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Pedepar:

1. lncepraliito pUCBSIYEHO 3'SICYBaHHIO aKTyaJIbHOTO CUHTE3Y iCTOpii, METO0JI0Ti] Ta IparMaTUKy Cy4aCHOTO
XOPOBOT'O MUCTELTBA T2 KAMEPHOT'O XOPOBOTO CIIiBY SIK MOTO CKJIaZ0BOi B €IHOCTI 3 KOMIIO3UTOPCBKUAM JJOCBiIOM B
il cdepi TBOPYOCTI. AKTyasIbHICTh TEMU OOYMOBJIEHA HACTYITHUMU YMHHUKAMU: 1) HEJOCTATHBOIO MipOIO
00OrpyHYBaHHS YHIKaJIbHOI POJIi KAMEPHOT'O XOPOBOTI'O CIIiBY SIK «T1JIKU» Cy4aCHOI BUKOHABCHKOI IIPAKTUKY; 2)
TBOPYOIO NPAKTUKOIO XX CTOJITTS, HACUYEHOIO MIKCTUJILOBUMU IIPOLIECAMU B CUCTEMI KOMITO3UTOPCHKOTO CTUJIIO,

sSIKa € iCTOpI/I‘IHO 3aBE€PIICHOIO CUCTEMOIO, aJI€ 3d PAXYHOK CHa,ILKOCMHOCTi BMKOHABCBKOT'O MUCTENTBA, 110 BMiCTUJIO



B c00i BCi yCTasIeHi iCTOPUKO-CTUJIbOBI MOJIEJIi, MA€ BiIKPUTUI XapaKTep (KyJbTypa-proto); 3) iHTeprpeToI0riYyHUM
«IIOBOPOTOM» JIO OCOOMCTOCTI My3MKaHTa-BUKOHABLIS, 1110 [10Tpebye pO3pOOKU B JUCKYPCi BUKOHABCHKO]
KOTHITUBICTUKU. MeTa LOCIIIKEHHS — Ha I'PYHTI KOTHITUBHOT'O aHaJli3y CTaHy HOBITHBOI MUCTELBKOI ITPAKTUKHU Ta
CY4aCHOTO XOPO3HABCTBA Ta 3SICYBATH LIJISIXU aKTyasi3allii KaMepHOro XOpOBOro CIiBY B yMOBax ryobasisanii (Mesxi
XX-XXI cTosiTs). O6'€KTOM HOCIIiIKEHHS € CBITOBE XOPOBE MUCTELTBO XX CTOJIITTS SIK 3aBEPIIEHA XY L0XKHS
CHUCTEeMa; peiMeT — KaMEePHUI XOPOBUM CIiB SIK (peHOMEH BUKOHABCHKOI IMPAKTUKU 3axigHoi €Bporu Ta YKpaiHu
o6y riobanizarii. MaTepiasoM LOCHIIKEHHS CIIyT'ye XOPOBE MUCTELTBO YKpaiHu Ta 3axifHoi €Bpony, siKe
icTopu4HO (YHKIIOHYE SIK BAKOHABCbKUI (PEHOMEH B iCTOPUYHOMY, CaKpaJbHOMY Ta KOHLIEPTHOMY XPOHOTOIII.
HaykoBa HOBM3HA OTPUMaHUX PE3YJbTaTiB. Y My3MKO3HABCTBI BIIEPLIE: ® TPOBELIEHO CUCTEMHE TOCiIKEHHS
XOpOBOro MUCTELTBA XX CTOJITTS K 3aBEPIIEHOI CUCTEMMU BiIKPUTOTO TUITY, IO IO3BOJIMIIO: ® OKPECJIUTU LUISXU
JI0ro aKkTyasisalii XOpoOBOro MUCTELTBA HAa HOBITHLOMY €Talli 10r0 PO3BUTKY: a) Y CIIaJIKOEMHOCTI BiJl KJIaCUKO-
POMaHTUYHUX TEHAEHLIN BiIpOI)KeHHS aBTEHTUYHUX iICTOPUYHUX CTUJIiB BUKOHABCTBA 10 MalOyTHIX
TpaHc@opMmaliiil B IOCTMOAEPHI; 0) Ipu 30epeskeHHi €JHOCTi KOMIIO3UTOPCHKOI TBOPYOCTi, BUKOHABCHKOI Ta
XOPO3HABYOi IPaKTHKY; — 3aIIPOIIOHOBAHO METOOJIOTIUHE OOIPYHTYBAHHS Cy4aCHOI XOPOBOi KyJIbTYPH SIK
XyIOXHBOI CHCTEMHU; — y3araJbHEHO MO3UlLlii CYy4aCHOTO XOPO3HABCTBA OO Creln(iku XOpOBOrO MUCTELITBA,
MUCJIEHHS KOMIIO3UTOPIB y L1ii )KaHPOBii cdepi; -~ BU3HAUEHO POJIb XOPOBOi N0JTiOHIi B KOMIIO3UTOPCHKO-
BUKOHABCBKil NpakTuli YKkpainu mexi XX — XXI cTosiTe; — npoaHasnizoBani xoposi TBopu O. llleTnHcbKoro, B.
[Tonoga, [l. BouapoBa, 0 YBUPa3HWIN iX IPUHAJIEXHICTb N0 IyXOBHOI pedJiekcii, maciTab sKoi €
6araToBEKTOPHUM i OJIiCEMAaHTUYHUM (pediriiiHuii, pinocodepkuil, musica militare); - okpecaeHo icTOpUKO-
CTWJIbOBY IMHAMIKy HOBITHbOI XOPOBOi BUKOHABCbKO-MMCTEIIbKOI IPAKTUKK B YKPaiHi SIK XyJOKHbOI CUCTEMH, 1O
TpaHCPOPMYETbCS B YMOBax I106asisallii; — 3alIpOIIOHOBAHO AJITOPUATM aHasi3y NosioHIUHOI PaKkTypy XOPOBOTroO
TBOPY 3 YPaXyBaHHSM B3a€MOBIUIABY KOMIIO3UTOPCBHKOT'O CTUJIIO. YTOUHEHO: KOMIIO3UTOPCBKY IHTEPIPETAalilo MECU
B XOpoBill TBopyocTi O. Uletnncekoro Ta M. ITonoBa, aBTOpchbKoi KoHLENLii Xxoposux TBopiB J.bouaposa, Epika
EmenBanbaca, Exadca SIHueBckica. OTpuMaB NMoAanblInil pO3BUTOK:KOTHITUBHUE MiJXif, O aHali3y XOPOBOTO TBOPY.
Y BUCHOBKAax MiCTSITbCSI PE3YJIbTATU OOCHiIKEHHS. KOHCTaTyeThCsl HA HOBITHBOMY €Talli ryiobanizalii KyJabTypu
CBITy HasIBHICTb OKPEMOI «TiJIK» XOPOBOI'O MUCTELTBA — KAMEPHOTO CIIiBY K O3HAaKU KPOCKYJIbTYPHUX IIPOLIECIB.
BinbyBaeTbcs akTyasisalisi KaMepHOI'O XOPOBOTIO CIIiBY sIK (PeHOMEHA, 110 AOCST KyJibMiHallii Ha HOBITHbOMY eTarli
ro6anizari. [Tpuksagu xoposoi nosidowii TBopis 11.C.Baxa Ta B.JIATOMMUHCHKOTO 6y/v HEOGXIIHUMY TOMY, IO 11
KUTAMChKUX JOCJIIHUKIB POJIb NOi(OHIl €BpONENCHKOro 3pa3Ky Ma€ 3HaU€HHS 3aCBOEHHS «4y>KOT0 IOCBiny»,
YuHHUKA podeciiiHoi ocBiTu. ToMy BUBUYEHHS N0Ti(OHIi € 060B'I3K0BOIO CKIa10BOI0 (axoBOi OCBITH
xopMmercTepa. [IuTaHHS «B 4OMY MOJISITA€ iICTOPUKO-CTUILOBA JUHAMIKA XOPOBOrO MUCTELTBA XX CTOJITTSI» Mae
BiZ[IOBifib: y TETEPOr€HHOMY CUHTE3i, IPOLOBXKEHIN IMOJIIIaCTOBOCTI iCTOPUYHMX CTUJIIB Ta aBTOPCBHKUX TEXHIK
IIMCbMa €BPOIENChKOI LIMBifizallii, B ix cuCTeMHill egHOCTi. XOpOBe MUCTELTBO HOBITHBOI KYJIbTYPHOI 7061 XX~-XXI
CTOJIiTh Kpi3b po3MaiTe 6araTcTBO BUKOHABCHKOI IIPAKTUKHU IIOCTAE SIK XYJ0XKHS CUCTEMA, LiJlicHa KapTUHA CBITY, B
SIKil1 BifA3epKaloeTbCsl COBOPHUI 00pa3 JII0JCTBA, SKe CliBae — horo cantor, NIPUMHOXYIOYUCH B [isSIJIbHOCTI
IIEBHOT'O XOPOBOT'O KOJIEKTUBY (OAHOTO KOHLEPTY, TBOPYOro NpoekTy). OKpeMy yBary 6yso0 NpUIileHO [isIbHOCTI
aKkazeMiuHoro KamepHoro xopy «KaHntyc» M. Ykropoga (XyLoKHil KepiBHUK Ta JUPUT€HT — HAPOJHUM apTUCT

Ykpainu Emin Cokau) siK Bi3UTiBKa HalliOHAIbHOI KYJIbTYPHU.

2. The dissertation is devoted to clarifying the current synthesis of the history, methodology and pragmatics of
modern choral art and chamber choral singing as its component in unity with the composer's experience in this
area of creativity. The relevance of the topic is stipulated by the following factors: 1) insufficient substantiation of
the unique role of chamber choral singing as a "branch" of modern performing practice; 2) the creative practice of
the 20th century, saturated with inter-stylistic processes in the system of composing style, which is a historically
completed system, but due to the continuity of performing art, which has included all established historical and
stylistic models, has an open character (culture-proto); 3) an interpretological "turn" to the personality of the
musician-performer, which requires development in the discourse of performing cognitive science. The purpose of
the study is to identify ways to actualize chamber choral singing in the context of globalization (the turn of the
20th-21st centuries) based on the cognitive analysis of the state of modern artistic practice and modern choral



studies. The object of the study is choral art of the 20th century as a complete artistic system; the subject is
chamber choral singing as a phenomenon of performing practice in Western Europe and Ukraine in the era of
globalization. The material of the study is the choral art of Ukraine and Western Europe, which historically
functions as a performing phenomenon in the historical, sacred and concert chronotope. The scientific novelty of
the obtained results. For the first time in musicology: * a systematic study of choral art of the 20th century has
been conducted as a complete open-type system, which allowed: ¢ to outline the ways of its actualization of choral
art at the latest stage of its development: a) in continuity from classical-romantic trends of the revival of authentic
historical styles of performance to future transformations in postmodernity; b) while maintaining the unity of
composer's creativity, performance and choral studies practice; - a methodological substantiation of modern
choral culture as an artistic system has been proposed; - the positions of modern choral studies regarding the
specifics of choral art, the thinking of composers in this genre sphere have been summarized; - the role of choral
polyphony in the compositional and performing practice of Ukraine at the turn of the 20th and 21st centuries has
been determined; - the choral compositions of O. Shchetynsky, V. Popov, D. Bocharov which emphasized their
belonging to spiritual reflection, the scale of which is multi-vector and polysemantic (religious, philosophical,
musica militare) have been analysed; - the historical and stylistic dynamics of the latest choral performing and
artistic practice in Ukraine as an artistic system that is transformed in the conditions of globalization have been
outlined; - an algorithm for analysing the polyphonic texture of a choral composition, taking into account the
mutual influence of the composer's style, has been proposed. We have clarified: the composer's interpretation of
the mass in the choral creative work of O. Shchetynsky and M. Popov, the author's concept of choral compositions
by D. Bocharov, Erik Eshenvalds, Ekabs Yanchevskis. The cognitive approach to the analysis of a choral
composition received the further development. The conclusions contain the results of the study. It is stated that at
the latest stage of globalization of world culture, there is a separate "branch" of choral art - chamber singing as a
sign of cross-cultural processes. There is an actualization of chamber choral singing as a phenomenon that has
reached its peak at the latest stage of globalization. The examples of choral polyphony in the compositions by J.S.
Bach and B. Lyatoshynsky were necessary because for Chinese researchers the role of polyphony of the European
model has the significance of the assimilation of “foreign experience”, a factor of professional education.
Therefore, the study of polyphony is an obligatory component of the professional education of a choirmaster. The
question “what is the historical and stylistic dynamics of choral art of the 20th century” has an answer: it is the
heterogeneous synthesis, the continued multilayeredness of historical styles and author’s writing techniques of
European civilization, in their systemic unity. The choral art of the modern cultural era of the 20th-21st centuries,
through the diverse wealth of performing practice, appears as an artistic system, a holistic picture of the world, in
which the united image of humanity that sings - homo cantor, is reflected, multiplying in the activities of a certain
choral team (one concert, creative project). Special attention was paid to the activities of the academic chamber
choir "Kantus" of Uzhgorod city as a business card of national culture.
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