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Pedepar:

1. Incepraris npucBsYeHa OOCTiIKEHHIO KUBOIIXCY KiHOK B 00pasoTBopuoMy muctelTBi Kurtaio XX - novarky XXI
CT. K IIOPiBHSIHO HOBITHBOMY SIBUILY, SIK€ [1049AJI0 BXOAUTHU B KOHTEKCT KUTAICbKOI'O MUCTELITBO3HABCTBA JIMIIEHD 3
KiHug XX cT. Takuii CTPIMKMIA BUXIJ IbOTO SIBULLA HA aBaHCLIEHY 00pa30TBOPYOro Mucrelrsa Kurao rnos’sisaHuil i3
3arajibHOIO TpaHchOpPMallielo XyH0oKHbOTO MPOLECY B KPAiHi, a TAKOXK i3 3MiHaMH B NaTpiapxajibHiil ileHTUYHOCTI
KUTAICHKOTO cycrisbcTBa. O6'€KTOM IOCIiIPKEeHHS € IpobyieMaTiKa perpe3eHTallii reHaepy B 00pa3oTBOPUOMY
mucrenTsi Kuraio XX - noyatky XXI cTosiTe. [IpeiMeTOM OOCIiI)KEHHS BUCTYIIA€ KiIHOYMI JKUBOIIUC SIK XyIOKHIN
(eHomMeH. Y gucepTallii BUBHAY€HO OCHOBHI €Taly y PO3BUTKY KiHOYOTO KMBOIIUCY B 06Pa30TBOPUOMY MUCTEIITBI
Kurato XX - noy. XXI CT., BB€JJ€HO []0 3arajlbHOr0 MACTELITBO3HABYOr0 HAyKOBOTO 0O6Iry KUTAChKY (PaxoBy
JliTepaTypy 3 IPOOIEMATHUKU JOCiIKEHHS; IPOCTEXKEHO Ta IPOaHali30BaHO €BOJIIOLI0 FeHAEPHUX XY 05KHIX
CTEPEOTHIIIB Bifl JIOKaJIbHOI )XiHO4O0i TeMU Ha 1104. XX CT. 4O NOBHOLIHHOTO (PEHOMEHY XiHOYOr0 MUCTELTBA HA M10Y.
XXI cT.; y3araapHEHO KaHPOBi OCOOJINBOCTI PO3BUTKY KiHOYOTO KUBOIIUCY, MOTO CIOXXETHO-TEMATUYHUI pernepTyap

i XyZo>kHBO-00pa3Hi GOpPMHU; TUIIOJIOTI30BAHO Ta AOCiIKEeHO 00pa3HO-CTUIiICTUYHI TeHIEHIIii B pO3BUTKY



XyJIO>KHbOTO (PEHOMEHY XiHO4Oro XuBonucy. Po60Ta CKiafgaeTbes 3i BCTYILY, YOTUPbOX PO3[isliB, BUCHOBKIB,
nepeJsliky BUKOPUCTaHUX JiKepeJl i JoJaTKiB (abboMy inoctpariiit). Y nmepmomy po3zisi, 10 Mae Ha3By
«Ictopiorpadis, nxxepesa i METOIU AOCIIPKEHHS» B SIKOCTi 00’€KTy aHaJli3y BUCTYIIAIOTh HAYKOBi CTY il
YKPaiHCBbKUX, KUTACbKUX Ta €BPOIEVICHKUX JOCIIHUKIB KiHLg XX — nodatky XXI cT. JlucepTaHTKOI0 Ha OCHOBI
IIPOAHasi30BaHUX icTOpiorpadiuyHux IXepes BU3HAYal0ThCS HACTYIIHI €Tanu B 3arajlLHOMY PO3BUTKY IpobieMu: 1)
eTar GOpMyBaHHS XPOHOJIOTIYHOT'O IIPOCTOPY KUBOIMUCY KiHOK (cep. 1990-x — nmoy. 2000-x pp.); 2) etan
BU3HAYEHHS Ta AOCJiI)KeHHs iCTOpUYHOI TpanuLiii )xiHoyoro mucrtenTsa (2000-Hi - 2010-Ti pp.); 3) eTan
CTBEPKEHHS (PEHOMEHY KiHOYOT'0 KUBOIUCY SIK KOMEPLIMHO YCIIIIHOrO Ta BU3HAYHOTO Ha CBIiTOBIN XyIO>KHIN
apeHi (2010-Ti pp.); 4) eTan BU3HaHHS YHiBEPCAJIbHOCTI XyL0KHbOI MOBU KMBONUCY XiHOK (2010-Ti — 2020-Ti pp.). ¥
IpyroMy po3ziii, mo Mae Ha3By «KiHoui 06pa3u B peTpOCIEeKTUBI KUTAIICbKOTO >KMBOIKUCY [1epUIOi 10JI0BUHU XX
CT.: TeHJl€pHA IPO6JIEMATHKa» OCHOBHUM (POKYC yBaru NpuiiJeHo aHajli3y CTAHOBJIEHHS! IEPIIOTO TOKOJIHHS
MOJIEPHI3MYy B KUTalICbKOMY >KMBOIINCI 4epe3 Mpr3my GEeHOMEHY )KiHOYOrO MUCTELTBA. SIK [T0Ka3ye IPOBEeAEHNN
aHaJli3, reHepais >KiHOK-XyIOXKHHUIb, TBOPYMM 3J1€T SIKMX Ipumnas Ha 1920-x - 1940-x pp., yce yacrime
POBIJISAAETHCS KUTAMCHbKUMU Ta 3aXiJHUMU JOCIiTHUKAMU B IKOCTi BUPa3HUKIB META(POPHUYHOTO [TOKOJIIHHS
«Iponanux 6e3BiCTH», 0 OJHOYACHO CTOCYETHCS 1 IXHBOTO MiCLIsl B 3arajibHill icTopii >kuBonucy, i
MapriHanizoBaHOro reHiepHOro CTaHOBUIIA. Y PO3[ii pOOGUTHCS BUCHOBOK, 110 (POPMYBAHHS MOJEPHICTUYHOTO
0067114451 )KiHO4oro >xusonuci y Pecriy6ikancbkoMmy Kurai nepmoi nosioBrHu XX CT. BijoyBajlocsi Ha IPYHTI
CBOEPIIHOCTI TEMATUYHOI'O Ta )KaHPOBOI'O pemnepTyapy. Y TPETbOMY PO3AiJi, SKui Mae Ha3By «[lepiogusanis
’KIHOYOTrO KMBOIUCY Y KOHTEKCTi PO3BUTKY 00pa3oTBOp4Oro mucrenrsa Kurato npyroi nososunun XX - novyarky XXI
CTOJIITh» JAETHCS XapAKTEPUCTUKA OCHOBHUM €TallaM CTaHOBJIEHHS Ta PO3BUTKY 3a3HAYEHOTO XyJJ0KHbOTO
¢dbenomeny. Y po60Ti mokasaHo, 10 XiHouui >skuBonuc 1950-x - 1970-x pp. («[1OKOJIiHHS CTapUINX» MUTIIIB)
3iTKHYBCS i3 IPAKTUKAMU 3alIEPEUYEHHS KUTAUCBKOTO MO EPHI3MY, 1110 aKTyasli3yBaJsio MIOLIYK HOBOI TBOPUYOi OCHOBU
IJIs1 TOJAJIbIIOTO PO3BUTKY. Hanpukinii 1970-x - Ha noyatky 1980-X pOKiB, y KOHTEKCTi ITOKOJIIHHS «OCBiY€HOI
MOJIOIi», BiIOYJIOCS «BiIKPUTTS» KIHOYOT0 MOJIEPHI3MY H aKkTyaslisalisi IpobjieMaTUKU TeHIepy B XXUBOIIUCI.
CrnpaBXXHbOIO Cy4aCHOIO OCHOBOIO >KiHOUOro MucTelTBa y Kurai crana «reHepauig HoBux» (1990-1i - 2000-Hi pp.).
Cyvacuuit ertarn 2000-x - 2020-x pp. IEMOHCTPYE WMPOKE PO3MAITTS TEM Ta MiTXOIB, Ki PO3BUBAIOTLCA Y
KOHTEKCTI CBITOBUX TEHIIEHIIiNl apPT-PUHKY. Y 4€TBEPTOMY PO3JiJi, 0 Ma€ Ha3By «CIOKETHO-TeMaTUYHUI Ta
Xy[LOXXHbO-00pa3Huil penepryap >KiHO40ro MUCTELTBA APYroi ojaoBuHU XX — 11o4arky XXI CTOMTTSA» faeTbes
AHaJIITUYHA XapaKTePUCTUKA IPOOJIEMH, 10 BUHECEHA Y 3aroJIOBOK. Y IUCePTalii IOKa3aHo, Mo KiHOYa XyLOKHS
KyJIbTypa, HaBiTh 32 YMOBH ii colianpHOi MapriHasiizoBaHOCTi 260 HeBU3HAHHS ii CTaTyCy, iCHyBasa Ta pOo3BMUBaJach
YIIPOJIOBX TPUBAJIOrO 4acy. lle 1o3Bonmnno chopmyBaT 0COOJINBY XYIOKHIO ilEHTUYHICTD, Ka BU3HAaYasIach
PaMKaMu reHJIepHOi Ipe3eHTallii. Yce 1e y3sTe pa3oM IIOMITHO BIUIMBAJIO HA CIOKETHO-TEMATUYHUM Ta XYJ0KHbO-
06pa3Huil periepTyap KiHO4Y0ro MUCTeLTBA. [lucepTallis 3aBepIIy€eTbCS 3MICTOBHUMY BUCHOBKAaMH, SIKi
y3arajibHIOIOTh PE3yJIbTaTU NOCJIIKEHHS Ta BiANOBINAI0Th BUBHAYEHNM I103ULIiSIM HAYKOBOI HOBU3HU, METI Ta
3aBJIAHHSIM JICepTallii.

2. The dissertation is devoted to the study of women’s painting in Chinese fine arts during the 20th and early 21st
centuries. Women'’s painting is regarded as a new phenomenon that emerged in Chinese art criticism only at the
end of the 20th century. Its rapid rise to prominence within Chinese fine arts is linked to the broader
transformation of the country's artistic processes and shifts in the patriarchal identity of Chinese society. The
object of the research is the issue of gender representation in Chinese fine arts throughout the 20th and early 21st
centuries, while the subject of the study focuses on women'’s painting as an artistic phenomenon. The dissertation
identifies the main stages in the development of women’s painting within Chinese fine arts in the 20th and early
21st centuries. It integrates Chinese professional literature on the subject into the broader context of art history
studies. The author traces and analyzes the evolution of gendered artistic stereotypes, examining their
progression from localized “female themes” in the early 20th century to the significant emergence of women's art
in the early 21st century. The research generalizes the genre characteristics, thematic repertoire, and figurative
elements of women's painting. The dissertation consists of an introduction, four chapters, conclusions, a list of
sources used and appendices, including an album of illustrations. The first chapter, entitled “History, Sources and



Research Methods,” analyzes scientific studies conducted by Ukrainian, Chinese and European researchers from
the late 20th to early 21st centuries. Based on the analyzed historiographical sources, the doctoral candidate
identifies the following stages in development of the topic: 1) The stage of establishing the chronological space of
women’s painting (mid-1990s - early 2000s); 2) The stage of defining and researching the historical traditions of
women’s art (2000s - 2010s); 3) The stage of positioning women’s painting as commercially successful and
internationally recognized phenomenon (2010s); 4) The stage of recognizing the universality of women’s painting
(2010s - 2020s). In the second chapter, entitled “Female Images in a Retrospective of Chinese Painting of the First
Half of the 20th Century: Gender Issues,” the primary focus is on analyzing the first generation of modernism in
Chinese painting through the lens of women’s art. The analysis reveals that the generation of women artists, whose
creative peak occurred in the 1920s-1940s, is often described by both Chinese and Western researchers as a
generation of “missing artists.” This term reflects both their marginal position within the broader history of
painting and their underrepresented gender status. The chapter concludes that the formation of the modernist
face of women’s painting in Republican China of the first half of the 20th century took place on the basis of a new
thematic and genre repertoire. The third chapter, entitled “Periodization of Women’s Painting in the Context of
the Development of Fine Arts in China in the Second Half of the 20th - Early 21st Centuries,” outlines the key
stages of the development of this artistic phenomenon. The paper demonstrates that women’s painting of the
1950s - 1970s led by the “older” generation of artists, faced challenges arising from the rejection of Chinese
modernism. This shift prompted the search for new creative foundations, which, during this period, were rooted in
socialist realism. By the late 1970s - early 1980s, during the rise of “enlightened youth” generation, the Chinese art
world experienced a profound revolution in artistic concepts. The real modern foundation of women’s art in China
emerged with the “new generation” of artists in the 1990s and 2000s. The contemporary phase (2000s - 2020s)
showcases a remarkable diversity of themes and approaches, aligning with global art market trends. The fourth
chapter, entitled “Thematic and Figurative Repertoire of Women’s Art of the Second Half of the 20th - Early 21st
Centuries,” provides a detailed analysis of the issues outlined in the title. The dissertation demonstrates that
women’s artistic culture, despite periods of social marginalization and the lack of formal recognition, persisted and
evolved over an extended period. This persistence enabled the development of a distinct artistic identity shaped by
the frameworks of gender representation. These factors had a profound impact on the thematic and figurative
repertoire of women’s art. The dissertation concludes with a summary of the research findings, which align with
the stated contributions to scientific novelty.
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