O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iIKOBHI HOMep: 0520U101740
Oco006J1uBi TO3HAYKH: BinKpura

JaTa peectpamii: 11-12-2020

Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. llleByenko Jliiss MuxaiiiBHa

2. Shevchenko Liliia Mykhaylivna

KBasigikamis: k. nen. 1., 13.00.04
InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: nokrop Hayk
AcnipaHTypa//IOKTOpPaHTypa: Hi

IIIndp HayKoOBOi cneniaJIbHOCTI: 26.00.01

Ha3zBa HayKoBOIi cIeniaJIbHOCTI: Teopis Ta icTopis KyJbTypu

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

Jara 3axucry: 01-12-2020

CnenianbHICTB 32 OCBITOIO: popreniaHo

Micue po6oTH 3400yBaya: Ozecbka HaLjiOHAIbHA My3HYHa aKazieMis imeHi A.B. HexxnaHoBoi

Kopg, 3a €IPIIOY: 02214254

Micue3HaxoaKeHH: HoBocenbcbkoro, 63, M. Oneca, Onecbka 0671., 65023, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/bTypH Ta iHGOpMaLiiHOI nosTiTHKM YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT
Iudp cnenianizoBaHoi BYU€HOI pagH (pa30Boi creniaai30BaHOl BYEHOI pagu). [l 26.005.02

IloBHe HaliMeHYBaHHSI IOPHUAUYHOI 0COOHM: HaujonanbHa My3udHa akazemis Ykpainu imeni I1. 1.

YanKOBCBLKOTO

Kopg 3a €IPIIOY: 02214188

Micqesﬂaxon)KeHHﬂ: ByJI. ApxiTekropa ['opogenskoro 1-3 /11, M. Kuis, 01001, Ykpaina
dopma BaacHOCTI:

Cdepa ynpaBJIiHHﬂ: MinicTepcTBo KynbTypu Ta iHGOpMaLiiiHOI NOMITUKY YKpaiHu

InenTugikarop ROR: He zacrocosyerscs

IV. BizomocTi nipo nmiznpueMcTBO, yCTaHOBY, OpraHisalliio, B sIKii 0yJ10
BUKOHaHO JHUCEPTALil0

TloBHe HaliMEeHYBaHHSI IOPHUAUYHOI 0COOM: OfiechbKa HaliOHaJIbHA My3UYHA aKafIeMisl imeHi A.B.
HexxpaHoBoi

Kopg 3a €IPIIOY: 02214254

Micuesnaxo,ereHHﬂ: HoBocenbchkoro, 63, M. Oneca, Onecbka 0611., 65023, Ykpaina

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepCcTBO Ky/IbTypH Ta iHGOpMALiHOI MoTiTHKY YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs

V. BimomocTi npo gucepraniio
Moga guceprariii:
Koy TeMaTHYHHX PYOPHK: 18.41

Tema guceprauii:
1. CTunboBa napagurma yKpaincbkoi ¢popTreniaHHoi KyibTypy XX CTOJITTS y CBITOBOMY IIPOCTOPI

2. Stile Paradigm of Ukrainian Piano Cultures to 20 Century in Wordl Space

Pedepar:

1. Y puceprauii mocimpkeHo crnenudiky CTU/IbOBOI NapagurmMu GopTrenianHoi KyabTypu XX CTOJITTS SIK
HEPiBHOMIPHOTO CyMillleHHSI IPOOETXOBEHIaHCHKOTO aKaZleMi3aMy i MOLIAPTiaHCBKOI 1eTepMiHOBAaHOCTI MOLEPHY-
aBaHrapAy i 103aMUCTelbKUX BUXOIIB y I'pi, 3 IKMX Hal[ilOHaJIbHUI MEHTaJliTeT, yKpaiHChbKUi1 30Kpema, obrpae
0COOMCTICHO 3a0apBJleHe CTUJIbOBE O(POPMJIEHHS], HEIIOBTOPHO BiJTBOPEHE Y Pi3HUX MiaHICTUYHUX LIEHTPax i B
Yxpaini (Kuis, Ogeca, JIbBiB, XapKiB Ta iH.). Y po60Ti apryMeHTOBaHO, 110 JIOTiKO-JIiHTBiCTUYHE [TOXOI’)KEHHS TEPMiHY
«[IM3TOHKTUBHICTb», IKMM BUOKpPEMJIEHA CYTHICHA O3HaKa I1apafiurMajabHOro BUMipy goprenianHoro HagdaHHs XX
CTOJIITTS, IOB’s13aHe i3 JIIHrBICTUYHOIO BCEIIPOHMKHEHICTIO MUCJIEHHS LIbOTO Yacy. Po60Ta 3 BUBHAUYEHUM TEPMiHOM
Jlajla MOKJIMBICTh BUAIJIUTY iCHYIOYi IPOTUPIYYd B MUCJIEHHI MUHYJIOTO CTOJIITTS, B SKOMY I1OJi/1 HA HE3MIIIyBaHi
IIJIACTU TBOPEHHS, COLiaJIbHO-KYJIbTYPHOTO i MUCTEIbKOTO, BUBHAYUB CTUJILOBY aHTUTE3Y. Lle mopoauiio, nonpu

TPaOULilHY iepapxiio LiHHOCTE!, 3HAaYUMICTh KyJIbTYpPOYTBOPIOIOUOT0 MeXaHi3my Bipu, a Takox «HeoreTepodoHio»



6isbII-MEHII BUNIAKOBUX HaIlapyBaHb i mepesar. Y gucepTallii 3asgBjeHa rinoresa napajurMaabHOTO 3HaY€HHS
IBOCKJIaZIOBOTO BUsiBIeHHS MiaHicTuky XIX-XX CT. y aHTUHOMIYHOMY CIIiBBiTHOIIEHHI 6€TXOBEHIaHCTBA i
MOILIAPTiaHCTBA, SIK OPKECTpaJIbHOro (pOPTEMNiaHHOTO MUCJIEHHS i «KJIaBipr30BaHOI» I'py, 1110 HA MaTepiasax AaHOTO

IOCJIiI)KEHHS OTPMMAJia MifTBePIKEHHS BHYTPIIIHIM PO3BUTKOM ii aTpMOyTUBHUX NOKA3HUKIB.

2. In thesises explored discovery of specifics style paradigm to piano cultures XX century as unbalanced joining of
academism in Beethoven style and determinancy to Mozart caracter of the modernist style-vanguard and non-art
output in play, from which national mental type, ukrainian including, chooses personal painted style emblem,
inimitable refracted in miscellaneous piano centre of the world and in Ukraine (the Kyiv, Odessa, Lviv, Harkov and
others.). In work is argued that logician-linguistical headwaters of the term “disjunctio type”, which is chosen
essential sign of paradigm measurements to piano property XX century, is used linguistical general penetration of
the thinking of this age. Work with elected by term enabled to mark the person of the sort of the contradiction in
reflective operation of past century, in which division on non-mixing layers of creative activity, social-cultural and
artistic, has defined style antithesis. This has generated, notwithstanding traditional hierarchy of valuables, value
of kulture-creative mechanism of the Faith, “neoheterophony” more or less casual stratifications and preferences.
Hypothesis paradigm importances of binomial discovery to piano art XIX-XX cent. is declared in thesises in
antinomical correlation of Beethoven and Mozart caracter to style, as orchestra piano thinkings and “clavier type”
of plays, which on material given studies, has drew confirmation internal development her attributive factors.
Piano style paradigm notes, first, ambovalentia their own forming: style in Beethoven caracter concentrated to
novations in age of the romanticism and academism in age of the Research revolution then style in Mozart caracter
was a base to traditions in XIX cent. and became the slogan of the modernist style /vanguard in XX age. But
secondly, Mozart type forming of paradigm line of style organic fell into music “third row” and, what is more,
technically “met” with non-a rt sphere of the dancing, tapeur plays, plays as type to activity. In study are presented
specified regional branching piano paradigms of the Ukraine in correlation with process of world pianism, in which
each national school gives their own personal accents an Mozart type — an Beethoven type of the discovery and
Bach-style preferences in both named style layer. So, in french piano art XX cent. Mozart-type line appears in the
manner of style accumulations in caracter C. Debussy (A. Cortot, R. Casadesus) then canadian presentation her in
brilliant entailment G. Gould, is noted clavier-actuality of Bach-type style.

Jep>kaBHHH peecTpaniiiHuil Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKHU:
CrpareriyHui NpiopUTETHUI HAIIPSIM iHHOBaLilHOI AiJIbBHOCTI:
ITizcyMKH JOCTiI>KEeHHS:

Iy6sikarii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
ConiasiIbHO-€KOHOMIYHA CIIPSIMOBAHICTh:

OxoponHi gokymeHTH Ha OIIIB:
BrnpoBaaykeHHs pe3yJIbTaTiB AHcepTalii:

3B'A130K 3 HAYKOBHMH TEMaMH:

VI. BizoMmocCTi Ipo HayKOBOr0 KePiBHHKA /KEPiBHUKIB (KOHCYJIbTaHTA)

Baacue IlpizBume Im'a Ilo-6aTbKOBI:



1. MapkoBa OJsieHa MuKoJiaiBHa

2. Markova Olena Mykolayivna

KBasigikanis: n. mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyetses
JoparkoBa indopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma BaacHOCTI:

Cdepa ynpasitiHHS:

Inentugikarop ROR: He zacrocosyerscs

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. MapkoBa OsieHa MuKkoJiaiBHa

2. Markova Olena Mykolayivna

KBasigikamis: . mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerscs
JoparkoBa iHdpopmamnist:

IloBHe HaiMEeHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €1PIIOY:

Micue3Haxoa KeHHSI:

dopma ByracHoCTI:

Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odinilfiHuX ONOHEHTIB Ta PELeH3€HTiB
OdiuiiiHi oIOHEHTH
Baacue IlpizBumie Im's Ilo-6aTbKOBI:

1. HemkoBu4 OJsieHa MukosiaiBHa

2. Nemkovych Olena Mykolayivna

KBasmigikamis: g, mucr., 17.00.01
InenTudgikarop ORCID ID: He 3acrocosyetscs
JoparkoBa indopmamnist:

IToBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:

Kopg 3a €IPIIOY:



Micue3HaxoaKeHHS:
dopma ByracHoCTI:
Cdepa ynpasiiHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. Kosapenko Oznekcanap Bonogyumuposuy

2. Kozarenko Oleksandr Volodymyrovych

KBasigikamis: . mucr., 17.00.03
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHE HaHMEHYBaHHS IOPHIHYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoAKeHHSI:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Baacue IlpizBumie Im's Ilo-6aTbKOBI:
1. Kpusowes TersHa OnekcaHpiBHa

2. Kryvosheya Tetiana Oleksandrivna

KBasigikamis: n. ymsr., 26.00.01
Imentudikarop ORCID ID: He zactocoyeTrbcs
JonaTkoBa iHdopmalist:

TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

Peuensentu

VIII. 3ak1104YHi BiZOMOCTI

BsiacHe IIpi3Buie Im'sa ITo-6aTbKOBI

TOJIOBH pajgu

AnppymeHsko TersaHa IBaHiBHa



BaacHe IlpizBumie Im's ITo-6aTbKOBI
TOJIOBYIOYOTO Ha 3acCiiaHHi
BignoBigasibHUMH 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZIIOBiZaJIbHUM 32 peEeCTpallilo HAayKOBOIi

OisSIIBHOCTI

AnppymeHko TersHa IBaHiBHa

IOpuenko T.A.



