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Pedepar:

1. luceprauiiine DocCaigKeHHS NIOCILOBHO aHasi3ye iTepauil B apxiTEKTypHO-MUCTELbKOMY I10J1i KueBa B
3aJIEXKHOCTI BiJl COLIO-TIOJIITUYHUX, KYJIbTYPHUX, EKOHOMIYHUX, TEXHOJIOTIYHMX TA IHIIVX YNHHUKIB, 1[0 MaJIN
OesrocepeiHiil BIIJIMB Ha O3HaUYeHy reHesy. KpeaTopchKuil OCTYI y MiCTi IIOJIa€ThCS SIK YACTHUHA [7100aIbHUX
3arajibHOCBITOBUX 3PYILIEHb 3 BUSBJIEHHSM YHIKaJIbHUX OCOOJIMBOCTEN Ta MDKHAPOJHUX Napasnesei i TOTOKHOCTe!
y BifiIOBiIHUX TpaHCcPopmaLisx. [JOCIIIKEHHS € iHTepAUCLUIIIIHAPDHUM Ta PO3TOPHYTE HA NEPETHHI MOJIiB
apxiTeKTypU, MACTELITBO3HABCTBA Ta KYJIbTYPOJIOTii, 3 3aJly4Y€HHSIM BiJIlIOBITHUX JI>KEPEJ], METOMIB Ta MOHATINHOTO
arapary Bifi KO>KHOTO 3 HuX. ['eHe3a KMIBCBKOI apXiTeKTYPH LOCIiIKy€eTbCSl HABKOJIO TPhOX MEKOBUX MOMEHTIB,
«KpHU3», 10 O3HAMEHYBaJIM COO0I0 Pi3Ky 3MiHY BEKTOPY PO3BUTKY. [lo€TalHO PO3IiIsaloThCs Nepexin Bif,
ICTOPUYHO-EKJIEKTUYHUX PEMIiHICLIEHLIi Ta Ap HyBo 0 aBaHrapy; Bifi KOHCTPYKTUBI3MY Ta pallioHali3My 110

PalgHCBKOI HEOKJIACHKHY; BiJl TaK 3BAHOTO CTaJIiHCHKOTO aMITipy 0 PaAsSHCbKOTO apXiTEKTYPHOTIO MOJEPHI3My Ta



(dyHKUiOHaNI3My. [JOCTiI)KEHHS NTepeayciM 30Cepei’)KeHO caMe Ha IIUX MEKOBUX MOMEHTAX, iX poJli, 3Ha4eHHi Ta
HacJliKaxX B apxiTeKTypi, MUCTELITBI Ta KyJIbTypi 106U. OKpiM BHYTPIIIHbOMUCTELIbKMX YNHHUKIB IIPOSIBIEHUN
BILJIMB O€KI'payHIy, 10 32 rinoTe3010 poOOoTHU i BU3HAYae 03HAY€Hi MOMEHTH IlepesioMiB. Ha Ko>)KHOMy 3 eTarlis
IIpOaHaJli30BaHi iTepalii BIIJIMBY HAPOAHUX TPAIULil, YKPAiHCBKOr0 6apOKO Ta YKPAiHChKOT'O apXiTEKTYPHOTO
MOJepHY. AKLIEHTOBaHi MapKepH JIOKaJIbHOI KyJIbTYPHOI Ta HalliOHAJIbHOI caMmoifeHTudikalii. YTOYHEHO MOHATTS
«ECTETUKU» B apXiTEKTYPi CTOCOBHO MOHATTb «TPAAULIINHOI» Ta «aKaJleMi4HOI» apXiTEKTypH; MPOSBIIEH] «<KUBi» Ta
«BUHaAWJEHI» TpaguLil B apxiTEKTypHO-MUCTELIbKOMY I10JIi lepiogy. Ha nepeTuHi apxXiTeKTypu Ta MUCTELTBA
[IPOAHaJIi30BaHO BiTYM3HSHY MOHYMEHTaJbHY npomnaranay 1910-1960-x pocis, ii ¢popmyBaHHs Ta TpaHcdopMallii B
3aJIEXKHOCTI Bill 03HAYEHUX [1I€PEXO0iB. AKTUBHE BUKOPUCTAHHS MEPIIOIKEPEJI Ta apXiBHUX MaTepiajliB CIIPSIMOBAaHE
Ha CTBOPEHHS HE3aaHTa)KOBAHOI, HAYKOBO-BUBAKEHOI CUCTEMU KOOPJAUHAT, [IEPEO3HAYEHHS PaHille BilOMOro
(paKTaKy 3 TOUKU 30py NAPaJUrM Cy4aCHOrO YKPaiHChKOIO apXiTEKTYPO3HABCTBA, MUCTELITBO3HABCTBA Ta
KyJIbTYPOJIOTii. BaXK/IMBOIO CKJIaZOBOIO TOCIIIIKEHHS € 3a/ly4€HHS MaJIOBIIOMUX Ta HEBIJOMUX apXiBHUX MaTepiasis,
110 3HAXOJATHCSI B OOMEKEHOMY JOCTYIII, 3817151 3alI0OBHEHHS iCHYI0UMX JIaKyH. B po60Ti Briepiie rnoeTamnHo Ta
IIOCJIiZOBHO PO3IJISIHYTI BCi TPU MEPEXiAHI I1epioy KUIBCHKOI apXiTeKTYpH ME€PILIO TOJIOBUHU XX CTOJIITTA.
O3snaveHni1 Mb>KHapOIHUI KOHTEKCT He JIMiIe B OPiBHAHHI KueBy 3 3aKOpAOHHUM [OCBIZIOM, a 1 Mi’XKHapOJHOI

cuTyauii — 3 BITYUU3HSHUMU 3L00YTKAMU.

2. The dissertation research consistently analyzes iterations in the architectural and artistic field of Kyiv depending
on socio-political, cultural, economic, technological and other factors that had a direct impact on the specified
genesis. Creative progress in the city is presented as part of global changes with the identification of unique
features and international parallels and identities in the relevant transformations. The research is interdisciplinary
and developed at the intersection of the fields of architecture, art history and culturology, with the involvement of
appropriate sources, methods and conceptual apparatus from each of them. The genesis of Kiev architecture is
studied around three boundary points, "crises”, which marked a sharp change in the vector of development. The
transition from historical and eclectic reminiscences and Art Nouveau to the avant-garde; from constructivism and
rationalism to Soviet neoclassicism; from the so-called Stalinist Empire style to Soviet architectural modernism
and functionalism is considered step by step. The research primarily focuses on these boundary points, their role,
meaning and consequences in the architecture, art and culture of the era. In addition to intra-artistic factors, the
influence of the background is manifested, which, according to the hypothesis of the work, determines the
designated turning points. At each stage, iterations of the influence of folk traditions, Ukrainian baroque and
Ukrainian architectural art nouveau are analyzed. Markers of local cultural and national self-identification are
emphasized. The concept of "aesthetics" in architecture is clarified in relation to the concepts of "traditional" and
"academic" architecture; "living" and "invented" traditions in the architectural and artistic field of the period are
manifested. At the intersection of architecture and art, the national monumental propaganda of the 1910s - 1960s
was manifested, its formation and transformation depending on the marked transitions. Active use of primary
sources and archival materials is aimed at creating an unbiased, scientifically balanced coordinate system, re-
assigning previously known facts from the point of view of paradigms of modern Ukrainian art history, architecture
and cultural studies. An important component is to attract little-known and unknown archival materials that are in
limited access to fill in existing gaps. For the first time, all three transitional periods of Kyiv architecture of the first
half of the 20th century are considered in stages. The international context is indicated not only in comparison
with Kyiv's foreign experience, but also in the international situation with domestic achievements.
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