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Pedepar:

1. B pucepTauii Ha OCHOBI BUOPAaHOI METOMKM, 6araToro (pakToJIOriYHOro Martepiasy, aHajli3y CTATUCTUYHUX JAHUX
BA3HAYEHO [1€PELYMOBU LIVMPOKOTO BUKOPUCTAHHSA XyLOKHBOIO METAJy B apXiTEKTYPi, BiATBOPEHO €BOJIIOLIINHY
KapTUHY (POpMYyBaHHS, CTAHOBJIEHHSI, PO3BUTKY 1 3aHEMNaJly apXiTeKTypHOro KoBaibCcTBa CTaHiCIaBOBa BKa3aHOTO
nepiony.YTOUHEHO i JONOBHEHO BilOMOCTI PO apXiTeKTypHE KOBalbCTBO IBaHO-PpaHKiBCcbKa KiHLs XIX - movyaTky
XX cT. Ha 0CHOBi ()yHKIIiOHaJIbHO-TUIIOJIOTIYHOrO Ta CTUJIiCTUYHOTO aHaJli3y MPOCTEXEHO CIi/IbHI TEHOEHIIII
PO3BUTKY apXiTEKTypHOTro KoBasibCcTBa CTaHiCIaBOBA 1 apXiTEKTYPHOI METANONIACTUKY iHINUX MicT CXigHOI
l'annumny Ta LleHTpanbHOi €Bpomy IBOTo X Nepiofy. ATpUOYTOBaHO 3HAUHY KiJIbKICTb OCTIiIKYBaHUX O0’E€KTiB
IPOMAaJIChKOrO i XMTJIOBOTO IPU3HAYEHHS], BCTAHOBJIEHO CTYIiHb 30€PE>KE€HHS], BU3HAYEHO iX 3HaYEHHS 5K
CKJI[IOBUX KYJIbTYPHOI crlafliiHU. Y HayKOBUI OGIr BIeplIe BBeIeHO apXiBHi MaTepianu Ipo ocepenku

BUPOOHUIITBA, TPOdECiHNX MaCTPiB, KOBAJIiB, IIPO CIIOCOOU, TEXHOJIOTiI0 BUPOOHUIITBA TOMIO. 32 apXiBHUMU



MaTepiajaMy BUABJIEHO KOHKPETHI TBOPYi OCEpPENIKM apXiTEKTYPHOro KoBasibcTBa CraniciaBoBa KiHng XIX -
No4aTKy XX CT., BCTAHOBJIEHO iMEHA OKPEMUX MAKNCTPIB, IOJIAHO BilOMOCTI IIPO LI€X0Bi MalCTEpHI. 3a
pe3yJbTaTaMu aHali3y iCHyI0UMX y HayKOBill JiTepaTypi TUNIOJIOTiYHUX Kiaacuikaliiil apxiTeKTypHO-XyLOXHbOTO
METaJly Ta IPOBEEHMMU HAaTyPHUMU OOCTEXKEHHSIMY, NOCIKyBaHi CTPYKTYPHI €JIEMEHTHU 00'€JHAaHO B YOTUPU
rpynu. TBopu knacudikoBaHo ¢paceTHUM METOLOM 32 BUaMU, QYHKLiOHATBHUM IIPU3HAYEHHSIM, TUIIOJIOTITYIHUMU,
KOMIIO3UIINHUMU, CTUTICTUIHUMU OCOOIMBOCTSIMY, 33 TUIIAMU OPHAMEHTIB, XPOHOJIOTIYHUMU O3HaKaMU, 32
CTaHOM 30€peXXeHHS TOL0.BaXK/IMBUM Pe3ysIbTaTOM AOCJiIPKEHHS € BUsIBJIEHA [IPOBiIHA POJIb KOBAHOI'O OPHAMEHTY
B 00pa3sHOMY 3BY4YaHHI apXiTeKTypH JOCJiI>)KyBaHOTO nepiony. BiH ciyryBaB He IPOCTO AOJATKOBUM €JIEMEHTOM i
IOTIOMI>XKHUM 3aCOO0M y CTBOPEHHI 3arajbHOi KoMroauuii ¢pacanmy, 3alI0BHEHHI [IJIOLIUH OTOPOIKEeHb, PEIIiTOK, a
CTaB OJIHUM 3 OCHOBHUX €JIEMEHTIB POPMOYTBOPEHHS, CTUJIICTUKH, 006pa3y apXiTeKTypHOro TBOPY B LiisioMy. [l
apxitekrypu CxigHoi l'asnymuy noyatky XX CT. 3arajloM, OpraHizyioua, BU3Ha4a/IbHa POJIb apXiTEKTYPHOI JeTalli,
OpHaMEHTY, 30CiOHa KOBaHOTrO, 6yJia IPUHLUMIIOBUM HOBAaTOPCTBOM. Ha npukiazi icTOpu4HOro apxiTeKTypHOro
MeTtany CTaHiciaBoBa MiITBEPAKEHO MOT0 HAA3BUYANHO BAXKJIMBY, YaCTO JOMIHYIOUY POJIb Y KOMIIO3ULiHHOMY
BUpilleHHi (pacafiiB, MOKJIMBO, BIIeplIe B iCTOpii pO3BUTKY YKPAiHChKOI apXiTeKTypu. JOCiIPKEHHS JOBEJIO TaKOX,
IO MeTaJoIIacTuKa KiHus XIX - noyaTky XX CT. pO3BUBaJIACs B PYCJli €BPONENCHKUX aPXiTEKTYPHO-MUCTELbKUX
TEeHAEHLIi i TUMOJIOTIYHUMU, KOMITO3ULIINHUMU, CTUIILOBUMHU, iKOHOrpadiyHUMU, GOPMaATBHUMU OCOOINBOCTSIMU,
TEXHIKOIO Ta TEXHOJIOTI€I0 BUKOHAHHS BiZJITBOPIOBAJIA CYyTh LIMX IIPOLECIB. XyIOKHINA MeTal, SIK LiiHHA apXiTEKTYPHO-
MUCTELbKA CAJIIMHA [Iepiofly, BUBHAUA€ HANIPSIMU PO3BUTKY CYy4aCHOTO KOBAJIbCbKOTO MUCTELITBA MicTa IBaHO-

®paHkiBChKa.

2. In the dissertation on the basis of the chosen methodology, the rich factual material, the analysis of statistical
data, the preconditions of the wide use of artistic metal in architecture were defined and the evolutionary picture
of the formation, development, and decline of the architectural blacksmith of Stanislavov within the mentioned
period was recreate.The details of the architectural blacksmithing of Ivano-Frankivsk at the end of the 19th and the
beginning of the 20th centuries were clarified and supplemented. The common trends in the development of the
architectural blacksmith of Stanislavov at the end of the 19th and the beginning of the 20th century were traced on
the basis of functional-typological and stylistic analysis. and architectural metalwork of other cities of Eastern
Galicia and Central Europe of the same period. The attribution of a significant number of public and residential
buildings has been investigated, the degree of preservation has been established and their significance as objects
of cultural heritage have been determined.For the first time, to the scientific usage environment were entered
improved archival materials about production centers, professional craftsmen, blacksmiths, methods, production
technology, etc. According to archival materials, concrete artistic centers of the Stanislavov's architectural
blacksmithing at the end of the 19th and the beginning of the 20th century were discovered, the names of
individual masters were established, information about workshops was provided.According to the results of the
analysis of typological classifications of architectural and artistic metal existing in the scientific literature and
implemented by field surveys, the investigated structural elements are divided into four groups. The works are
classified by the facet method according to typological, compositional, stylistic features, by species, functional
purpose, according to chronological features, compositional peculiarities, types of ornaments, state of
preservation, etc.An important result of the research is the discovery of the leading role of the forged ornament in
the figurative look of the architecture of the investigated period, which was used not as an auxiliary mean in the
creation of the general composition of the facade or as an additional element in architectural details, filling in the
fences, lattices, but became one of the main elements of shaping, stylistics, example of architectural work in
general.For the Eastern Galicia's architecture of the beginning of the 20th century, the organizing, determining
role of the architectural details, ornament, including forged was a fundamental innovation. This research, based on
the example of Stanislavov's historical architectural metal, confirmed his extremely important, often dominant role
in the compositional decision of the facades, perhaps for the first time in the history of the development of
Ukrainian architecture.The research also proved that the metalwork of the late 19th and early 20th centuries
developed in line with European architectural and artistic trends and typological, compositional, stylistic,
iconographic, formal features, technique, and technology of implementation reproduced the essence of these



processes. Art metal as a valuable architectural and artistic heritage of the end of the 19th - beginning of the 20th
century defines the directions of modern blacksmith art development in Ivano-Frankivsk city.
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