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Pedepar:

1. BATAJIBHA XAPAKTEPMCTHKA POBOTHU AxkTyanbHicTe TeMU JOCIigKeHHS. Y XX-XXI CTOMTTSX, B yMOBax
CTPIMKUX COLIIOKYJIPTYPHUX TPaHChOpPMaLlii, robanisaliiHiX BUKJIMKIB i TOTITUYHUX KAaTaKJIi3MiB, BidyasbHi
KOMYHIKaTUBHi [IpaKTUKKU HabyJiM 6€3npeLeleHTHOrO 3HaYeHHs SIK iHCTPyMeHTH (OPMYBaHHS KOJIEKTUBHOI
CBiZJOMOCTI, POMAaISTHCBKOI ilEHTUYHOCTI Ta colliaibHOI MOOGisizallii. B TakoMy KOHTEKCTi COlliaJIbHUM IJ1aKaT, sIK
CKJIaJIHE CUHTETUYHE SBUILE, 110 IOEQHYE PUCK TPA(iYHOTO MUCTELTBA, MOJITUYHOTO [IOCIAHHS, CEMiOTUYHOI
CTPYKTYpH Ta IICUXOJIOTIYHOTO BIJINBY, IIEPETBOPIOETHCS HA OCOOIUBUI BidyaspHUN PEHOMEH, 30ATHUI
OIlepaTUBHO pearyBaTy Ha CYCIIiJIbHi 3pyIIEHHs Ta MOOiIi3yBaTy eMOLifiHy 1 KOTHITUBHY cepy risgada. Came
TOMY NIOTpeba B KOMIJIEKCHOMY, MiKIMCLHUIIJIIHAPHOMY OCMUCJIEHH]I YKPaiHCBKOTO COLia/IbHOTO I1J1aKaTa SIK HOCist
KyJIPTYPHOI ITaM’sITi, BiJjI3epKaJIeHHs COLiaJIbHOTO TUCKY i1 OJIHOYACHO 3aCO0y 10ro MofJ0JIaHHs, € Ha/I3BUYANHO

aKTyaJbHOIO B Cy4aCHOMY MUCTELITBO3HABYOMY JIMCKYPCi. 3 OrJIsiy Ha Te, 10 YKPAiHChKUI COLlialbHMIA IIaKaT



YIIPOJIOBX CBOTO iCTOPMYHOTO PO3BUTKY BUCTYIIAB He JIMLIE 3aCOO0M XYI,0KHbOTO BUCJIOBJIEHHS, A 11 iIHCTPYMEHTOM
MOJIITUYHOI aritaliii, ColiabHOTO NPOTECTY, HALliOHAJILHOTO CAMOCTBEPI>)KEHHS Ta KyJIbTYPHOTO CIIPOTUBY, 1OTO
I'PYHTOBHE JOCJIi/IKEHHS [03BOJIsIE DPEKOHCTPYIOBATH Bi3ya/IbHMI HAPATUB 106U, 3adiKCOBaHUN y
3HAKOBOCHMMBOJIIUHUX CTPYKTypax. OCO6IMBOi aKTyaIbHOCTI HabyBa€e aHaJli3 COLia/IbHOrO IJIaKaTa B KOHTEKCTI
IIOBHOMACIITaOHOTO POCiiICbKOr0 BTOPrHEHHS B YKpainy 2022 poKy, KoM Xy[0XKHiil II71akaT 3HOBY I10CTA€ HE JInIIe
K popMa MUCTELTBA, a sIK (popma CIIPOTUBY, KaTali3aToOp €GHOCTI Ta 3aci6 MDKHApOHOI Bi3yaslbHOI KOMYHIKallii.
He3Bakaiouu Ha 04E€BUIHY COLIIOKYJIbTYPHY 3HAUYyLIiCTh YKPAiHCBHKOTO I171aKaTa, B aKaJeMivyHOMY
MUCTELITBO3HABCTBI BiH JIOCi IMIIA€ThCSI 06'€KTOM (PparMeHTapHOro aHasisy. [Tonpu HasBHICTb OKPEMUX
TOCJIiIPKE€Hb, TPUCBSYEHUX iCTOPUYHUM aCMeKTaM ab0 TEXHIYHUM XapaKTE€PUCTUKAM I1JIAKATHOTO MUCTELTBA,
BiICYTHE 1IiJliCHe BUBUEHHS 10T0 Bi3yaJbHOI MOBHU, TUNIOrpadiyHoi opraHizaliii, ceMiOTUYHUX KOJIiB Ta KOTHITUBHUX
CTpaTeriil BIJIMBY HA MAaCOBY CBiJOMiCTb. 3aJIMMIAE€THCSI MATIOLOCIII>KEHOI0 crienndika B3aeMoii BepOalbHUX i
Bi3yaJIbHUX KOMIIOHEHTIB y CTPYKTYPi COLIiaJIbHOTO I1J1aKaTa K iHCTPYMEHTA Bi3yaJIbHOTO NIEPEKOHAHHS, 34aTHOTO
TpaHCPOPMYBaATH He JIULIEe CIPUNHSTTS PeajbHOCTi, a i1 peasbHICTh sIK TaKy. Oco6J1MBYy OTpedy B NOCiIKEeHH]
YKPaiHChKOTO COLiaJIbHOTO IJIaKaTa 00yMOBJIIOE U Te, 110 BiH, 6YIyYM YaCTUHOIO MacoBOi KyJIbTYPH, IO€HYE Y CObi
€CTEeTUYHI, iI€0JI0TiYHi Ta KOMYHIKaTHBHI (PYHKIIii, BOIHOYAC BUCTYIIAI04YY APEHOIO AJIS1 XyAOXKHIX €KCIIEPUMEHTIB i
IIPOCTOPOM Bi3yaJIbHOTO BUPQKEHHS HAIliOHAJIbHOI ileHTUYHOCTI. BUBYEHHS TUIIOJIOTII COLlia/lbHUX IJIaKaTiB,
0CO6JIMBOCTEN iX KOJIbOPOBOTO Ta HIPUPTOBOTO OPOPMIIEHHS, CTUMICTUYHUX TOMIHAHT Pi3HUX iICTOPUYHUX
nepiofiis, METaPOPUYHUX CTPYKTYP i CEMIOTUYHUX MEXAHi3MIB HE JIALIE CIPUsIE TTIMOLIOMY PO3YMiHHIO
KyJIbTYpPHOTro jlaHAmadTy YKpaiHy, aje i 403BoJisie BUSBUTH TpaHcdopMallii B cUCTeMi BidyalbHUX KOZIB Y
BiITIOBiZlb HA COLiaJIbHi [IOTPSICIHHS, BiliHU, PEBOJIIOLIi Ta I7106a/IbHI BUKJIUKU. 2 TaKUM YMHOM, aKTyaJIbHICTh TEMU
IYCEePTaLifHOTO AOCIIIPKEHHS 3yMOBJIEHA IOTPE00I0 KOMIIJIEKCHOI0, MDKIMCIUIIIHAPHOTO aHali3y YKpaiHCbKOTo
COLia/IbHOTO I171aKaTa SIK YHIKaJIbHOTO Bi3yaJlbHO-KOMYHIKaTUBHOTO (P€HOMEHA, SIKUH, 3 OIHOTO OOKY, aKyMYJIIOE B
€001 KyJIbTYPHi apXeTUnu Ta XyJOo>KHi Tpajulii, a 3 iHIIoro — akTyaJsizye HOBITHi Bi3yasbHi TPaKTHKY, aAITOBaHi 10
11dpPOBOi €110XH, 110 BUMAraloTh HOBOrO HayKOBOTO OCMUCJIEHHS. 3B'130K POOOTH 3 HAYyKOBMMU IIPOrpaMamy,
IJ1IaHaMi, TemMaMu. JlucepTallilo BUKOHAHO B MeXKax peasidallii HayKOBO-TEXHIYHOi po60TH XapKiBCbKOTO
HalioHaJIbHOTO YHiBepcUTeTy MicbKkoro rocrnogapcrsa imeHi O. M. BekeTtosa «BisyanbHo-iHpopMaLiiiHe
cepeoBuUlIle Cy4acHOro MicTay (nep>kaBHUM peectpauiiinuilt Homep 0123U101318). Y meskax 3a3Ha4eHOi TeMU
IOCJIiI)KEHHSI CIIPSIMOBAHO Ha BUBYEHHS Bi3yaJlbHOI KOMYHIKallii sIK iHTErpaTUBHOrO (eHOMEHA, 1110 BimoOpaxkae
colianbHi mponecy, Gopmye CYCIIiJIbHY ZYMKY Ta TPAHCJIIOE KyJIbTypHIi LiHHOCTI. HaykoBa npais nependadae
aHasii3 BizyasibHUX (POPM MUCTELITBA SIK HOCIIB COLiaJIbHOTO Ta KYJIPTYPHOT'O 3MICTY B yMOBax BOEHHOTI'O KOH(JIIKTY,
iHpopmauiitHoi Mo6inizalii Ta undpoBux TpaHcpopmaliil. Juceprariis Bianosizae cTpaTerivHUM 3aBIaHHSIM
r'yMaHITapHOI eKCIIepPTU3M CY4aCHOTO Bi3yaJbHOTO CEPEAOBUIIA i CIIPSIMOBAHA HA OCMUCJIEHHS KYJIbTYPHOTO
PE30HAHCY COLiaZIbHOTO IJIaKaTa B YKPAiHChbKOMY CYCIiNIbCTBi. MeTO0 AOCIiIKEHHS € TEOPETUYHE OOI PYHTYBAHHS
Ta KOMIUVIEKCHE KOHLIENTyaJIbHE OCMUCJIEHHS YKPAiHCBKOTO COLIiaJIbHOTO IJIAKaTa SIK MbKIUCLUIIIIHADHOTO
(eHOMEeHY Bi3yasIbHOI KYJIbTYPM Ta CyCIiJIbHOI KOMYyHiKallii, a TaK0>X BUSIBJIEHHS 3aKOHOMipHOCTE! M0ro iCTOpU4YHOi
€BOJIOLLi], CMUCJIOTBOPYMX MEXaHi3MiB i TpaHC(POpMAaLiil y COLLIOKYIbTYPHOMY Ta TEXHOJIOTIYHOMY CE€pPeIOBUIIi
XX~-XXI cTOMITB.

2. The dissertation presents the results of a comprehensive interdisciplinary study of the Ukrainian social poster as
a complex and historically dynamic phenomenon of visual culture. The research conceptualizes the poster not
merely as a graphic genre but as a cultural mechanism of visual communication that integrates artistic, semiotic,
communicative, cognitive, and psychological dimensions. The study traces the transformation of the Ukrainian
social poster throughout the 20th and early 21st centuries, demonstrating how it responded to political changes,
social crises, technological shifts, and the processes of national self-identification. Particular attention is devoted
to the analysis of the visual and typographic language of the social poster, including compositional structures,
color systems, metaphorical imagery, symbolic coding, and emotional strategies. The interaction between verbal
and visual components is examined as a key factor in persuasive communication, where textual elements function
not as supplementary but as structurally integrated components of meaning formation. The dissertation
emphasizes the role of typographic metaphor, visual reduction, and associative symbolism in achieving cognitive



efficiency and emotional impact. 33 A central theoretical contribution of the work is the development of a
structuralfactor model of the Ukrainian social poster, which synthesizes visual, technological, psychological,
semantic, and communicative parameters. This model provides a systemic framework for understanding the
poster as a visual message and identifies the conditions that ensure its semantic density, emotional resonance,
mnemonic effect, and cultural relevance. The model also explains the mechanisms of interaction between form,
content, and context in socially oriented visual communication. The dissertation introduces new theoretical
constructs, including typologies of visual-emotional influence, principles of effective visual communication
(minimalism, contrast, structural clarity, symbolic compression), and a classification of typographic expressiveness
in social posters. It proposes an expanded periodization of the Ukrainian social poster, taking into account
historical, ideological, and technological factors, and outlines its thematic orientations, from ecological and human
rights issues to wartime communication and national memory. The research demonstrates the poster’s role in
shaping collective identity, constructing cultural narratives, and functioning as a medium of cultural memory and
social mobilization. Special consideration is given to contemporary transformations of the social poster in the
digital era. The study analyzes the convergence of traditional poster design with motion graphics, multimedia
formats, and online dissemination, revealing the emergence of dynamic visual communication models. These
transformations are interpreted as part of a broader shift toward hybrid media environments, where the poster
evolves into an element of an expanded visual-information ecosystem. Overall, the dissertation proves that the
Ukrainian social poster operates not only as a form of graphic art but also as an instrument of cognitive influence,
public dialogue, cultural mediation, and value-oriented communication. Its visual structures are shown to be
capable of mobilizing attention, encoding complex ideas in condensed symbolic forms, and articulating deep-
seated social meanings. The study positions the social poster as a significant factor in the formation of modern
Ukrainian visual culture and as an active participant in socio-cultural transformation. Keywords: Ukrainian social
poster, visual communication, visual culture, structural-factor model, typography, graphic design, metaphor,
composition, semiotics, cognitive and emotional strategies, dynamic visual communications, multimedia design,
media space, cultural identity.
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