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2. The works of Volodymyr Orlovsky: the evolution of style in the context of the development of landscape painting
in the second half of XIX - early XX centuries

Pedepar:

1. Inucepralis € nepumMm KOMIIJIEKCHUM JOCJiIPKEHHSIM XUTTS i TBOPYOCTi B. Ops10BCHKOTO B KOHTEKCTI
e3a>KHOTO KUBONUCY APYroi monoBuHU XIX - noyarky XX CT. B iCTOpii yKpaiHCBHKOTO i pOCIICHKOIO MUCTELTBA.
OxapakTeprn30BaHO MUCTELLKI IIPOLIECH Ta CTAHOBJIEHHS NEM3aKHOTO0 KaHPY B POCINCHKil iMIlepii 03Ha4yeHOro
nepiony. JociipkeHo XapakTepHi PUCH MUCTELbKOro cepenosuiia Iletepoypra apyroi nososunu XIX cT. 5K
IIPOBIZHOrO XyIOKHBOTO OCEPENKY. BUB4€HO MUCTELILKO-OCBITHI pouecu B Kuesi npyroi nosnosruu XIX — mo4arky
XX cT. PO3KpUTO yMOBU CTaHOBJIEHHS TBOPYOi 0cO6MCTOCTI B. OpsioBCchKOro. JlocimkeHo crenudiky nemn3akHux
TBOPiB MUTILISI YaCy HABYaHHS MOT0 B AKaZeMil MUCTELTB Ta IIEHCIOHEPCHKOI N0I31KM 3a KOPIOH. [IpoaHani3zoBaHo 1

CHCTEMaTU30BaHO TBOPYY CHAAIMHY MUTLS. BU3HaY€HO eBOJIIOLiI0 CTUIIICTUYHUX 0COOIMBOCTEN Ta crietndiky



XyZ0’KHbOI MaHEPY MOTr0 TBOPIB IPYroro KUiBCbKOro Mepiofy.

2. The dissertation is the first comprehensive research of Vladimir Orlovskii's life and work in the context of
landscape painting of the second half of the nineteenth and early twentieth centuries. The artistic processes and
the formation of the landscape genre in the Russian Empire of the designated period are described. It was a
turning point in the development of stylistic tendencies, when in painting, instead of the established traditions of
academism, a new realistic direction comes with its own specific ideological platform, the main postulate of which
was the social orientation of art. These trends also reflected in the landscape genre because of the reflection of
national identity, nationality, and realism. In place of idealized landscapes, a peculiar portrait of a real area comes.
The characteristic features of the artistic environment of Petersburg, as a leading artistic center in the second half
of the nineteenth century, are explored. This period is marked by the confrontation between the academic
principles formed by the Petersburg Academy of Arts and new views on the tasks of art, which were argued by
representatives of the new artistic association of the Association of Traveling Art Exhibitions. For the first time, the
Academy loses its role as an artistic hegemon, is forced to adapt to new trends, to fight for the return of lost
authority, and therefore for the adherence of the contemporary audience. The study of artistic and educational
processes in Kyiv in the second half of the nineteenth and early twentieth centuries. At this time the artistic life of
Kyiv is reviving. The Drawing School of M. Murashko, Art School were created, traveling exhibitions of wanderers,
exhibitions of Kyiv artists, works of private collections were held. Ukrainian philanthropists and collectors are
activating their activities. The conditions of the creative personality of Vladimir Orlovskii are revealed. The
specifics of the landscape works of the artist of the time of study at the Academy of Arts and retirement abroad are
researched. It was found out that such outstanding personalities as I. Soshenko, M. Chalii, T. Shevchenko played a
significant role in the initial stage of the formation of professional skills of the artist. The teacher on the specialty
at the Academy was O. Bogolyubov, an artist who introduced his students to the trends of European art. Familiarity
with the Babrbizon school during a retirement trip had a significant impact on the artist's further creativity. The
attentive attitude to nature, the objective truthfulness of its reproduction will become a characteristic feature of
Orlovskii's creativity. The creative heritage of the artist is analyzed and systematized. The evolution of stylistic
peculiarities and specificity of the artistic style of his works of the second Kyiv period is determined. Considerable
attention is paid to works from Ukrainian museums. After returning to Kyiv, the stylistics of artist’s works evolved
significantly from academic background to pleneric painting, a realistic reproduction of nature. In landscapes, the
artist recreated the emotional image of landscapes, he was interested in various light effects, complex transitional
states of nature. Wide was the thematic range of his works. With equally high skill, the artist wrote sun-filled
wheat fields, rivers and lakes, which reflect the sunset or stormy clouds, sea views at various times of the day or in
the seasons. In his portfolio of epic panoramas, chamber landscape motifs, a significant number of sketches, which,
in their completeness, may qualify for independent existence.
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