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Pedepar:

1. ¥ puceprauii npencTaBieHO pe3yabTaTU MUCTELTBO3HABYOIO NOCIIIKEHHS TBOPYOI CIAAIIMHY HENIEPECIYHOTO
IIpeJCcTaBHUKA yKPaiHChKOT0 00pa3oTBOPYOro MUCTELTBA, XYJ0>KHUKA-CUMBOJIicTa Muxaiina CarnoXXHUKOBA,
PO3KPUTO CTUJIBOBI OCOBJIMBOCTI Ta reHe3y HOr0 CUMBOJIICTCHKOI TBOPUYOCTI, yTOUHEHO aTpUOYIIilo 11 JaTyBaHHS
IIBOX CEPill CUMBOJIICTCBKUX POOIT MUTLS. 3 METOIO YCBiIOMJIEHHS [TOXOI)KEHHS €CTETUKU CUMBOJII3MY SIK HaMIPSIMY
B €BPOIENCbKOMY MUCTELTBI Ta XyJ0>KHbO-06pa3Hoi MoBU M. 1. CarnoKHUKOBA SIK ITPeJCTaBHUKA CUMBOJIi3MY, OyJI0
BUSIBJIEHO, y3araJbHEHO I BUBYEHO icTopiorpadito Ta mkepesibHy 6a3y. [ pyHTYIOUMCh HA NPUHIUIIAX HAYKOBOI
IOCTOBIPHOCTI Ta BCE6IYHOCTI, 3 METOI KOMIJIEKCHOTO ONPALIIOBaHHSI TBOPYOT'O JOPOOKY MUTILS OyJla BUBHAUEHA
HU3Ka 3araJIbHOHAYKOBUX i KOHKPETHOHAYKOBUX METO/IiB JOCIiIPKEHHS. Binblla 4acTHHA MUCTELKOTO CIIAIKY

Muxaiina Cano>xHUKOBa (272 TBOpU XUBONUCY Ta rpadikn) 36epiraeTbcs B KoseKLii JJHIMpOBChKOT0 XyL0KHbOTO



My3eto. OcobaMBUil iHTepec A5 AOCTIiAHMNKA CTAaHOBJISATD ABi cepii CUMBOJIICTCHKUX KaPTHUH i BiNOBITHUN
IOIIOMIXKHUN MaTepiaJl, SKAJ CKIaJa€eThCsl 3 TOCTAHOBOK, HATYPHUX €TIOMIB Ta ecKi3iB. [Ipi3Bulne mancTpa Ta Koro
TBOPUMUII JOPOOOK MaJlo BiloMi IIMPOKOMY 3arajy, a My3elHa KOJeKLis pobiT XyloXKHUKa JOHNHI He OyJia
IpeIMETOM HayKOBOTO JOCJIIPKEHHS. B po60Ti IPOCTEXXEHO MPOLLEC CTAHOBJIEHHS CUMBOJIiI3MY SIK JIiT€PaTypHO-
XyJIO>KHbOTO HaMpsIMY, 10ro ecTeTuku. OKpPeCcaeHO KOJIO FOJIOBHUX T€M, HABKOJIO SIKUX 06€PTaBCsl CUMBOJIICTCHKUI
IUCKYpC. JJoCiIKeHO MUTaHHS NPOEKIii JliTepaTypHUX HACTAHOB B €CTETHULI CUMBOJII3MY Ha XYJ0>KHi IPAKTUKU B
LJap1Hi 06pa30TBOPYOro MUCTELTBA. PO3IJIIHYTO OKpEMi aClIEKTH PO3BUTKY CUMBOJIi3MY B €BPOIIEIICBKOMY Ta
yKpaiHCbKOMY 00pa30TBOPYOMY MUCTELTBI. BU3HaU€HO KJII0YOBi 0COOM Ta MO, sIKi MajI 3MOTY CYTTEBO BILJIMHYTH
Ha hOpMyBaHHS TBOPYOI iHAMBInyanbHOCTI Muxaiina CanoKHUKOBA. [ pyHTYIOUNCh HA JJOKYMEHTAJIbHO
niaTBepAKeHUxX gakrax 6iorpadii XyJoskHUKA YTOYHEHO ¥ JONIOBHEHO XPOHOJIOTIIO MOA{H KUTTS i TBOPYOCTI
>)kuBonucus. Y TBopuii 6iorpagii M. 1. Cano>kHUKOBa BUOKPEMJIEHO Ta PO3IJISIHYTO TakKi OCHOBHI epioau:
CapaTOBCHKU, [1eTepOyp3bKUIL, MIOHXEHCbKUI, IIaBIOTPaLChbKUI, KATEPUHOCIABCHKUA. [IpeficTaBIeHO pe3ybTaTu
aHasizy 30ipKu MUCTeLbKUX pob6iT Muxaiisna CanoskHrKoBa 3 poHiB JIHINIPOBCHKOIO XyIOKHBOI'O MY3€EI0.
3'51COBaHO, 1110 i3 CUMBOJIICTCbKMM HaJJ0AHHSIM XY[0’KHUKA [10B’S13aHO IIOHaMMeHIIe 79 TBOPIB (10 BKJIIOYAIOTh 87
IpeIMeTiB 30epiranHs). BUsBHa4YeHO NPOBEHAHC MY3€lHO] 36ipku po6iT M. 1. Cano>kxHMKOBA Ta eTanu ii To6yTyBaHHS.
Penpe3eHTOBaHO Bi cepii CMUMBOJICTCBKUX KapTUH Muxaiiya CaroKHUKOBA SIK KJIIOYOBY YaCTUHY MUCTELBKOTO
IOPOOKY XyZo>KHMKA. [TokasaHa mupokKa aMILIiTy ja Y TPAKTyBaHHI CUMBOJIy. PO3TJIsIHyTO CUMBOJIiUHY 06pa3Hy
MO[I€JIb, 3aCTOCOBAHY IIiJl 4aC CTBOPEHHS NIE€PLIOi CUMBOJIICTCBKOI cepii XyIOKHMKA KPi3b IPU3MY MOr0 €CTETUYHOI
IIpPOrpaMu, BUKJIQZIEHOI B CTATTi Xy[OKHUKA «[IpO CUMBOJIIYHY TBOPYiCTh Yy MUCTELTBi». OGI'PYHTOBAHO, 110 KaPTUHU
IeplIoi CUMBOJIICTCBKO] cepii 3a CTU/IICTUYHMMU O3HAKaMU TSDKIIOTh 10 MUCTELITBA MOJIEPHY, a B po60oTax Ipyroi
cepii XyZ0KHUK CBiJOMO 3aliMae MO3ULIiI0 11032 CTUJISIMU, HE CTPUMYIOUKUCh OOMEXXEHHSIMU [1€BHOI Xy I0>KHbOI
MaHepu. 3a7J1s1 BUSIBJIEHHS KOJIa XapaKTePHUX MOTHUBIB Ta 00pa3iB 37iiiICHEHO aHai3 OKPEMUX CUMBOJIICTCHKUAX
TBOPiB aBTopa: «Criniy», «Hid yekanHs», «1Inax XUTTSI». PO3ryISIHYTO TPaKTyBaHHS 3MiCTy 06pa3iB-CHMBOJIIB pObIT
Muxaiina CanoXHMKOBA Kpi3b [IPU3My PEBOJIIOLIMHUX NT0iM Ta [Iepiroi CBiTOBOI BilHU Ha OCHOBI aHaIi3y HasIBHUX
TEKCTIB Xy[10XKHbOI KpUTUKHU TOTO 4acy. JJOCIiIKeHO aBTOPChKUI XYL,0KHINl METOM, CTBOPEHHSI CUMBOJIiICTCHKO]
KapTUHU. BUOKpeMJIEHO TPy KOHLIENTYasbHi MoieJli TpaHcdOopMalii HaTypHOro Martepiany B CUMBOJIICTCbKY
00pa3Hy KOHCTPYKIi0. Y JOCiIKeHHI BiloOpa’keHO pe3yJsbTaTy HaTypHUX 06CTeKeHb BCiX 34 €eKCIIOHATIB 3
KoJieKUii JIHINMPOBCHKOTO XyAOKHBOTO MY3€I10, IKi CYKYITHO CKJIAJAIOTh IBi Cepii CUMBOJIICTCbKUX TBOPiB. O,
TBOPIB JOMNOMIT BUSBUTH ME€BHi TEXHIYHi OCOGJIMBOCTI CTBOPEHHS POOIT, OKPEMI BIACTUBOCTI TBOPYOTO NPOLIECY
MMWTLS], BUSBUTY aBTEHTUYHI 3pa3Ku MiJINACY IJ1s CKIIaTaHHs 6231 aBTOPChKUX MiJNKCIB XyLOKHUKA. 3a MifcyMKaMu
Ipe3eHTallii pe3ysbTaTiB JOCiIyKeHHs (POHI0BO-3aKyIiBeIbHa KOMicCist JIHITPOBCHKOTO XyL0KHBOTO MY3€I0
yXBajuja pillleHHs IPO BHECEHHSI 3MiH [0 My3€/HOi aTpubyLii BOX CUMBOJIICTCbKUX Cepill KApTUH Muxaia
Canoxxnukosa. TBopuicts Muxarna CarnoXHUKOBA, 3BaKal0UX Ha MOT0O YHIKAJIbHICTD $IK ITOCJILOBHOIO XY 0KHUKA~
CHMBOJIICTA, [10Cila€ BUHSTKOBE Miclie B icTopii ykpaiHChKOro o6pazorBopyoro mucrenrsa 1910-x - 1920-x pokis.
[Ipore npexncraBiaeHa podoTa He BUYEPILYe BCi IOTEHIIiMHI aClIeKTU BUBUEHHS TBOPYOTO AOPOOKY XyA0XKHUKA, 10r0
TBOPYOi 0COOMCTOCTI Ta BiIKpHBae NEPCHEKTUBY [JIs1 TOJANbIINX NOCiIKeHb. Kio4oBsi coBa: Muxaiino
Cano>xHMKOB, 06pPa30TBOPYE MUCTELITBO, CUMBOJII3M, JXUBONUC, rpadika, aTpubyuis, nepuma yBepTb XX CTOJITTS,
TBOPUUI1 MeTOJ, POPMOTBOPEHHS, YKPAiHCbKE MUCTELTBO, Xy O>KHSI MOBa, KOJIeKLisl, [JHINPOBCHKUI XYy 0XKHIN
My3en.

2. This thesis presents the results of a complex art-historical study of the creative heritage of an outstanding
representative of Ukrainian fine art, the symbolist artist Mykhailo Sapozhnykov, reveals the stylistic features and
genesis of his symbolist art, specifies attribution and dating of two series of the artist's symbolist works. In order
to understand the origin of aesthetics of symbolism as a trend in European art and the figurative language of M. I.
Sapozhnikov as a representative of symbolism, the historiography and source base were discovered, summarized
and studied. Based on principles of scientific reliability and comprehensiveness, a number of general scientific and
specific scientific research methods were determined in order to comprehensively study the creative work of the
artist. Most of the artistic heritage of Mykhailo Sapozhnykov (272 artworks of painting and graphics) is kept in the
collection of the Dnipro Art Museum. Particular interest to researcher are two series of symbolist paintings and



relevant supporting material, which consists of productions, life-size sketches and etudes. The master's name and
his creative achievements are not widely known, and the museum collection of the artist's works has not been the
subject of scientific research until now. This work traces process of symbolism formation as a literary and artistic
art movement and its aesthetics. Main topics around which the symbolist discourse revolved are outlined, namely.
Question of literary projection instructions in aesthetics of symbolism on artistic practices in field of fine arts..
Several specific aspects of development of symbolism in European and Ukrainian fine art are submitted. Key
individuals and events were identified, which had the opportunity to significantly influence formation of the artist's
creative individuality. Based on documented facts of Mykhailo Sapozhnykov's biography chronology of events of
his life and work has been updated and expanded. In creative biography of M. I. Sapozhnykov, the following main
periods are distinguished and considered: Saratov, St. Petersburg, Munich, Pavlograd, and Katerinoslav stage.
Presents the results of analysis of the collection of Mykhailo Sapozhnykov's artworks from Dnipro Art Museum
funds. Was found that at least 79 works (which include 87 storage items) are associated with the artist's symbolist
heritage. Provenance of the museum collection of M. I. Sapozhnykov's artworks and stages of its existence were
determined. Two series of symbolist paintings by Mykhailo Sapozhnykov are represented as a key part of the
artist's creative heritage. A wide amplitude in the interpretation of symbol is shown. The symbolic pictorial model
applied during the creation of the artist's first symbolist series is considered through the prism of his aesthetic
program, set out in the artist's article "On Symbolic Creativity in Art". It is substantiated that paintings of the first
symbolist series are stylistically inclined towards modern art, and in the works of the second series, artist
consciously takes a position outside styles, not restrained by limitations of a certain artistic manner. In order to
identify a range of characteristic motifs and images, an analysis of individual symbolist works of the author was
carried out: "Blind", "Night of Waiting", "Path of Life". Interpretation of content of images-symbols in Mykhailo
Sapozhnykov's works through prism of revolutionary events and First World War is considered, based on analysis
of available texts of artistic criticism of that time. Researched author's artistic method of creating a symbolist
picture. Three conceptual models of transformation of natural material into a symbolist figurative construction are
distinguished. The research reflects results of field examinations of all 34 exhibits from the collection of Dnipro Art
Museum, which collectively compose two series of symbolist works. Review of the artworks helped to reveal
certain technical features of creation artworks, individual properties of the artist's creative process, to identify
authentic samples of artist's signature for compiling base of author's signatures. Based on results presentation of
research, fund-purchase commission of Dnipro Art Museum decided to make changes to museum attribution of
two symbolist series of paintings by Mykhailo Sapozhnykov. In our opinion, Mykhailo Sapozhnykov's art,
considering his uniqueness as a consistent symbolist artist, occupies an exceptional place in history of Ukrainian
fine art of 1910s - 1920s. However, the presented research does not exhaust all potential aspects in study of the
artist's creative heritage, his creative personality, and opens a perspective for further research. Keywords:
Mykhailo Sapozhnykov, fine art, symbolism, painting, graphics, attribution, first quarter of the 20th century,
creative method, form creation, Ukrainian art, artistic language, collection, Dnipro Art Museum.
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Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlapcbka 9, kopr.15, Kuis, 01015, Ykpaina

dopma ByracHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: MinicrepcTso KynbTypu YKpainu

InenTudikarop ROR:

BaacHe IlpizBume Im's I1o-6aTbKOBI:
1. HeceH Ipuna IBaHiBHa

2. Iryna [. Nesen

KBasigikanis: k.iu., nouenr, 07.00.05

InenTudikarop ORCID ID: He 3acrocosyerscs

JoparkoBa iHdpopmamnist:

IToBHE Hai;IMCHyBaHHH IOpH,ILHqHOi 0CO0OM: HaujoHasbHa akagemis KEePiBHUX KaJiPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3HaxoaKeHHS: By Jlaspcbka 9, kopr.15, Kuis, 01015, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHicTepcTBO Ky/bTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BnacHe IlpizBume Im's I10-6aTbKOBI KpaBuenko Anacracis IropisHa
rOJIOBH pagu

BnacHe IlpizBuie Im's [10-6aTbKOBI KpaBueHko Anacracis IropisHa
rOJIOBYIOYOTO Ha 3acigaHHi

BignoBigasibHuUI 3a HiATOTOBKY Tepemenxo A. C.

00JIIKOBHX JJOKYMEHTIB

Peectpartop YkpIHTEI



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




