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1. Inceprariito npucBsi9eHO BU3HAYeHHIO (PeHOMEHOIOrYHO] crienudiky BipTyaJbHOrO XOPY B KOHTEKCTi Cy4acHOTO
MY3WYHOT'O MUCTeLTBA. BipTyasbHUI X0p SIK AucTaHLiiHa GopMa KOJIEKTUBHOI'O BUKOHABCTBA B YMOBax
KapaHTUHHUX OOMEXEeHb, & TAaKOX ITi3Hille B YMOBax BiliHM B YKpaiHi, OTPMMaB IIMPOKE PO3NOBCIOIPKEHHSI.
[IBUAKiCTb 3pDOCTaHHS KiIbKOCTI BipTyasibHUX KOJIEKTUBIB y 2020-2023 pokax Habpasa Takux 06epTiB, IO Lie
iHiI{I0Bas10 HU3KY TEXHOJIOTTYHUX ITPOLIECIB i3 pO3pOOKU Ta BIIPOBA/I>)KEHHS! HOBUX LIM(PPOBUX IHCTPYMEHTIB /1J1s1
CTBOPEHHS BipTyaJbHUX XOPiB, BiITOBIAHMX MOOLILHUX 3aCTOCYHKIB, OHJIAMH-MJIAT(OPM TOLIO, IPUIOMY PO3BUTOK
TEXHOJIOTi! 3HAYHO BUIIEPEIPKAE iXHE TEOPETUYHE OCMUCIIEHHS. BipTyanbHuii xop 3i cnenngiyHoro sugy
IVCTaHLiMHOTO XOPOBOTrO BUKOHABCTBA [I€PETBOPUBCS HA CAMOCTIMHUI (EHOMEH MyJIbTUMETINTHOTO MUCTELTBA,
110 NOTpedye NOKIIaJHOTO CUCTEMHOI'O BUBYEHHS: I7106aIbHUI MacCIITa0 SBUILA He MiJKPINjIeHU CUCTEMHOIO
kiacudikallielo, a aKTUBHE BIIPOBAKEHHS BipTyaJIbHUX XOPiB B OCBITHIO ITPAKTHKY — BiAIIOBiIHUM METOIUYHUM
niarpyHTsam. s Ykpainu g npo6ieMaTrka € 0CO6JIMBO FOCTPOIO, OCKIJIBKYA BOEHHI YMOBU NEPETBOPUIIN

IYCTaHLiMHI GOPMU Ha IOCTiMHY peasibHiCTh. OKpeMi acriekTy poOOTH 3 BipTyaJlbHUM XOPOM 3HaWILIN BilOUTTS ¥



HAyKOBUX Ta HayKOBO-TIONYJISIPHUX IIPalLsiX, IPOTE HA CUCTEMHOMY PiBHI Liell (P€HOMEH PO3IJISIHAEThCS BIIEpLIE.
Mera mocnimKeHHs — BU3Ha4eHHs (peHOMEHOJIOTIUHOI crieln@iku BipTyaJbHOTO XOPY B KOHTEKCTi Cy4aCHOTO
MY3WYHOT'O MUCTELTBA. [1J1s1 TOCATHEHHS METU BU3HA4YEHO CiM 3aBJaHb: PO3KPUTHU CYTHICTb SIBMINA Ta IIOHATTS
«BIpTyasIbHUI XOP»; 3'1CyBaTU PiBeHb HAYKOBOi pO3p06I€HOCTI NPO6IEMATHKY BipTyaIbHOTO XOPY B
MY3UKO3HABCTBI; BUSABUTH KJIIOYOBi O3HAKU CYYaCHUX BipTyaJIbHUX XOPiB Ha OCHOBI aHasli3y 3Ha4YHOTO MACUBY
IIPOEKTIB; BU3HAYUTU CTPYKTYPHO-(QYHKIiIOHANbHY crieluiKy BipTyaJbHOTO XOPY; OXapaKTepPU3yBaTH €Taru
Kpeallii BipTyaJlbHOro XOpOBOIO IIPOEKTY; CUCTEMATU3yBaTH MYJIbTUMEiHNI iHCTPYMEHTapiil CTBOPEHHS
BipTYyaJsIbHOTO XOPY; OKPECIUTU MIJISIXU Bi3yaslisallii XOpOBUX TBOPIB y BipTyaJlbHUX MUCTELBKUX NTPOeKTax. O6’€KTOM
TOCJIIPKEHHS € Cy4aCHE My3UYHEe MUCTELTBO; IPEJMETOM — BipTya/bHUI XOP SIK GEHOMEH CY4aCHOTO My3UYHOTO
mucreyTBa. EMniprnyny 6a3y JociimKeHHs cTaHOBATh oHaA 100 BipTyasbHUX XOPOBUX IPOEKTIB i3 27 KpaiH,
3i6paHuX nepeBaKHO Ha matdopmi YouTube 3a 101omMorowo MyabTUMOBHOIO MOIIYKY MIiCTbMa MOBaMU
(aHrmificeKo10, HIMELPKOIO, (PPAHITY3bKOIO, iTAJMCHKOIO, iCIIAHCHKOIO Ta TYPELbKOI0). METOI0IOTis IPYHTYEThCS Ha
[IO€IHAHHI MY3MKO3HAaBYOT0, XOPO3HABYOT0 Ta MKIUCIUIIIIHAPHOTO MMiIXOIiB i3 3aCTOCYBaHHAM aHAJIITUYHOTO,
KOMIIapaTUBHOTO, CTATUCTUYHOI'O, TUIIOJIOTIYHOTO METO/IIB Ta TEPMIHOJIOTIYHOrO. Y NEePIIOMY PO31isi «BipTyanbHUR
XOp Yy OUCKYPCi Cy4aCHOTO MUCTELTBO3HABCTBAY 3MilICHEHO TEPMIHOJIOTIYHUN aHAJII3 KJIFOUOBOT'O TIOHSTTS TA OIJIS],
HayKOBOI JliTeparypu. Y nigpo3zini 1.1 mociifKeHo NOHATINHWY anapaT i BU3HaYE€HO MEXI [TOHATTS «BipTyaJbHUN
xop». [TopiBHSHHS CUHXPOHHOTO (TPagULiliHOr0) Ta BipTyaJbHOrO XOPiB y TPHOX IIJIOIMHAX — 3BYYHOCTI (aHCaM61b,
CTpili, TeMOP, HIOAHCYBAHHSI), IPOLIECY AiSJIBHOCTI (aKyCTAYHA B3a€MOJIisl, IUPUTE€HTCbKU XXECT, CIiJIbHUN
4aCOIPOCTip) Ta KOJIEKTUBHOI MPUPOAU (CUHEpris, eMIaTUYHUI Pe30HAHC, POPMYBAHHS KOJIEKTUBY) — 3aCBiIYMIIO,
110 MK IUMU SIBUILIIAMU HEMa€E CyTHICHOI NOIiOHOCTI. SIKOCTI XOPOBOT'O 3ByYaHHs y BipTyaabHOMY GOpMaTi
KOHCTPYIOIOThCS ITOCT(PaKTYM 3aC00aMU 3BYKOPEKUCYPH — MIKIIyBaHHSIM, €KBaJIi3allielo, IPOrpaMHOI0 KOPEKIIE
BUCOTU TOHY Ta CUHXPOHi3alieto TpekiB. TBopunii mpolec no36aBIeHni YMOB, 110 POOJISiTh XOPOBUIA CITiB XOPOBUM:
3aMiCTh B3a€MHOI'0 aKyCTUYHOT'O KOPUTYBaHHSI I'0JIOCIB Y CIIIJIBHOMY 4aCOIIPOCTOPI BifOyBaeThCs i30J1bOBaHE
IIPUCTOCYBAHHS KOJKHOTO CITiBaKa JI0 3pa3K0BOro 3anucy. KojeKTuBHICTb € (HaKyJIbTaTUBHOI: Y4aCHUKU MOXKYThb
IIPOMTU Yepe3 yBECHh IIPOEKT, He 3[100YBIIN KOJHOIO AOCBiMly CIiJIbHOI TBOPYOCTI 1 HE C(POPMYBABIINCH SIK
KOJIEKTUB. JIOC/iI>)KEHHS €BOJIIOLI TOHATTS «BipTyasibHe» — BiJl JIJATMHCBHKOIO virtus sK BHYTPIIIHbOI Ai€BOi cuiuy,
Yepes3 KaHTIBChbKY if1e10 HETIIECHOI IIPUCYTHOCTI, A€JIb03iBChbKY [iaJIEKTUKY BipTyaJbHOTO 1 aKTyaJIbHOTO,
aHTponoJioriyny konueniio I1. Jlesi (o151 sikoro BipTyasisallisi € He TEXHOJIOTIYHUM, a LIUBii3aliliHUM IIPOLIECOM)
10 MUCTELTBO3HABUUX Teopill imepcuBHOCTi O. I'pay Ta @. [Tonnepa - 10BeO, WO AOCTIIKyBaHe SIBULIE HE €
«BIpTyaJIbHAUM» Y )KOJHOMY 3 TEOPETUYHUX 3HAYEHb. [HIUBiAyasIbHI 3aIMCH XOPUCTIB HE MICTATh IPUXOBAHOTO
NIOTEHIlialy XOPOBOT'0 3BY4aHHS, 3/JaTHOTO PO3TOPHYTUCS CAMOCTIHO; BOHU € PO3DPi3HEHMMU (pparMeHTaMH, 110
HaOyBaIOTh LiJTICHOCTI JIMIIE 3aBSIKM 30BHIIIHbOMY TEXHOJIOTIYHOMY BTPYYaHHIO. [J15171a4 3a/IMIIA€ThCS IEPE],
€KpaHOM, HE OTPUMYIOUYM KOJHOTO PiBHS iMepcil (MOIIMHAHHS, TPAHCIIOPTALLil 44 TOTAJIbHOTO 3aHYPEHHSI).
Haii6inbin afiekBaTHUM TEOPETUYHUM iHCTPYMEHTOM BU3HAHO TPUUYJIEHHY Mogesb H. Amuxminoi Ta B.
Jamkoscbkoro (2026), o j0Kanisye BipTyaJbHUI XOp SIK aCUHXPOHHO-M€/1ia0NI0CePEIKOBAaHE BUKOHABCTBO —
HaNGi/IbII OTIOCEPEIKOBAHUN MOAYC, Y IKOMY TEXHOJIOTiSI BUCTYIIa€ He 3aCOO60M TPaHCIIAL|i, a CIIiBTBOPIEM

XyJIO>)KHbOTO PE3YyJIbTATYy.

2. The dissertation is devoted to determining the phenomenological specifics of the virtual choir in the context of
contemporary musical art. The virtual choir, as a remote form of collective performance under quarantine
restrictions and, subsequently, under wartime conditions in Ukraine, has gained widespread prevalence. The rate
of growth in the number of virtual ensembles in 2020-2023 reached such momentum that it initiated a range of
technological processes involving the development and implementation of new digital tools — mobile applications,
online platforms, and the like. The virtual choir has evolved from a specific type of remote choral performance into
an influential phenomenon not only of contemporary musical art but of musical culture as a whole. Despite a
considerable number of scholarly and popular publications addressing individual aspects of working with virtual
choirs, this phenomenon is examined at a systemic level for the first time. The relevance of the study is further
underscored by a significant deficit of musicological, choral, and interpretological research against a substantial
body of socio-psychological, technological, and didactic publications. The aim of the research is to determine the



phenomenological specifics of the virtual choir within contemporary musical art. Seven objectives are defined: to
reveal the essence of the phenomenon and the concept “virtual choir”; to clarify the level of scientific development
of virtual choir issues in musicology; to identify the key characteristics of contemporary virtual choirs based on the
analysis of a large body of projects; to determine the structural-functional specifics of the virtual choir; to
characterize the stages of creating a virtual choral project; to systematize the multimedia toolkit for creating
virtual choirs; and to outline the ways of visualizing choral works in virtual artistic projects. The object of the study
is contemporary musical art; the subject is the virtual choir as a phenomenon of contemporary musical art. The
empirical base comprises over 100 virtual choral projects from 27 countries collected primarily on YouTube
through multilingual searches in six languages (English, German, French, Italian, Spanish, and Turkish). The
methodology is grounded in a combination of musicological, choral studies, and interdisciplinary approaches,
employing analytical, comparative, statistical, and typological methods alongside terminological analysis and
participant observation. Chapter 1, “The Virtual Choir in the Discourse of Contemporary Art Studies,” provides a
terminological analysis of the key concept and a review of the scholarly literature. Section 1.1 examines the
conceptual apparatus devoted to the virtual choir and identifies four main approaches to its study: historical,
socio-psychological, technological, and didactic. The historical approach was long confined to descriptions of Eric
Whitacre’s projects until Christopher Cayari (2020) reconstructed the earlier developmental stage, tracing the
practice back to studio vocal overdubbing experiments in the 1990s (Natalie Cole’s “Unforgettable” duet with her
deceased father’s recording, the Irish singer Enya’s multitrack works, Nick Pitera’s split-screen video experiments).
This reframed Whitacre’s “Lux Aurumque” (2010) not as a starting point but as the culmination of a prior evolution
that gave the format aesthetic completeness and public resonance. Socio-psychological studies (Fancourt &
Steptoe, 2019; Galvan & Clauhs, 2020; Paparo, 2021; Grebosz-Haring et al., 2022; Wardani & Suyajai, 2023) yielded
contradictory results: participants report satisfaction from singing and a sense of global unity, yet simultaneously
note the absence of musical interaction, auditory contact with other performers, and difficulties of singing
independently without collective support. Physiological data — notably, a moderate increase in cortisol levels
during virtual singing as opposed to its decrease during live singing - point to a fundamentally different nature of
psycho-emotional impact. The technological approach is represented mainly by descriptive works, the most
systematic being the study by Mroz et al. (2022), which proposed ambisonic recording techniques and structured
the virtual choir creation process. The didactic dimension is most developed in the Ukrainian context
(Kachurynets, 2020; Mykhailova, 2022; Vasylieva, 2024), reflecting the successive circumstances of lockdown and
wartime that made remote choral work the only possible form of collective music-making. Of fundamental
importance is the significant deficit of musicological, choral, and interpretological research identified in the course
of the analysis. Musicological analysis is limited to Whitacre’s compositions (Shatova, 2021), the choral-studies
approach is realised fragmentarily (Sukhetska, 2022), and comparative analysis of virtual and concert performances
is represented by only one work (Savelieva, 2021).
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1. l'ronaeBa-lOpuenko Bikropis OnekcaHpiBHA

2. Viktoriia O. Hiholaieva-Yurchenko

KBasigikamis: k. mucr., 17.00.03

InenTudgikarop ORCID ID: 0000-0001-8137-487X

JoparkoBa iHdpopmamnist:

ITloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOH: XapKiBChKa JlepKaBHa aKafIEMisl KyJIbTypH
Kopg 3a €IPIIOY: 30036001

Micue3HaxoaKeHHS: Bypcaipkuii y3Bi3, Xapkis, XapKiBcbKuii p-H., 61057, Vkpaina
dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBitiHHS: MiHicTepcTBO Ky/bTypy YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZoMOCTi

BnacHe IlpizBume Im's I10-6aTbKOBI Konosanosa Ipuna IOpiisHa
TOJIOBH pajgu

BnacHe IlpizBuie Im's [10-6aTbKOBI Konosanosa Ipuna IOpiisHa
rOJIOBYIOYOTO Ha 3acigaHHi

BigmoBigaabHUI 3a Hi,ZII‘OTOBKy 3akniHcbka Omisg MuxaiiniBHa
00JIIKOBHX JJOKYMEHTIB

PeecTpartop IOpuenko TeTssHa AHaToOJiiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




