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Pedepar:

1. lucepraliis € nepmmm KOMIIJIEKCHUM JOCIIiIPKeHHSIM TBOpUoi crianmunu EpHecra KonTpaTtosuua (1912-2009) B
KOHTEKCTi PO3BUTKY 3aKapIaTChKOI LIKOJIU XKUBOIUCY. AKTYyaJIbHICTb JOCiI)KEHHS 00yMOBJIEHA HELOCTAaTHIM
BMBYEHHSM XYA0XHBOTO OPOOKY 3aKaplaTCbKOI0 MUTLIS, IOr0 METOIIB poboTtu Ta posi E. KonTparosuya B
IIpoLeci CTAaHOBJIEHHS XYI0KHbOI KoK 3akaprarTs. MeTta poboTH — 3[iliCHUTA MUCTEITBO3HABYMI aHAIi3
TBOpUOi cnanmunu E. KoHTpaToBUya, po3KpUTU XapaKTePHi CTUJICTUYHI Ta 06pa30oTBOPYi 3ac061 HOro XyLOXHbOI
IiAIbHOCTI B KOHTEKCTI KYJIbTYPHO-MUCTELLKOrO OCepeKy 3akapnarTtsa XX CTOTTA. JOCIiIpKeHHs Cy4aCcHOTO
CTaHy HAayKOBOi TEMU MiJTBEPANJIO HEJOCTATHICTh BUBYEHHSI SKUBONMCHOTO A0poOKy E. KoHTpaToBMya i BifCyTHICTB

KOMILJIEKCHOI IpaLii 3 o6panoi Temu. CrucremaTun3sallisi Ta BUBYeHHs icTopiorpadiyHoro marepiany JoBOLUTh



IOCTIiNHY LiKaBiCTb O OCOOMCTOCTI MUTLIS, IIPOTE MOTO TBOPYICTb 3rafly€eThCsl 30,e0iIbLUIOr0 B y3araJbHIOIOUNX
IpaLsX, IPUCBSYEHNX 3aKapIaTCbKOMY XuBomnucy. HasiBHi anbb6omu, npucssideHi E. KoHTpaToBUuy, OXOIIOIOThH
OKpeMi Iepioiy 1oro TBOPYOi HisJIbHOCTI Ta IPE3EHTYIOTh HAMBiOMIlli TBOpY MUTL. HaykoBa HOBU3HA
IOCJIiIKEHHS N10JISITa€ B KOMIJIEKCHOMY MUCTELITBO3HABYOMY aHaIi3i TBOPYOi CMAJIIMHY XyLOXHUKA, BUSIBJIEHHI
HOBUX (PaKTiB TBOPUOCTi MUTLIS, BUSHAYEHH] 11 OKpECJIEHHI BIUIMBY HIMELbKOTO €KCIIPECIOHI3MY Ha XYL,0KHIO
CTUJIICTUKY TBOPiB OOYTOBOTO KaHPY paHHboro nepioay (1930-1945), xapakTepUCTULli XyL0>XHbO-CTUIIbOBUX
0CO6IMBOCTEN >XUBOIIMCHUX TBOPIB IOOYTOBOTrO Ta NEN3aKHOIO JKAHPIB SIK MPOBIIHUX Y TBOPUYOCTI MUTLIS; HIJIIXOM
aTpubyuii 31ilicHEHO HaTyBaHHS eBsITU XUBONKUCHUX TBOPIB E. KouTpaToBuya 3 kosnekuii HXMY, BBefieHO B
HayKOBUM 06ir paHime HeBinmomuil TBip 3 Kosekuii HXMY. 3acTocoBaHi MeTOAM LOCTiIKeHHs 6a3yI0ThCs Ha
II0JIOKEHHSIX CUCTEMHOCTI Ta KOMIIJIEKCHOTO MiIXOY /171 BUPIllI€HHs [I0CTaBJI€HUX B O0paHiil HayKOBiil TeMi
3aBgaHb. OKpPECJIEHO OCHOBHI KyJIbTYPHO-MUCTELBKI ITpoLecu Ha 3akapnarTi y 1920-x - 1930-x pokax. BusHaudeHo,
110 micJ1st BXompKeHHs TepuTopii [ligkapnarcekoi Pyci o ckiany YexocmoBalbKoi pecy6iliky KyJIbTypHE SKATTS
3a3HaJI0 3HAYHOIO PO3BUTKY Ta MiAMOMY. 3aBISKM IPUXUIBHOMY cTaByieHHIO [Ipe3ugenta YCP T.I. Macapuka 1o
MEIIKaHIIiB HOBONIPUEAHAHOI TEPUTOPIi Ta MpoBeNeHNM pedopmaM y rajaysi oOCBiTH, HAYKU TOLLO BUHUKJIU HOBI
CIIPUSTJIABI YMOBHU [1J1S1 PO3BUTKY KyJIbTYPHO-MUCTELBKOTO CEpeNoBUILA. Biana nmingrpumMyBana CTBOPEHHS CIIIJIOK,
00’eIHaHb, TOBAPUCTB, 3aCHOBYBAHHS HOBUX ILIKiJI, IPOBEIEHHS IIPOCBITHULILKOI pOOOTH cepel] HACETIEeHHSL.
TosapucTtBo «IIpocBiTa», sIKe MOMyIApU3yBajIO YKPAIHCBKY KYJIBTYPY, 3a0X04yBaJIO MiCLE€BMX MEIIKAHIIIB 10
30MpaHHA Ta 30€peKEHHS I1aM’ITOK HAPOJHOTO IIPOMUCILY, TMCEMHOCTI Ta IMOOYTY. 3aBJsKHU iHilliaTHBI XyJ0KHYMKIB
A. Epzeni ta V. Bokmas ctBopeHo TOBapuCTBO Ais4iB 06pa30TBOPYOro MucTelTBa Ha [ligkaprnarchkiit Pyci (1931), na
IIOPiYHUX BUCTaBKax SIKUX OyJIO IIPeCTaBIe€HO OPUTiHAJbHUM Ta CAaMOOYTHIN CBIT MigKaprnaTCbKUX MUTLIB. UseHU
TOBapMCTBa Opajy yyacTb Y BUCTABKax MOPS], i3 Y€XOCIOBALbKUMU XYAOKHUKAMU, OpPraHi30ByBay I€PCOHAJIbHI.
BUCBITJIEHO KJII0UYOBi YNHHUKY, SIKi CIIPUSIJIA CTAHOBJIEHHIO 3aKapIaTChKO]i MIKOJIM KMBOIKCY Ha MOYaTKy XX
crositrs. Tlepi 3a BCe, BAHVKHEHHS IKOJIHM € 3aciyroio A. Eppmerni ta V. Bokmas, sIKi OK/Ianu 3Ha9HUX 3yCUITb 17151
00'eJHAHHS CIIiJIbHOIO METOIO MICII€BUX MiJKaplaTChbKUX XyH0KHUKIB Y 1920-x - 1930-x pokax. Bouu oprasisyBanu
NePIIMI HaBYaIbHUM 3aKJ1a, 3 TPOQECiHOI0 XYJ0KHBOIO MiAroTOBKOI «I1ybsiuyny mKoJy ManoBaHHsa» (1927), B
SIKOMY BUKJIaIaHHS 0yJIO Ha PiBHI XyI0>KHIX akagemiil. [lepmymu BUIyCKHUKaMU TPUPIYHOI KoM 6yau A.
Bopeupkuii, E. KontpatoBuy, A. Kouka Tta 3. lllonTec, gKi TpOLOBXUIN PO3BMBATY TPAnULlil Ta HABYATU MOJIOTb.
Oxkpim gporo, A. Epgeni ta 1. Boxmait MIpY 3aCHYBaHHI 3aKapIaTChKOi IIKOJIM OPi€HTYBaMMCs Ha Ti HOBALlii, sIKi 6ysu
IIpUTAMaHHi TaKUM IIKOJIaM, sIK Bap6isoHcbka mKkosia (Opanuis), HogpbaHcbKa mKosa Ta KeukeMeTcbKa XyZoxKHS
KOJIOHis (YropiyHa). PO3risiHyTO nei3ax Ta NoOyTOBi TBOPHU COLiaJIbHO-BUKPMBAJIbHOI TEMATUKY PAaHHBOTO
nepiony (1930-1945). BuzHaueHo, mo Ha no4yaTky TBop4ocTi E. KoHTpaToBu4 3B€pTaBcs 40 NOPTPETa, IEN3aXKy Ta
11o6yTOBOTO KaHPiB, peJiriiiHoi Ta midgosoriynoi Temaruku. Haibinble Xyq0>KHUAK IPUISAB yBary Ne3akHOMY Ta
IOGYTOBOMY JKaHpPaM, 10 06YMOBJIEHO iCTOPUYHUMU NOLISIMHU, SIKi BiZjOyBasiCsl HA TEPUTOPii BEPXOBUHCHKOI
YaCTHMHM CY4aCHOro 3aKkaprarTs. BUCBIT/II0I04M HACI KM CBITOBOI €KOHOMIYHOI Kpu3u 1930-x pokis, E.
KoHTpaToBrY BU3HAUMB OCHOBHI TEMU PaHHBOTO I1€Piofy — >KeOpalTBO, KaJilTBO, F0J10f, Ta CMEPThb. Y TBOPax
COLiaJIbHO-BUKPUBAIbHOTO 3MICTY Xy[IO)KHUK BUKOPUCTOBYBAB CTUJIICTUYHI HAOYTKU HIMEI[bKOTO €KCIIPECiO3HIMY,
30KpeMa, nedopmariio, rinepoosizario, eKCIIpecuBHUN MaIIOHOK, ¢aHTasiiHiCTh Tomo. Ha mpoTuBary TpariyHum
CIOXK€TaM BUCBITJIIOBaB OOPSIOBi CBATa BEPXOBUHIIIB, iX Mi(poJIOTiuHi BipyBaHHS Ta NPOLEC [IOBCIKAEHHOI IIpalii.
OkpeMo Ha LIbOMY eTalli 3By4UTb TEMA MAaTEPUHCTBA. Y POKU OKyIaLil yropCbKUMU Bilicbkamu IligkapnaTceKkoi Pyci,

Xy[O0KHUK 3BEPTABCA [0 BiICbKOBOI TEMaTUKU. B panHboMYy mepiofi E. KoHTpaTOBMY CTBOPUB I€pIIi TBOPU

2. The dissertation is the first comprehensive study of the artistic legacy of Ernest Kontratovych (1912-2009) in the
context of the development of the Transcarpathian school of painting. The relevance of the study is determined by
the insufficient study of the artistic heritage of the Transcarpathian artist, his methods of work, and the role of E.
Kontratovych in the process of the formation of the Transcarpathian art school. The purpose of the work is to
carry out an art analysis of the artistic legacy of E. Kontratovych, to reveal the specific stylistic and visual means of
his creative activity in the context of the cultural and artistic center of Transcarpathia of the 20th century. The
examination of the current state of the scientific topic confirmed the insufficient study of the painting heritage of
E. Kontratovych and the absence of comprehensive work on the chosen topic. The systematization and study of



historiographical material show a constant interest in the personality of the artist. However, his creativity is
mentioned mostly in general works devoted to the Transcarpathian painting. Available albums dedicated to E.
Kontratovych cover separate periods of his creative activity and present the most famous works of the artist. The
scientific novelty of the study consists of a complex art analysis of the creative legacy of the artist, the discovery of
new facts about the artist's creativity, the definition and outlining of the influence of German expressionism on the
artistic style of works of the domestic genre of the early period (1930-1945), the characteristics of the artistic and
stylistic features of the paintings of the domestic and landscape genres as leading genres in the creativity of the
artist. The dating of nine paintings by E. Kontratovych from the collection of NAMU was carried out by means of
attribution, and previously unknown work from the collection of NAMU was introduced into scientific circulation.
The applied research methods are based on the principles of consistency and a comprehensive approach to solving
the tasks set in the chosen scientific topic. The main cultural and artistic processes in Transcarpathia in the 1920s
and 1930s are outlined. It was determined that after the entry of the territory of Subcarpathian Rus into the
Czechoslovak Republic, cultural life underwent significant development and rise. Thanks to the favorable attitude
of the President of the Czechoslovak Republic T.G. Masaryk to the residents of the newly added territory and
reforms in the sphere of education, science, etc., the new favorable conditions for the development of the cultural
and artistic environment were created. The authorities supported the creation of unions, associations, and
societies, the establishment of new schools, and educational work among the population. The “Prosvita” society,
which popularized Ukrainian culture, encouraged local residents to collect and preserve the heritage of folk crafts,
writing, and everyday life. Thanks to the initiative of the artists A. Erdeli and Y. Bokshay, the Society of Artists of
Fine Arts in Subcarpathian Rus was created (1931). Its annual exhibitions presented the original and unique world of
Subcarpathian artists. Society members participated in exhibitions alongside Czechoslovak artists and organized
personal exhibitions. The key factors that contributed to the formation of the Transcarpathian school of painting
at the beginning of the 20th century are highlighted. First of all, the establishment of the school is the merit of A.
Erdeli and Y. Bokshay, who made significant efforts to unite local Subcarpathian artists with a common goal in the
1920s and 1930s. They organized the first educational institution with professional artistic training “Public School
of Painting” (1927), where teaching was at the level of art academies. The first graduates of the three-year school
were A. Boretskyi, E. Kontratovych, A. Kotska, and Z. Sholtes, who continued to develop traditions and teach young
people. In addition, A. Erdeli and Y. Bokshay, when founding the Transcarpathian school, focused on those
innovations that were typical to such schools as the Barbizon school (France), the Nodban school, and the
Kecskemet Artist’s Colony (Hungary). The landscape and domestic works of socially revealing themes of the early
period (1930-1945) are considered. It was determined that at the beginning of his creativity, E. Kontratovych
turned to portrait, landscape, domestic genres, and religious and mythological themes. The artist paid the most
attention to the landscape and domestic genres, which are determined by the historical events in the territory of
the Verkhovyna part of modern Transcarpathia. Highlighting the consequences of the World Economic Crisis of
the 1930s, E. Kontratovych identified the main themes of the early period: begging, disability, hunger, and death. In
the works of socially revealing content, the artist used the stylistic features of German e
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BnacHe IlpizBume Im's I10-6aTbKOBI Jlaryrenko Osibra AnzipiisHa
rOJIOBH pagu

BaacHe IlpizBuie Im's [10-6aTbKOBI Jlaryrenko Osbra AnppiisHa
rOJIOBYIOYOTO Ha 3aCiiaHHi

BiznoeBigansHH 3a MiATOTOBKY Kammaii Onena CrenanisHa

00JIIKOBHX JJOKYMEHTIB

PeectpaTop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




