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I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
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IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0
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V. BimomocTi npo gucepraniio
Moga guceprariii:
Koau TemaTuyHHUX PyOpHK: 17.09.91

Tema guceprauii:
1. TTpoaa INaTpika MopiaHo (IpUHLMIIN iHTEpMeiabHOCTI).

2. The Patrick Modiano novels (intermediality principles).

Pedepar:

1. luceprauis € nepumuM y BiTYM3HAHOMY JIiTEPATypPO3HABCTBI AOCIII)KEHHAM peaisalii IpuHIuIIB
inTepmenianbHOCTI y nposi [aTpika Mogiano. JlocnimkeHHs iHTepmeiaabHOCTI y TBOpYOoCTi [TaTpika Mogiano
3IiMICHIOETBCH i3 3a7Ty4YE€HHSIM KyJIbTYPHO-iCTOPUYHOTO aHasli3y, CEMIOTUKY, IICUXOaHAJIITUYHUX CTYil,
CTPYKTYPaJliCTCbKOTO, IOCTCTPYKTYPAiCTCBKOTO Ta iHTEpMEiaIbHOTO MiAX0iB 4O IPOYUTAHHS JIiITEPATyPHOTO
TEKCTY, 110 [03BOJII€ BUOKPEMUTHU IPUHLMIIM CUHTE3Y XYLO0KHIX IPUIOMIB JIiTEPATypU Ta MUCTELTBA
KinemaTtorpady y TBOPYOCTi cydyacHOro (ppaHIly3bKOro NMCbMEHHMKA. Y AUCepTalii JOCTiIKeHO CiM poMaHiB
[Tarpika Mogiano nopy6ixoks XX-XXI crt.: "Binna "CmyTtok™ (Villa triste, 1975), "Mosogicts” (Une jeunesse, 1981),
"Lupk ine" (Un cirque passe, 1992), "Becusanuii nec" (Chien de printemps, 1993), "Iopa Bpiogep” (Dora Bruder, 1997),
"Kade Brpayenoi mosopocri" (Dans le caf? de la jeunesse perdue, 2007), "Topuzont” (L'horizon, 2010).

[HTepMenianbHUN BIUIMB MUCTELTBA KiHemaTorpady Ha JiiTepaTypHy TBOPYiCTb IIMCbMEHHVKA [TO3HAYMBCS Y



TpaHc@opmalii 06pa3HOro, KOMIO3ULIHOTO Ta CBITOIISIZHOTO PiBHIiB. AKTyaslizalis NpoLecy CIOIJSIaHHS,
CTBOPEHHS ONTUYHUX CUTYyallill BepbasibHUMHU 3ac06aMU [JO3BOJIMIIO IMCbMEHHUKY BiITBOpUTU eeKT Bizyasizarii
cyoBa. OKpeciieHHs 3aCc00iB XyJJ0>KHbOI penpeseHTallii y pomanax IlaTpika MogiaHo 103BoJsie BUOKPEMUTU
Xy[OXHi NPUIAOMH, 10 BUHUKJIM BHACJIIOK MDKMUCTELbKOI 1ndy3ii KinemaTorpady Ta jitepaTypy BIPOLOBXK XX

CT. Ta BiIKPUTH HOBUIA PaKypC IIPOYUTAHHS Cy4acCHOro (ppaHIy3bKOrO pOMaHy.

2. The thesis is the first in Ukrainian literary studies research of intermediality principals of Patrick Modiano
novels. The research of intermediality patterns in the Patrick Modiano novels is based on the cultural and
historical analysis, semiotics and psychological studies, structural and intermediate approaches in literary text
reading. That gives possibility to find synthesis principals of literature and cinema techniques in the novels of the
modern French author. The most effective in the intermediality aspects research of the literary writing is
O.Hansen-L?ve concept, which contains three types of art patterns transformation: displacement, mixture and
superimposition, as well as I. Borisova concept, which helps in finding levels of representation of intermediality
mutual interaction: the image formation level, the structural building level and the level of world perception. The
engagement of cinema art techniques in verbal opus activates the process of superimposition of verbal and visual
codes. This provokes the nascence of the third code, which includes the characteristics of both elements of
interaction. Thus, the literary writing gets new semantic formations, which promote the visualization of the verbal
component and give the cinema features to the literary writing. The engagement of cinema art techniques in
literary writing is a distinctive feature of the 'nouveau roman' representatives (N. Sarraute, M. Butor, CI. Simon, A.
Robbe-Grillet). Their innovative patterns created the new intermediate approach that influenced on the further
development of the French literature. The works of Patrick Modiano, the modern French writer, who's considered
to represent the new nouveau roman' wave, is a remarkable example of realizing the new writing patterns in
French novels.
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