led to the convergence of the concepts of their allegory and symbolism. The needs of the
author’s self-expression caused am emphasis of plant images. Overlaying of semantic shades with a relatively
stable armamentarium of floronyms, which was formed based on a tradition, led to formation “monolith” image
and its meaning. The active referring to love theme, which probably had the biggest prosperity in chivalry poetry
and lyrics of troubadours, indicated the occurrence additional shades in the semantic flowers in the first place -
the impact of emotional aspect became noticeable. The woman-flower occupied the role of a key character in the
lyrics of different literary periods, she was the part of the cult of lady’s heart, that was connected with motives of
passionate, but usually unrequited love. In the second chapter the beginning of XX century is described as period
of intense stylistic search in the artwork of Ukrainian writers. The majority of the artists are in the in-between
state, as they couldn’t get rid of the attraction to tradition in their innovative efforts. The Modernism was declared
by writers quite in the deliberate and determined way, but its implementing was inhomogeneous and inconsistent.
The outlined crossroad of the ideas caused phenomena of neo-romanticism, neo-realism, neo-classicism, that
appeared stages within artistic evolution, which were preceded by development of high modernism. In this
research they are interpreted as premodernistic or early modernistic movements. The third chapter of the
dissertation is dedicated to the research of floristic discourse of Lesya Ukrainka’s lyrics - the revealing of evolution
and her creative selfmovement. The imagery system of poet’s early lyrics defines her as a romantic artist with
pretty typical plant allegories, symbols and metaphors. But Lesya Ukrainka gradually implemented new floronyms
to poetic vocabulary - she was forming original ideas and new ways of creating images. Besides updated symbols,
allegories and metaphors, the author creates neologisms as well, which became the concepts and played the key
role in reflecting processes of understanding the world and oneself. Tragic life events became a peculiar point of
no return, a catalyst for becoming Lesya Ukrainka as a symbolist, and therefore expanding imagery system,
addition and expressiveness her ideas, particularly in the gender direction. The study demonstrates that thanks to
the introduction of floristic discourse into the scientific field, it was possible to trace and clarify the
interconnections between plant images and the content and form of the lyrics of M. Voronyi, P. Karmanskyi, O.
Oles, Y. Pluzhnyk, O. Liaturynska, D. Vikonska, and Lesya Ukrainka.
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