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Tema gucepranii:
1. ®opmyBaHHS FTOTOBHOCTI MaliOyTHbOTO BUMTEJISI My3UKH 10 BUKOHABCbKO-IHTepIIpeTaLiiiHOI AisiIbHOCTI y poleci

iHCTPYMeHTaJIbHOFO HaB4YaHHsI

2. Formation of readiness of the future teacher of music to performance-interpretation of the tool in the study

Pedepar:

1. Y puceprauii gocimKyeTbcst mpodsiemMa GOpMyBaHHS TOTOBHOCTI MAallOyTHBOTO BUUTEJISI My3UKU 10 BUKOHABChKO-
iHTepnpeTaninHoi AiSbHOCTI Y IPOLECi iIHCTPYMEHTAaIbHOTO HaBYaHHS. KOHKPETU30BaHO MOHATTA "TOTOBHICTD [0
BHMKOHAaBCbKO-iHTepIIpeTalifHOi AisyIbHOCTI", PO3KPUTi TEOPETUYHI Ta IPAaKTUYHi acleKT! GOpPMYyBaHHS 1IbOTO
dpeHomeHa. JloBelleHO e(PEKTUBHICTb (POPMYBAHHS TOTOBHOCTI MalOyTHbOTO BUUTEJISI MY3UKHU 10 BUKOHABChKO-
iHTepnpeTaUiiiHoOI IisSIbHOCTI 32 YMOB BIIPOBAP)KEHHS €KCIIEPUMEHTA/IbHOI METOIMKH, sIKa 3abe3nevye AUHAMIKy
dbopmyBaHHS PiBHIB JOCIIIKYBaHOI TOTOBHOCTI Bif, HU3bKOI'O O BUCOKOroO. JlJaHa MeToAMKa repedadae: pO3BUTOK
CIIOHYKQJIbHUX MOTUBIB IIO0 CAMOCTIHOTO CTBOPEHHS iHTepIpeTalii My3su4HOro TBOPY,IIOTIMOI€HHS 30aTHOCTI
IO ONaHYBAaHHS MY3UYHO-aHAJIITUMHAM MUCJIEHHSIM, MiIBUILIIEHHS PiBHS TBOPYOi aKTUBHOCTI Ta 34ATHOCTI 10
pedIIeKCMBHOTO OCMUCIIEHHS! Pe3YJIbTaTiB BUKOHABCbKO-iHTEPIPETALINHO] AiJIbHOCTI. Y3arajbHEHHS Pe3yJIbTaTiB

YIIPOBAIKEHHS €KCIIEPUMEHTAIbHOI METOAVKHY y NIPAKTUKY MUCTeLpbKUX BH3 Ykpainu i Kurawo 103Bomnio



BU3HAYUTU NeJaroriyHi yMoBu POpMyBaHHS TOTOBHOCTI MaliGyTHbOTO BUUTEJISI MY3UKU JJO BUKOHABCHKO-
iHTeprnpeTalifHoi AisIbHOCTI Y IPOLeCi iIHCTPYMEHTAIbHOTO HaBYaHHS. [IpaKTUYHNM pe3yIbTaTOM BIIPOBAIKEHHS
po3pobieHoi Ta anpoboBaHOi Mozesli POpMyBaHHS FOTOBHOCTI Mail6yTHbOTO BUMTEJISI My3UKHU [0 BUKOHABCHKO-
iHTepHnpeTauiinHoi AiIbHOCTIY MPOLECi iIHCTPYMEHTAJIbHOTO HABYAHHS € ITO3UTUBHA JVHaMiKa 3pOCTaHHA BCiX
CTPYKTYPHUX KOMIIOHEHTIBIOCIIIIPKYBAaHOIO [1€4AaroriYHOro SIBUIIQA, 10 AA€ MiICTaBU 3a3HAYUTY JOLIJIBHICTD Ta
IIepCIIeKTUBHICTS ii 3acTOCyBaHHS AJ1s MifBUILeHHS e(PeKTUBHOCTI (paxoBOi Mg rOTOBKY MalOyTHIX YIUTENIB My3UKU
y CUCTEMI BUILLOI My3UYHO-TI€JArOriYyHOi OCBITH.

2. In the dissertation the problem of formation of readiness of the future teacher of music to performance-
interpretation of the tool in the study. Concretized the concept of "readiness-performing interpretative activity",
revealed the theoretical and practical aspects of this phenomenon. The efficiency of formation of readiness of the
future teacher of music to performance-interpretation of the conditions for the implementation of experimental
technique that provides dynamic formation studied levels of readiness from low to high. This method involves:
developing incentives on creating independent interpretation of a musical work, deepening the ability to capture
musically analytical thinking, enhance creative activity and capacity for reflective thinking, interpretation of results
of performing activities. Summary results of the implementation of experimental techniques in the practice of art
universities of Ukraine and China allowed to define pedagogical conditions of formation of readiness preparedness
for future teachers of music-performing interpretative activity in the instrumental training. The practical result of
the implementation developed and tested methodical model of readiness of the future teacher of music to
performance-interpretation of the process tool training is a positive trend of growth of all structural components
of the studied pedagogical phenomenon that gives rise to note the feasibility and prospects of its use to improve
the professional training of future music teachers in higher educational musical education.
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