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1. Incepraliito pUCBSIYEHO JOCIiIKEHHIO )XaHPOBUX, (POPMOTBOPHUX, My3UYHO-MOBHUX Ta i1€IHO-00pa3HUX Ta
0CO06JIMBOCTEN TBOPiB KPYIHOi (OPMHU 1151 KJIApHETA, HAIIMCAaHUX €BPONENChKUMHU, aMEPUKAHCbKUMHU Ta
KUTaVCbKUMU KOMIIO3UTOPAaMU. ByZly4n JIOKaJIbHO aHaIi30BaHUMMU MalKe B yCiX HAyKOBUX JOCIIIIPKEHHSIX
KJIapHETOBOTO MUCTELITBA, Y LiJTiICHOMY BUTJISIi TBOPY KPYIIHOI pOopMHU Lie He 6y NOCiIKeHi aHi B yKpaiHCbKOMY,
aHi B B €BPONENCbKOMY, aHi B KUTAlICbKOMY MY3MKO3HABCTBI, 1[0 IOTPeOy€e NOCIiAHUIBKOTO 3alI0BHEHHS JaHOI
HAayKOBO-BMKOHABCBKO] «JIakyHU». Take LijlicHe ZOCHiIKeHHs KPYIHOi (OPMHU /171 KJlapHeTa J03BOJIUTh
HaMCMiNMBili HOBALii Cy4acHOI My3MKHY, BUSIBUTY MIMPOKUI CIIEKTP ifiel Ta NpUHLIMIIB y cpepi 3MmicTy, ApamaTyprii,
dopmu, dpakrypHOi opranizaiii, 06pa3Hux MOAycCiB Tomo. TOMy METOI0 POGOTU BUCTYIIAE [OCIiI>KEHHS BKa3aHUX

0CcOo6IMBOCTEN KPYIIHOI OPMU 11715 KJIapHETa, 1110 00YMOBUJIO IIOCTAHOBKY HACTYIIHUX 3aBlaHb POOOTU: NOCIIIUTH



JKaHpO- i GOPMOTBOPHI 3acaii KPYIHOI iIHCTPYMEHTAIbHOI (POPMY; BUSIBUTY iCTOPUYHI i CEMaHTU4YHi aCIIEKTU
CTaHOBJIEHHSI Ta €BOJIIOL{i KPYIHOI (OPMU B KAMEPHUX Ta KOHLIEPTHUX >KaHPax My3UYHOTO iHCTPYMEHTAJIi3MY;
BMBYMTH POJIb BUKOHABCHKOI0 PakTopy Y GyHKUiOHYBaHHI )KaHPY KPYIIHOI iHCTpYMEHTaIbHOI GOpMUY;
[IpOaHaJli3yBaTH >KaHPOBi HOMiHallii KPYIIHMX iHCTPYMEHTaJILHUX (POPM Ta iX CEMAHTHUYHI «[IPOrpaMu» y PisHUX
CTUJIICTUYHUX YMOBAX; BUSBUTH OCOOJIMBOCTI COJIbHOI NApTii KJIapHeTa B )KaHpaxX KPyNHOi (pOpMU; BUSBUTU
>KaHPOBO-CTUJIbOBY [TIOETHKY €BPOIEIChKUX TBOPIB KPYIIHOI (opMU 1115 KylapHeTa B AuHamini Big XVIII no XXI
CTOJITTS; DOCHIIATA KOMIIO3ULITHO-CTUIICTUYHI, My3MYHO-MOBHI Ta BUKOHABCbKi BJIACTUBOCTI KJIaPHETOBUX
TBOPiB KPyNHUX (POPM KUTANCBKUX aBTOPiB. OCHOBHI [103U1lii HAYKOBOI HOBU3HY NPELCTABJIEHI HACTYITHUM YMHOM:
BIlEplIe 3/i/ICHEHO KOMIJIEKCHE My3UKO3HaBYe [OCIiI>KeHHs TBOPIiB KPYIHOI (pOpMU B KJIIADHETOBOMY MHUCTELITBI
€sponu ta Kurato XIX - noyatky XXI CT. 3 m0o3u1iii Cy4aCHOIO MUCTELITBO3HABCTBA Ta BUKOHABCTBA; BU3HAYAEThCS
CEMaHTH4HE I10J1e KPYIHOI iHCTPYMEHTaIbHOI (POPMHU SIK JKaHPOBOTO Ta POPMOTBOPHOT0O (PEHOMEHY; BIIEpLIE
IIPOIIOHYETHCS aHAJII3 OKPEMUX TBOPIB KPYIIHOI (OPMU [IJIS KJIADHETA 3 TOYOK 30PY KOMIIO3UTOPCHKOI Ta
BHMKOHAaBCbKOI TBOPYOCTI; AOCIIPKy€eTbCs crielindika KJIapHETOBOrO COJIO B TBOPax KPyNnHoi ¢popMy; Briepile
BUSBJISIETHCS MiCLle KPYITHOI iIHCTPyMEHTaJIbHOI (POPMU B Cy4aCHOMY KJlapHETOBOMY penepryapi. Y Poznini 1 pobotu
OOCJIiIXYIOTbCS iCTOPUYHI, TECOPETUYHI Ta CEMAHTUYHi aCTIEKTH MY3MYHO-IHCTPYMEHTaJIbHOIO GOpPMO- i
>KaHPOTBOPEHHS Y rajysi KpyIHOI iHCTpyMeHTaIbHOI GOpPMU Ta aHAI3YIOThCS BJIACTUBOCTI ii 5KaHPOBUX Pi3HOBUB.
CTBEPIPKYETHCS, 1110 CTAHOBJIEHHS )XKaHPY KPYIHOi iIHCTPyMEHTaIbHOI OPMHU OB’ s13aHe 3 IIOCiIOBHUM
VKPYIIHEHHSIM (301JIbIIEHHSIM MaclITaby Ta IIIMOUHM ifiei), 30KpeMa, i IUISIXOM LMKJIi3allil. A CEMaHTUYHY 3HAYYILiCTh
i aBTOHOMIIO yCi HOMiHallii KPyNHOI iHCTpyMeHTanbHOI popmu (Bapialii, paHTasis, pancogis, Ccloita, KOHLEpT,
COHAaTa Ta iH. - y Hamiil po6oTi MOBa iifie PO KaMepHi Ta KOHLePTHI ii BUIM) OTPUMYIOTH IIJIIXOM B3aeMOZIi ofiHa 3
OJIHOIO, 3 €KCTpa- Ta iHTPaMy3UYHUMU YMHHUKAMM, 3i CTUJIbOBUMHU MY3MYHO-MOBHHMMU HaCTaHOBAMM iCTOPUYHUX
€I10X, PO3BUBAIOYNCD NAPAJIENIbHO Y 0iK YKPYIIHEHHS, MAaCIITa0yBaHHS, CKJIQAHOTO iepapXidYHOro CTPYKTYPYBaHHS;
L[iJTICHOCTI Ta iHTEerpaTUBHOCTI; a6COIOTHOCTI My3UUHO-MOBHUX SIKOCTEH 260 MPOTpaMHUX iX HACTaHOB;
IliaJIOriYHOCTi-KOHTPACTHOCTI; ITOCIiJOBHOTO BTiJIEHHSI PUTOPUYHO-IrPOBO] JIOTIKY; y3araJbHEHHS My3UYHUX
CMUCJIiB @X JIO BULIOTO MA6JII0 My3UYHOI I XyH,0KHBOI iepapXii pinocodpcpko-eTUYHUX Ta, OJHOYACHO,
IICMXOJIOTIYHUX MUCJIENIOYYTTEBUX BTiIeHb. JKaHPOBi pi3HOBUAM KPYIIHOI iHCTpYMeHTaIbHOI popmH (Bapiatiii,
KOHLIepPT, COHaTa, NapTUTa, CI0iTa, pancogis, gaHTasis Ta iH.), BOJIOJiI0UU CHiIIBHUMU XapaKTepUCTUKaAMU
MacuTabHocCTi (popmu Ta My3U4HOI ifiei), LisliCHOCTI, iIHTerpaTUBHOCTI, IOBHOTH, 3AMKHYTOCTI, [1iaJIOTiYHOCTi-
KOHTPACTHOCTI, arOHIYHMX BJIACTUBOCTEN, JUKIIIYHOCTI, IOCJIiJOBHOI'O BTiJIEHHSI PUTOPUYHO-IrPOBOI JIOTIKY,
«YUCTOTU» 1 aBCOIOTHOCTI My3UYHO-MOBHUX SIKOCTEH ab0 ITPOrPaMHUX HACTAHOB, y3arajJbHeHHSI My3UYHUX
CMUCJIiB @X JIO BULOTO 11a6JI110 My3UYHOI I Xy[0KHBO] iepapxii pinocodpcbko-eTHUHUX Ta IICUXOJIOTIYHUX
MUCJIENIOYYTTEBUX BTiJIEHB, 6€3[10CEPEAHBOTO BILJIMBY HA (POPMYBAHHS MY3UYHO-IHCTPYMEHTAJILHOTO
npogecioHaniamy, — BUSIBJISIIOTb TAKOXK PUCH BJIACHOI KaHPOBOi i POPMOTBOPHOI iI€HTUYHOCTI (ITPU MOXKIIMBOCTI
IuysifiHO-iHTerpaTuBHUX Npolecis). ClieliasbHy yBary MpuiieHo poJjii BUKOHABChKOTO YMHHUKA Y
(YHKLiOHYBaHHI KPYIIHOI iHCTpYMEHTa/IbHOI (OpMH B KaMepHIill Ta KOHLIEPTHO-cUM(OHiuHIN cepax. Poznin 2
po6OTH NPEACTABIISIE AHAITAYHI PO3BiIKMA KPYITHUX iHCTPYMEHTAIbHUX (POPM [1JI KJIAPHETA, IEPEBAKHO THUX, L0
He [1I0CTaBaJy 1lie IPEIMETOM aHaji3y My3UKO3HAaBIIiB, ajle BiTHOCATLCS A0 PENEPTyapHUX Ta CTaJIM BAKJIMBUMU
BiXxaMy PO3BUTKY JJAHOTO >KAHPOBOTO THUITy 1J1s1 KinapHeTa. Cepep, HuX My3uka B. Mouapra, K.M. Bebepa, O.
MeHnesnbcoHa, 1. bpamca, P. lllymaHa, knapHeTtoBi Konueptu K. Hinbcena, I1. Xingemira, A.Konnennga, Conara K.
Cen-Canca, @. [lyneHka, JI. BepHcraiiHa, «Domaines» I1. Bynesa, KoHuepr g kinapHeTa 3 opkecTpom «D'om le vrai
sens» K. Caapiaxo.

2. The dissertation is dedicated to the study of genre, formative, musical-linguistic and ideological-imagery works
and features of large-scale works for clarinet written by European, American and Chinese composers. Being locally
analyzed in almost all scientific studies of clarinet art, large-scale works have not yet been studied in their entirety
either in Ukrainian, European, or Chinese musicology, which requires research to fill this scientific and performing
"gap". Such a comprehensive study of the large form for the clarinet will allow to substantiate the concept of the
multiplicity of its artistic worlds, reveal the power of traditions that fertilize the boldest innovations of modern
music, reveal a wide range of ideas and principles in the field of content, dramaturgy, form, textural organization,



figurative modes, etc. Therefore, the aim of the work is to study the specified features of the large form for the
clarinet, which led to the setting of the following work tasks: to investigate the genre- and form-forming principles
of the large instrumental form; to reveal the historical and semantic aspects of the formation and evolution of the
large form in the chamber and concert genres of musical instrumentalism; to study the role of the performing
factor in the functioning of the genre of large instrumental form; to analyze the genre nominations of large
instrumental forms and their semantic "programs” in different stylistic conditions; to reveal the peculiarities of the
clarinet solo part in large-scale genres; to discover the genre-stylistic poetics of large-scale European works for
the clarinet in the dynamics from the 18th to the 21st century; to investigate the compositional-stylistic, musical-
linguistic and performance properties of clarinet works of large forms by Chinese authors. The main positions of
scientific novelty are presented as follows: for the first time, a comprehensive musicological study of large-scale
works in the clarinet art of Europe and China of the 19th - early 2Ist centuries was carried out. from the standpoint
of modern art history and performance; the semantic field of a large instrumental form as a genre and form-
forming phenomenon is determined; for the first time, an analysis of individual large-scale works for the clarinet is
offered from the viewpoints of compositional and performing creativity; the specifics of the clarinet solo in large-
scale works are investigated; for the first time, the place of the large instrumental form in the modern clarinet
repertoire is revealed.
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