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1. [TacTopasnp B My3ulli: iCTOPUKO-THIIOJIOTIYHAN Ta BUKOHABCbKUN aCIIEKTH

2. Pastoral in music: historical-typological and performing aspects

Pedepar:

1. Incepraliito pUCBSYEHO KOTHITUBHO-iHTEPIIPETATUBHOMY aHaJIi3y MNacTOPai SIK MUCTELbKOTO SIBUILA B
iCTOPMKO-CTUJIbOBI PETPOCIEKTUBI Ta MIPOSIBAX CY4aCHOrO BUKOHABCLKOro OyTTs. [lacTOpab — ycTaseHui KaHp
€BPOIENCHKOI KyJIbTYPH, IKUH yCIagKyBaB 6araTy icTopiio homo musicus, i ToMy 3aliMae [OMITHY poJib B
Cy4yaCHOMY KOHLIEPTHOMY penepryapi (30KpemMa, BokaiicTiB Kuraro, siki HaBuaioTbcs B YKpaiHi). KoHuepryloui
MY3MKaHTY [TIOBUHHI 3HATH F€HEAJIOTiI0 KIACUYHUX KaHPiB €BPOIENChKOI KyJIbTYpH, SIKi I€PeOyBaloTh B
KOMYHIKaTHBHil cutyaii KiHig XX-XXI cTosiTs, Ta iXx HOBiTHIO TpaHchoOpMalLlilo, o6 HabyBaTU y CBOEMY
BMKOHABCTBI BiITIOBiIHY CTMUJIbOBY aTpUOYLLil0 iHOHAl[iOHATIBLHUX 3Pa3KiB. Y BUCHOBKAX MiJiBeIeHO MiICYMKU
iCTOPMKO-TEOPETUYHOTO Ta KOTHITMBHOIO-IHTEPIIPETATUBHOIO aHAJII3Y NIaCTOPAJIbHUX TBOPIB Pi3HMX HALllOHAJIbHO-
CTUJIbOBUX TPaULiN. 3alIpONOHOBaHO HediHiLiio nacTopasti B CBITJIi XpPUCTUSHCHKOI KOHLETLIii My3UKH, SIK

«parcbKoi KAapTUHU CBiTy». [lacTopasb I0CTae CUHTETUYHUM SIBUILEM, sIKe Gisblie, HiK )KaHp — Lie Crloci6 6yTTs,



CBITOCIOTJISIAAHHS JIIOAUHY, IO CKJIABCS iCTOPUYHO, HEe BTPATUB aKTyaJIbHOCTI Ta repebyBae B «IIaM'sITi KYJIbTypu»

XXI cTOMTTS, NOCiTAYM YMbHE MicIie SIK CKJIaTHUK BUKOHABCHKOI Ky/I1bTypy homo musicus.

2. The dissertation is devoted to the cognitive-interpretative analysis of pastoral as a carrier of the new European
tradition in its historical and stylistic retrospective and manifestations of modern performing life. Pastoral in music
is an established genre of European culture, which inherited a rich history of homo musicus, and therefore plays a
prominent role in the modern concert repertoire (in particular, that of the Chinese vocalists studying in Ukraine).
Concerting musicians must know the genealogy of classical genres of European culture, which are in the
communicative situation of the late 20th-21st centuries, and their latest transformation in order to acquire in their
performance the appropriate stylistic attribution of non-national patterns. The conclusions summarize the
historical-theoretical and cognitiveinterpretative analysis of pastoral works of different national and stylistic
traditions. The definition of pastoral in the light of the Christian concept of music as a heavenly picture of the
world is offered. Thus, pastoral appears as a synthetic phenomenon that is more than a genre: it is a way of human
worldview, a special picture of the world that has developed historically, and in the modern world occupies a
prominent place as a part of the performing culture of homo musicus.
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