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Koau TeMaTHYHHUX PYyOPHK: 18.41.11, 18.41.09.15

Tema gucepranii:
1. "My3u4HMI IOPTPET" SIK XyL0XKHS popMa (PPaHLy3bKOI BOKJIbHOI KyJIbTypU XX CTOJITTSI

2. “Musical Portrait” as an Artistic Form of French Vocal Culture of the Twentieth Century.

Pedepar:

1. Y nuceprauii po3risiHyTo cenn@iky «My3U4HOro oprpera» sk Gopmu GpaHIly3bKOi BOKaJbHOI KylIbTypu XX CT.
PO3KpUTO TeopeTnYHE PO3yMiHHS ITOPTPETA, KU CUHTE3Y€E XyIOKHIN 06pa3 Ta PpiocoPpcbke OCMUCTIEHHS
VHIKaJIbHUX XapaKTE€PUCTUK Ta TUTIOBUX PUC OCOOUCTOCTI. [I7151 «My3MYHOrO IOPTPETa» HAaUTrOJIOBHIIIMMU 3acobaMu
BUPA3HOCTI € CUHTE3 MY3MKHU Ta CJIOBA, 10 SKUX MOXYTb J0LABaTUCS €JIeMEHTU XOpeorpadiyHoro, TeaTpajbHOIO Ta
06pa3oTBOpUOro MucrelTs. PpaHIly3bK1il KAMEPHO-BOKAJILHUI IIOPTPET € HAlLliOHAJIbHUM SIBUIIEM, B IKOMY
0COOJIMBOCTI KyJIbTYPH, CTUJIbOBHUX i 5)KaHPOBUX IIPUKMET J€MOHCTPYIOTh BXJIUBICTb TPaAMLIii. JOCiIP)KeHO TUIIOBI
pucu PppaHLy3bKOrO CUMBOJIi3MY. [JOBEAEHO 3HAYEHHSI My3U4YHOIO CMMBOJIi3MY 117151 (PPaHIly3bKOi BOKAJIbHOI
KyJbTypu XX CT. BUBHa4€HO BIIMB I10€3ii CIOppeasicTiB Ha KaAMEPHO-BOKaJIbHI TBOPH, 1O PO3LIMPUJIIO YSIBJIEHHS
IIPO B3aEMOJ{I0 MOETUYHOTO CUMBOJII3MY i My3U4HOrO )XaHpy mélodie, pe3ysbTaToOM SIKOTO CTa€ MOrIN6IeHHS
IICUXOJIOTi3MY My3UYHUX 00pa3iB, €(PEeKT CUHEeCTe3ii «My3UYHOTr0 IOPTPETA», HAOYTTS [iaJIOTiYHOI HEBUMYIIEHOCTI.
CMuCIOBI ITMOMHM TO€3ii PO3KPUBAIOTHCS HA BCIiX PiBHSX (MEJIOIUYHOMY, PUTMIYHOMY, POHETUYHOMY,

CHHTaKCMYHOMY Ta iH.). AHaJIi3 BOKaJIbHUX «IIOPTPETiB» Yepe3 iHTepMeliaJIbHICTh JOBOAUTD, 10 OAHI€I0 3 iX



(dyHKLi € 30epekeHHs HallioHaJIbHOI CaMOOYTHOCTI, TICHUI 3B'30K 3 (POJIbKJIOPHOIO Ta MiCBKOIO KyJIbTYPaMU,
BHUKOPHUCTaHHS JIOCBify >KaHpIB LIAHCOH i MeJiofi. My3n4yHe opTpeTyBaHHS OO PYHTOBAHO SIK Pi3HOBU/
iHTepMeIifHOI iHTepIipeTalii Xy4o>KHiX TeKCTiB. HapaTuBHMI aHAasi3 J03BOJINB OKPECJIUTU Pi3Hi BUOU CIIPUNHATTS,
[O€QHATH Bi3yaJsisallilo i BHYTpilllHe BiIYyTTs 0OpasiB Ta ysBJIE€Hb, EMOLINHICTD Ta iHTEJIEKT. [IJ11 OCMUCIIEHHS
NIOJIOJIAHHS M€K Pi3HUX BUiB MUCTELTBA B «MY3UYHOMY MOPTPETI» 3aCTOCOBAHO MOHATTS «eKPppasuc». Bei
BM3HAYaJIbHI PUCH «MY3UYHOIO IOPTPETay iMoCTpyroThcs pisHuMU TBopamu . Ilynenka. Kio4osi cioBa:
(paHIly3bKa BOKaJbHA KYJIbTYPA, IOPTPET, «MY3UUYHUI [IOPTPET», aBTOIOPTPET, CUMBOJIi3M, iHTEpPMEIiaJIbHICTb,

HapaTtus, ekppasuc.

2. The thesis deals with the specifics of "musical portrait" as a form of French vocal culture of the twentieth
century. The theoretical understanding of the portrait genre is revealed, which synthesizes the artistic image and
philosophical comprehension of both unique characteristics and typical features of the personality. For the
"musical portrait», the most important expressive means is the synthesis of music and words that can be enriched
by the elements of choreographic, theatrical and fine arts. The French chamber-vocal portrait genre is a national
phenomenon, in which features of linguistic culture, stylistic and genre characteristics demonstrate the
importance of a national idea. The typical features of French symbolism as a style are investigated. The value of
musical symbolism for the French vocal culture of the twentieth century is proved. The influence of surrealistic
poetry on chamber vocal works has been determined, which has expanded the idea of interaction between poetic
symbolism and the musical genre of mélodie, the result of which is the deepening of the psychology of musical
images, the visualization of the "portrait", and the acquisition of dialogical ease. Analysis of vocal "portraits” in the
framework of the study of the synthesis of arts proves that one of their functions is self-identification,
preservation of national identity. The close connection with folk and urban cultures, the use of the experience of
genres of chanson and mélodie makes it possible to use the principle of double coding for the analysis of the genre.
Musical portraiture as a kind of intermediate interpretation of artistic texts is substantiated. Narrative analysis
allowed to outline different perceptions, combine visualization and internal perception of images and
representations, emotionality and intelligence. For the understanding of overcoming the boundaries of different
types of art in the "musical portraits", the concept of "ekphrasis” is used. All the defining features of the genre of
"musical portrait" can be illustrated by various works by F. Poulenc. The music of the composer has a worldwide
reputation, and therefore Ukrainian performers are interested in its in-depth study. Conceptual developments
presented in the thesis can be used to analyze "musical portraits" in other national cultures and other epochs.
Keywords: French vocal culture, portrait, “musical portrait”, self-portrait, Symbolism, intermediality, narrative,
ekphrasis.
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