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1. AKTyaspHICTh TEMU [OCIIiIPKEHHSI 00YMOBJIEHA THM, 110 CepeHaTa K OJUH i3 NoyasapHUX kaHpiB XVII-XVIII
CTOJIiTh, TPMBAJIMI YaC 3a/IMIIajacs >)KaHPOBO HE BUOKPEMJIEHOIO i 3a3BMYall iHTepIpeTyBaacsl My3MKO3HABISIMU SIK
orepa abo K KaHTaTa. 3a/1j1s1 iCTOPUYHO AOCTOBIpHOI iHTepIpeTallii cepeHaTH, 0 SIKOi BCe YacTillle 3BEPTAl0ThCS
BUKOHABIli, BUHUKAaE HEOOXiAHICTb ii >)kaHpOBOi ineHTHiKallii, 30KpeMa BUSBJIEHHS I'eHe3U, XapaKTePUCTUKU
>KaHPOBUX OCOOJIMBOCTEN, @ TAKOXK 3'ICYyBaHHS HU3KU IIMTaHb, [TOB'$I3aHUX i3 BUKOHABCHKOIO IIPAKTUKOIO. Y IIEPLUIOMY
PO37isi OKPECIEHO TEOPETUKO-METOL0JIOTIYHI 3acaiv NOCIiIPKEHHS: 3MiICHEHO OIJIs, HAYKOBUX Ipallb, 0
POBIJISIAAIOTD )XKaHP CEpeHaTH B KOHTEKCTI PO3BUTKY €BPOIIEIIChKOI 6apOKOBOI MY3UKH, POOIT, IPUCBIYEHUX
IIMTaHHSM iCTOPMYHO iHPOPMOBAHOTO BUKOHABCTBA, & TaKOX 3[IilCHEHO iCTOPUYHMIL OIJIsI], )KaHPy CepeHaTH Bif,
110T0 3apOJKEHHs [10 3racaHHsl. CepeHara € My3u4HO-JpaMaTUYHUM >KaHPOM, 110 3aponuBcs B Itanii y ooy
6apoko. J1o XaHPy CepeHaTy 3BepPTanucs MPOBiIHi 6apOKOBi KOMIIO3UTOPH 106U 6apoko - A. BiBanbpi, 1. A. Tacce,
A. Kanppapa, H. Ilopriopa, A. Ctpagenna, A. CkapsaTTi Ta 6arato iHmux. Y o0y Kjacuuu3My 6apoKoBa cepeHara He



BTpATUJIA CBOI NO3UlLlii, i BugarHi murwi, cepen skux K. B. 7ok, 1. Taiton, U. K. Bax, B. A. MouapT, nucanu TBOpU «3
Haroawu». [lonpu Bennye3Hy NOMyJISIPHICTb cepeHaTy y npyri nososuHi XVII Ta npotsarom Bcsoro XVIII cTomiTTs,
LIbOMY JKaHpPY, Ha BiZIMiHY Bif] OII€pY i KAHTATH, HE CYAUJIOCS LOKUTU 10 HalIMX 4aciB. [Ipy4nHOI0 MOro BiiMUPaHHS
crana ®panuysbka peposouis 1789 poky, Koy YHACiIOK nepemoru 6ypkyasii 6ys1o 3pyiiHOBaHO TpaauULii
apUCTOKPAaTUYHOIO MUCTELITBA, 30KPEMA 3aMOBJIEHHS Ta BUKOHAHHS TBOPIB 3 HATOAM Pi3HUX YPOUUCTHUX MOLIN.
Jpyruil po3pis NpyCBsiYEHO aHajlizy cepeHaT NpoBigHuX Komnosnutopis XVII-XVIII cToiTh Ta BUOKpeMJIeHO 6a30Bi
pucu xaHpy. [IpoaHasnizoBaHO 3MiCT Ta My3UYHY ApaMaTypriio HU3KUA CepeHaT, CTBOPEHUX IPOBiTHUMU MUTLISIMU
o6y 6apoKo Ta Kjacuuu3my. Y pesysbTati aHamidy Hus3ku cepeHat XVII-XVIII cTosiTe 6yj10 BLOKPEMIIEHO iX
crienudivyHi pucy: 3aMOBJIEHHS 3 HAro1 YPOUMCTOI IOl Ta BUKOHAHHS (PYHKLI My3UYHOTO JapyHKa; IPUBATHI
TeaTpu, MOKOi, caiui, OpaHsKepei sik 6a30Bi JoKallii; ictopuyHo-MidosoriyHi CloXXeTy B TeaTpasbHill penpeseHTariii
6€e3 pPO3BMHEHOI CIO>KETHOI JIiHii, ajie 3 KOCTIOMaMU i IeKopalisMy; yCTajlleHa JBOYaCTUHHA CTPYKTypa 3 TAKUMU
CKJIQJIOBUMU: BCTYITHA CUH(OHISI, peunTaTUBU 1 apii da capo, o 4epryroTbest M co6010, PpiHaIbHUIT aHCAMOIIb;
BMKOHABCbKUM CKJIaJ, SIKUH repedayas Bifl ABOX JO CEMU CIIiBaKiB-COJIICTiB Ta OPKECTP, 110 CKJIaNaBCs 3i CTPyHHUX
3 basso continuo, [0 SIKUX MOTIJIY 40JABaTUCS AyXOBi iHCTPYMEHTH; aJIETOPUYHUM MigTEKCT Ji6pPeTo 3 HaTSIKaMHU Ha
azpecaris, iHOA1 BIIPOJOBK BCbOI'O TBOPY, ajle YacTille ab0 B OCTAHHbOMY PEYMTATUBI, € ByCTaMU [IEPCOHAXIB
IIPOCJIABJISIIOTHCS. BUHYBATIL YPOUMCTOCTE, 260 B CIleliaibHO OKPeMO BUIMCAHIN YacTyHi, 110 Mae Ha3By licenza. Y
TPETbOMY PO37iJi pO3IJSIHYTO MUTAHHS iICTOPUYHO iHPOPMOBAHOIO BUKOHABCTBA OAPOKOBOI MYy3UKHU Ta
0XapaKTepU30BaHO CydYacHi inTeprperatii cepenaru 1. A. Tacce «Mapk AuToHili i Kiieonarpay. 3a3Ha4eHo, o B
iTanificpKill 6apOKOBiii onepi My3UYHUI MaTepial € MaKCMMaJIbHO 3DYYHUM [J151 TPUPOJHUX TOJI0COBUX
MOXJIMBOCTEH criBaka. Crienudika 6apokoBOro CIIiBYy IOJISITA€ HE B [IEPErOHax 32 OGHOPITHUM, KAHTUIIEHHUM,
HaCH4Y€HUM i IOTYy>KHUM 3BY4aHHSIM I10 BCbOMY Jlialla30Hy, a B I0BEJIPHiN poOOTi 3 rpajaliielo HalTOHIIMX BiATIHKIB
y KO>KHii1 oKpeMil Mikpodpasi. BapokoBa My3uKa NOBUHHA CTBOPIOBATY BPa’KEHHS JKMBOTO NUXAI04Or0 OpPraHi3amMy i
B JKOJTHOMY pasi He 6yTH OJJHOPiZIHO-MOHOTOHHOW. OXapaKTepU30BaHO HMU3KY iHTEpIIpeTaniii cepenartu U. A, Tacce
«Mapk AHTOHI i Kneonatpa», 3ailicHeHux mig, opyznooo Metsio [lipcra (2010), Knayzio Ocene (2013), OTtTasio
JanTtoHe (2018), [TeTepa 3aiueka (2018). Po3kpuTo crnenu@iky KUiBCbKMX BUKOHAHb CEpEeHaTH, WO Binoyaucs 20
tpasHs 2021 poky Ta 17 mortoro 2022 poKy, e aBTOPKOIO AucepTallii 6y10 BUKOHAHO NapTiio Mapka AHTOHis.
3a3Ha4yeHO NNEePCNEKTUBU CTBOPEHHS BUKOHABCHKOI TPaJuliii cepeHar B YKpaiHi, [0 CIIPUSTUME
KOHKYPEHTO3JAaTHOCTI CIIiBaKiB, 00i3HAHOCTI CJIyxauiB Ta 3araJbHOMY PO3BUTKY MY3U4YHOI KyJIbTypU. Kit04oBi coBa:
My3UYHO-TeaTpajbHe MUCTELTBO KpaiH €Bponu XVII-XVIII cToIiTTS, BOKaJIbHO-IHCTPYMEHTAJIbHA MY3UKa,
cepeHara, orepa, Ji6peTo, pyKOINCH Ta CTAPOAPYKHU SIK I KepesibHa 6a3a LOCiIpKeHHs )XaHpy cepeHaTu XVII-XVIII
CTOJIITTS1, PeJliriiHO-00Ps 0Bl BUTOKU CBITCHKOIO MUCTELITBA OAPOKO Ta KJIACULIM3MY, My3UYHUI CTUJIb i KaHP,

dPUCTOKPATUYHO-TIPNBOPHA KYJIbTYypad, My3U9YHE BUKOHABCTBO, iHTepnpeTauiﬂ.

2. The relevance of the research topic is due to the fact that the serenata, as one of the popular genres of the 17th -
18th centuries, remained genre-indistinguishable for a long time and was usually interpreted by musicologists as
an opera or a cantata. For the sake of a historically accurate interpretation of the serenata, which is increasingly
used by performers, there is a need for its genre identification, including the detection of its genesis,
characterization of genre features, and clarification of a number of issues related to performance practice. The
first chapter outlines the theoretical and methodological foundations of the study: a review of scientific works that
consider the genre of the serenata in the context of the development of European baroque music, works devoted
to the issues of historically informed performance, as well as a historical overview of the genre of the serenata
from its inception to extinction. The serenata is a musical dramatic genre that originated in Italy in the Baroque
period. Leading Baroque composers such as A. Vivaldi, J. A. Hasse, A. Caldara, N. Porpora, A. Stradella, A. Scarlatti,
and many others turned to the genre of the serenata. In the age of classicism, the baroque serenata did not lose its
position, and prominent artists, including Ch. W. Gluck, J. Haydn, J. Ch. Bach, and W. A. Mozart, wrote works "for
the occasion". Despite the enormous popularity of the serenata in the second half of the 17th and throughout the
18th century, this genre, unlike opera and cantata, was not destined to survive to the present day. The reason for
its extinction was the French Revolution of 1789, when the victory of the bourgeoisie destroyed the traditions of

aristocratic art, including the commissioning and performance of works on the occasion of various celebrations.



The second chapter is devoted to the analysis of serenatas by leading composers of the 17th - 18th centuries and
highlights the basic features of the genre. The research analyzed the content and musical drama of a number of
serenatas created by leading composers of the Baroque and Classical period. The analysis of a number of serenatas
of the 17th - 18th centuries has identified their specific features: commissioned on the occasion of a solemn event
and performing the function of a musical gift; private theaters, chambers, gardens, greenhouses as basic locations;
historical and mythological subjects in theatrical representation without a developed storyline, but with costumes
and scenery; a well-established two-part structure with the following components: an introductory sinfonia,
alternating recitatives and da capo arias, and a final ensemble; a performing cast of two to seven solo singers and
an orchestra consisting of strings with basso continuo, to which wind instruments could be added; allegorical
overtones of the libretto with hints of the addressees, sometimes throughout the work, but more often either in
the last recitative, where the characters praise the heroes of the occasion, or in a specially written part called
licenza. The third chapter deals with the issue of historically informed performance of baroque music and
characterizes modern interpretations of J. A. Hasse's serenata "Marc'Antonio e Cleopatra". It is noted that in Italian
baroque opera, the musical material is as convenient as possible for the singer's natural vocal capabilities. The
specificity of baroque singing is not in the race for a homogeneous, cantilena, rich and powerful sound throughout
the range, but in jewelry work with a gradation of the finest shades in each individual microphrase. Baroque music
should create the impression of a living, breathing organism and in no case be homogeneous and monotonous. The
author characterizes a number of interpretations of J. A. Hasse's serenata "Marc'Antonio e Cleopatra” conducted by
Matthew Dirst (2010), Claudio Osele (2013), Ottavio Dantone (2018), and Peter Zajicek (2018). The specifics of the
Kyiv performances of the serenata, which took place on May 20, 2021 and February 17, 2022, where the author of
the dissertation performed the role of Marc'Antonio, are revealed. The prospects for creating a performing
tradition of serenatas in Ukraine are indicated, which will contribute to the competitiveness of singers, audience
awareness, and the overall development of musical culture. Keywords: musical and theatrical art of European
countries of the 17th - 18th centuries, vocal and instrumental music, serenata, opera, libretto, manuscripts and old
prints as a source base for researching the serenata genre of the 17th - 18th centuries, religious and ritual origins
of the secular art of baroque and classicism, musical style and genre, aristocratic court culture, musical
performance, interpretation.
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HoparkoBa indopmamnist:

IlIoBHe HaﬁMeHYBaHHﬂ IOpI/IJ.II/I‘-IHOi 0COOM: HauioHasmbHa akagemis KEePiBHUX KaJpiB KyJIbTYypPHU i MUCTELTB
Kopg, 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By JlaBpcbka 9, kopr.15, Kuis, 01015, Ykpaina
dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

VIII. 3ak1104Hi BiZOMOCTI

ByacHe IlpizBume Im's ITo-6aTbKOBI Adonina Onena CraniBHa
TOJIOBH paju

BaacHe IlpizBume Im'a ITo-6aTbKOBI Adonina Osnena CrasiBHa
TOJIOBYIOYOTO Ha 3acCimaHHi

BignoBigasibHuUI 3a MiATOTOBKY Tepemenko A. C.

00JIIKOBHX JOKYMEHTIB

Peectparop YKpIHTEI

KepiBHuK Bigginy YKpIHTEI, mo €
BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisIIBHOCTI




