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1. Inceprariio NpUCBSIYEHO NOCIIIXEHHIO YHiBepcali3amy TBOp4oi ocooucrocTi Onekcanapa Isanosnya HasapeHka,
BUATHOTO NIpeJCTaBHUKA XapKiBCbKOI OAssHHOI MIKOJIM B aCHEKTi Teopii yHiBepcasnizMy Ta LiHHICHO-CMUCJIOBOTO
nipxony. IloctaTh 3aciay>xeHoro nissya MucTelTB Ykpainu, npogecopa O. I. HazapeHka € aBTOPUTETHOIO B CUCTEMI
aKaZeMiYHOro HapOJHO-iHCTPYMEHTAIbHOTO MUCTELTBA Ta OCBiTH. O HAK 11 [OCI IOr0 Ais/IbHICTh HE CTasa
[IpeIMETOM CIIEL}jaJIbHOTO TEOPETUYHOTO NOCIiIKEHHS. AKTYaJIbHICTh TEMU TIOJISITA€ B TOMY, 110 He BCi chepu
TBOPUOi iHguBigyanpHOCTI O. HazapeHka, sIK BUZATHOro yKPaiHChKOro 6asiHicTa, KOMIIO3UTOPA, [1e[larora, B IOBHOMY
00cs3i € focaimkeHnMu. Y nucepTalii y3araabHeHO pe3ybTaTi My3UKO3HaBYOTO OCMUCJIEHHS 6asiHHOI TBOPUYOCTI
O. HazapeHka. MuTelp xapakTepU3y€eTbCs SIK KOpUPEN XapKiBCbKOi 6asiHHOI KOJIY; BUSIBJIEHO €Tally CTAHOBJIEHHS
aBTOpcbkoro ctuio O. HazapeHka; po3riisHyTO BUKOHABCHKI iHTepripeTanii O. HazapeHka; BUsBJIEHI BEKTOpU

KOHLIEPTMENCTEPCHKOI HisnbHOCTI O. HazapeHka; BU3HaY€HO 3aCaiu JUPUT€HTChKOI MalICTEPHOCTI MUTLS TA IOTO



poJb B IpodeCciiiHOMY PO3BUTKY CTYAEHTCHKOIO OPKECTPY 6asiHicTiB Ta akopaeoHicTiB XHYM imewi L. I1.
KoTisipeBChbKOro; 3/1iiCHEHO >KaHPOBO-CTUJILOBUY Ta BUKOHABCHKUY aHaJsi3 6assHHuX TBOPiB O. Hazapenka. O6’ekT
IOCHimKeHHs — npodeciiiHe (akaseMiuHe) HApOAHO-iIHCTPYMEHTAaIbHE MUCTELITBO, IPEIMET — My3U4YHA JisJIbHICTb
Onekcangpa HasapeHka y cBiTii Teopii yHiBepcani3My Ta LiHHICHOTO-CMUCJIOBOTO Mifgxony. MeTa aucepraniiiHoro
IOCJIiIPKEHHS M0JIIra€e B OOIPYHTYBAHHI LIiHHICHO-CMUCJIOBOTO 3HaY€HHS Pi3HOBEKTOPHOI My3W4HOI IisibHOCTI O.
HazapeHka Ta foBefieHHi yHiBepcaIbHOCTI 1Oro TBOpYOi ocobucTocTi. HaykoBa HOBM3HA OTPUMAaHUX PE3YJIbTaTiB
10J1ra€e y TOMy, 10 Ha OCHOBI TeOpii yHiBepCaIbHOCTI Ta LIIHHICHO-CMUCJIOBOTO IiAX0AY B YKPAiHCbKOMY
MYy3MKO3HABCTBI BIIEpILE: ® BBEJIEHO B KOHTEKCT 6AassHHOTO MUCTELTBA ITOHSATTS «yHiBepCasi3M TBOPYOi 0COGUCTOCTI»
Ta L[iHHICHO-CMHUCJIOBUH aHajli3 My3U4HOi TBOPYOCTI; ® IPEACTABIEHO CUCTEMHE OCiIKEHHS BUKOHABCHKO-
neparoriyHoi >xurrersopyocti O. HazapeHka; ® yHiBepcasizm TBopuoi ocoobuctocti O. HazapeHKa cTaB IpeimMeToM
CIIELiaJIbBHOT0 KOMIIJIEKCHOTO TEOPETUYHOIO AOCIIPKEHHS; ® YBEAEHO [0 HAYKOBOTO 06iry TBOPY, 110 paHille B
YKPailHChKOMY MY3MKO3HABCTBI He PO3IJISIIAINCS; ® HAaHO IPYHTOBHY XapaKTEPUCTUKY OCOBIMBOCTSIM
BUKOHABCBhKOro cTuio O. HazapeHka; ® HalaHO CUCTEMHUU OTJIs[, MIOTO KOMIIO3UTOPCHKOI CIAAIIUHY; ®
BHOKDPEMJIEHO PUCHU KOHLIEpTMelcTepchKoi AistabHocTi O. HazapeHka; ® BU3Ha4Y€HO 3aCaiul AUPUTEHTCHKO]
MaMCTEPHOCTI MUATL Ta OTO POJIb B IPOQECIIHOMY PO3BUTKY CTYAEHTCbKOTO OPKECTPY OasiHICTIB Ta
akopzeonicTtiB XHYM imeHi I. T1. KoTisipeBCbKOro; ® BUCBITI€HO N€JaroriyHi NPUHLUMIIYA BUKJIAAALbKOI HisIIBHOCTI
MUTLA. B Iucepratii yO0CKOHa/I€HO HAyKOBI YSBIIEHHS PO KOMIIO3UTOPChKUI cTrib O. HasapeHka Ta yTOYHEHO
[epioin3allilo eTaiB CTAaHOBJIEHHS aBTOPCBKOTO CTUIIIO MUTL. [10asbIoro po3BUTKY Habyin: KoHuenuis H.
CaBU11bKOI CTOCOBHO BiKOBUX aCIIEKTIB KOMIIO3UTOPCBHKOI JKUTTETBOPYOCTI; Ta METOAMKA LIIHHICHOTO aHai3y i
My3uyHOMYy mucTelTBi. B Po3nini 1. «XKutrerBopuicts Onexkcannapa HazapeHka: icropiorpadis ta metoau
IOCTiIKeHHsI», B igpo3aini 1.1. «MeTomosorist fociIpKeHHs YHiBepcali3aMy 0COOUCTOCTI Ta TBOPUOi JistbHOCTI O.
HasapeHka» rpoaHasnizoBaHO HAYKOBI IIpalli, B IKUX BUCBIT/IIOIOTHCS OKPEMI aCIIEKTU MY3UYHOI JisJIbHOCTI MUTLS T
3p006JIEHO €KCTPATOJISLi0 KOHLEMNLii «yHiBepcanbHOI TBOpUOi ocobucTocTi» O. Komenau Ha XUTTETBOPYICTD O.
Hazapenka. Poznini 2. «LliHHiCHO-CMUCIIOBI CKJIaIOBi TBOPYOi iHAMBIgyanbsHOCTI Onekcannpa HasapeHnka»
IIPOCTEXXEHO HANPSIMKY MY3UYHOI peasizaliii MUTIS BIIPOAOBXK 55 POKiB TBOPYOro HIJISIXY Ta PO3IJISTHYTO €Tanu
CTaHOBJIEHHSI IOTO TBOPYOi iHAMBIyaNbHOCTI, SKi BifoOpaskaloTh CKIAAHUHI IUISX Bif oyaTky rnpodeciiiHoi
LisiIbHOCTI O PO3KBITY BUKOHABCHKO] i eparoriyHoi matictepHocTi. Y Pozpini 3. «kKoMnosuTtopcbkuil 1Opo6oK
OnekcaHgpa HazapeHka y Cy4aCHOMY BUKOHaBCbKOMY BUMIpi» JOCIIIKYIOTbCS JKaHPOBO-CTUJILOBI 3aCafii TBOPIB
17151 6asiHy MUTILIS TA HAZAETHCS aHaJIi3 BUKOHABChKUX BepCiil HOT0 6asiHHUX TBOPiB. POGUTHCS BUCHOBOK, 110
oninuTy BHecok O. HazapeHka y po3BUTOK Cy4aCHOT'O YKPaiHChKOTrO 6assHHOTO MUCTELTBA, IOT0 Pi3HOACTIEKTHY
MY3WUYHY [isJIbHICTh MO>KHA TiIbKM HaGJIM3UBLIMCH 10 PO3YMiHHS HOrO OCOOUCTOCTI, TA€MHUIIb FOTO TBOPUO]
MaNCTEPHOCTI, cCrieln(ikKy aBTOPCHKOTO CTUJIIO i KOMIIO3UTOPCBKOIO METOAY, MOT0 yCIIaAKOBAHOTO yXOBHOTO,

BMKOHABCBKOTO, & TAKOX MeJarorivHoro NOCBiy SK IE€BHOI €HOCTI XyIOKHIX TPaguLid i IPUHLMIIB.

2. The dissertation is devoted to the study of the universalism of the creative personality Oleksandr Ivanovich
Nazarenko, an outstanding representative of the Kharkov button-accordion school in the aspect of the theory of
universalism and the value-semantic approach. The figure of the Honored Artist of Ukraine, Professor O. I.
Nazarenko, is authoritative in the system of academic folk instrumental art and education. However, so far his
activities have not become the subject of special theoretical research. The relevance of the topic lies in the fact
that not all areas of O. Nazarenko’s creative individuality, as an outstanding Ukrainian accordion player, composer,
and teacher, have been fully explored. The dissertation summarizes the results of a musicological understanding of
O. Nazarenko’s accordion creativity. The artist is characterized as a luminary of the Kharkov button-accordion
school; the stages of formation of O. Nazarenko’s author’s style have been identified; the performing
interpretations of O. Nazarenko are considered; the vectors of his accompanist activity have been identified; the
fundamentals of the artist’s conducting skills and his role in the professional development of the student orchestra
of button-accordionists and accordionists of the KhNUM named after 1. P. Kotlyarevsky are determined; a genre-
style and performance analysis of button-accordion works by O. Nazarenko was carried out. The object of
research is professional (academic) folk instrumental art, the subject is the musical activity of Oleksandr
Nazarenko in the light of the theory of universalism and the value-semantic approach. The purpose of the



dissertation research is to substantiate the axiological and semantic significance of O. Nazarenko’s multi-vector
musical activity and the universality of his creative personality. The scientific novelty of the results obtained lies in
the fact that, based on the theory of universality and the value-semantic approach, in Ukrainian musicology for the
first time: » the concept of “universalism of a creative personality” and the value-semantic analysis of musical
creativity were introduced into the context of accordion art; * a systematic study of the performing and
pedagogical O. Nazarenko’s creativity is presented; * the universalism of O. Nazarenko’s creative personality
became the subject of a special comprehensive theoretical study; ® works that were not previously considered in
Ukrainian musicology were introduced into scientific circulation; ¢ a thorough description of the characteristics of
O. Nazarenko’s performing style is provided; * a systematic overview of his composer’s heritage is provided; * the
features of O. Nazarenko’s accompanist activity are highlighted; « the fundamentals of the artist's conducting skills
and his role in the professional development of the student orchestra of button-accordionists and accordionists of
the KhNUM named after I. P. Kotlyarevsky were determined; * the pedagogical principles of the artist’s teaching
activities have been studied. The dissertation improves scientific ideas about the compositional style of O.
Nazarenko and clarifies the periodization of the stages of formation of the artist’s author’s style. Further
development was given to: N. Savitskaya’s concept regarding the age aspects of composer’s creative work and the
methodology of value analysis and musical art. In Section 1 “The life-creativity of Oleksandr Nazarenko:
historiography and research methods”, in subsection 1.1. “Methodology for studying the universalism of the
personality and creative activity of O. Nazarenko”, scientific works are analyzed that highlight certain aspects of
the artist’s musical activity and an extrapolation of the concept of O. Komendy for life-creativity is made O.
Nazarenko. Section 2 “Value and semantic components of Oleksandr Nazarenko’s creative individuality” traces the
directions of the artist’s musical realization over 55 years of his creative career and examines the stages of the
formation of his creative individuality, reflecting the complex path from the beginning of professional activity to
the flourishing of performing and teaching skills. In Section 3 “The Composer’s Heritage of Oleksandr Nazarenko in
the Modern Performing Dimension” examines the genre and style foundations of the artist’s bayan works and
provides an analysis of the performing versions of his bayan works. It is concluded that O. Nazarenko’s
contribution to the development of modern Ukrainian button accordion art and his multi-faceted musical activity
can only be assessed by approaching an understanding of his personality, the secrets of his creative mastery, the
specifics of the author’s style and compositional method, his inherited spiritual, performing, and pedagogical
experience as a certain unity of artistic traditions and principles.
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