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Pedepar:

1. Incepranis NpUcBsYeHa AOCiIpKEHHIO )XUBOIIXCY XiHOK B 00pasoTBopyoMy MuctelTBi Kurtato XX - novarky XXI
CT. SIK IOPiBHSIHO HOBITHbOMY SIBUIIY, SIKE [104YaJI0 BXOAUTHU B KOHTEKCT KUTalICbKOIO MUCTELITBO3HABCTBA JIUIIEHD 3
Kinug XX ct. Takuii CTpIMKUIA BUXIJ IIOTO SIBUIA HA aBaHCIeHy 06pa3oTBOPUOro Mmucrenrsa Kuraio rnos’si3aHuii i3
3arajibHOI0 TpaHCopMalli€elo XyLOKHbOTO [IPOLeCy B KpaiHi, a TakoxX i3 3MiHaMU B IaTpiapXajbHill ieHTUYHOCT]
KUTAMChKOTO CycHisibcTBa. O6'€KTOM IOCIIIPKEHHS € IPObieMaTHKa PeNpe3eHTallii reHAepy B 00pa30TBOPUOMY
mucrenTsi Kuraro XX - noyatky XXI cTosiTe. [IpeIMeToM JOCTiIKEHHS BUCTYIIA€ KIHOYMM JKUBOIIUC SIK XYIOKHIN
dbeHomeH. Y gucepralii BU3Ha4Y€HO OCHOBHI €Talu Y PO3BUTKY >KiHOUOT0 >KUBOIKCY B 00Pa30TBOPUYOMY MUCTEITBI
Kurato XX - nou. XXI cT., BBEI€HO [10 3arajlbHOr0 MUCTELITBO3HABYOIO HAYKOBOTO 00Ir'y KUTAIChKy (PaxoBy

JIiTepaTypy 3 Mpob6JIEeMaTUKYU AOCIIP)KEHHS; TPOCTEXKEHO Ta MPOaHali30BaHO €BOJIOLIiI0 TEHIEPHUX XYIOXKHIX



CTEPEOTHUIIIB Bif JIOKAJIbHOI )KiHO4Oi TEMU Ha NMOY. XX CT. O NOBHOL[iHHOTO (PEHOMEHY XiHOUYOr0 MUCTELITBA HA T10Y.
XXI cT.; y3arajbHEHO KaHPOBi 0COOJIMBOCTI PO3BUTKY >KiHOUOT'0 >KUBOIINCY, HOTO CIO’KETHO-TEMaTUYHUN pernepTryap
i XyZ,0o>KHbO-00pa3Hi GpOpMHU; TUIIOJIOTI30BAHO Ta AOCIiIKEHO 00pa3HO-CTUIiCTUYHI TeHIEHIii B pO3BUTKY
XyZOXXHBOTO (PEHOMEHY KiHOYOTr0 KuBONucy. Po60Ta CK1afaeThes 3i BCTYIy, YOTUPbOX PO31isiB, BUCHOBKIB,
nepesiKy BUKOPUCTaHUX JpKepeJ i oHaTKiB (abboMy imocTpaliiil). Y nepumomy po3zisi, o Mae Ha3By
«Ictopiorpadis, mxepesa i METOIM AOCIIIPKEHHS» B SIKOCTi 00’€KTy aHaJli3y BUCTYIIAIOTh HAYKOBI CTY il
YKPaiHCBbKUX, KUTACbKUX Ta €BPOIEVICHKUX NOCIIHUKIB KiHIg XX — no4atky XXI cT. JlucepTaHTKOI0 Ha OCHOBI
IIPOAHasi30BaHUX icTOopiorpadiuyHux IKepes BU3HAYal0ThCs HACTYIIHI €Tanu B 3arajlLHOMY PO3BUTKY IpobieMu: 1)
etarl GOpMyBaHHS XPOHOJIOTIYHOT'O IIPOCTOPY KUBOIUCY KiHOK (cep. 1990-x — mou. 2000-x pp.); 2) etan
BM3HAUEHHSI Ta JOCiIKEeHHS iCTOPUYHOI TpajuLiii )XiHoyoro mucrenrsa (2000-1i - 2010-Ti pp.); 3) eTan
CTBEPKEHHS (PEHOMEHY KiHOYOT'0 KUBOIMUCY SIK KOMEPLIMHO YCIIIIHOrO Ta BU3HAYHOT'O Ha CBIiTOBIN XyIOXKHIN
apeHi (2010-Ti pp.); 4) eTan BU3HaHHS YHiBEPCAIbHOCTI XyA0KHbOI MOBU KMBONUCY XiHOK (2010-Ti - 2020-Ti pp.). ¥
IpyroMy po3zisi, mo Mae Ha3By «KiHoui 06pa3u B peTpOCHeKTUBI KUTalICbKOTO >KMBOIKUCY [1epuIoi 10JI0BUHU XX
CT.: TeHJepHa Ipo6JIeMaTrKa» OCHOBHUI (POKYC yBaru NpuziseHo aHasli3y CTaHOBJIEHHS! IEPIIOTO TOKOJIIHHS
MOJE€PHI3My B KUTalICbKOMY >KMBOIIUCI 4epe3 Npr3my GeHOMEHY )KiHOYOrO MUCTELTBA. SIK [T0Ka3ye NPOBEeAEHNI
aHaJli3, reHeparis >KiHOK-XyJOXKHUIb, TBOPUMM 371€T SIKMX Ipumas Ha 1920-x - 1940-x pp., yce 4Jacrime
POBTIAIAEThCS KUTAUChKUMU Ta 3aXiTHUMU AOCIiIHUKAMU B SIKOCTi BUPa3HUKiB MeTadOPUYHOTO MTOKOJIiHHS
«Iponajanx 6e3BiCTU», 110 OJHOYACHO CTOCYEThCS i IXHBOTO MiCLg B 3arajbHiil icTopii >xuBomnucy, i
MapriHai30BaHOTO FeHIEPHOTO CTAaHOBUIIA. Y PO3/ii pOOUTLCS BUCHOBOK, 10 (POPMYBaHHS MOJEPHICTUYHOTO
006711m44s1 )KiHo4oro >xusonuci y Pecriy6ikancbkomy Kurai nepuioi nososrHu XX CT. BiioyBajlocst Ha IPYHTI
CBOEPIIHOCTI TEMATUYHOI'O Ta )KaHPOBOI'O penepTyapy. Y TPETbOMY PO3AiJi, SKUi Mae Ha3By «Ilepiogusanis
JKIHOYOTO KMBOIMCY Y KOHTEKCTi PO3BUTKY 00pa3oTBOpYOro mucrenrsa Kurato npyroi nosnosuHu XX — noyatky XXI
CTOJIiTh» JAETHCS XapaKTePUCTHKA OCHOBHUM €TallaM CTaHOBJIEHHS Ta PO3BUTKY 3a3HAYEHOTO XyLOKHBOTO
deHoMmeHy. Y pobOoTi oKaszaHo, 1o XiHouui sxusonuc 1950-x — 1970-x pp. («[IOKOJIHHS CTapLUIMX» MUTLB)
3iTKHYBCS i3 IPaKTMKaMU 3allepeyeHHs] KUTaliCbKOTO MOJIEPHI3MY, 110 aKTyasli3yBajlo IOLIYK HOBOi TBOPYOi OCHOBU
ILJIS1 [IOAAJBIIOro po3BUTKY. Hanpukinui 1970-x — Ha nodaTtKy 1980-X pOKiB, y KOHTEKCTI ITOKOJIIHHS «OCBIY€HOI
MOJIO[Ii», Bii0OyJI0CS «BiIKPUTTSI» )XiHOYOro MOZJEPHI3MYy 1 aKkTyaslizallisi IpobieMaTuky reHIepy B >KUBOIIUC.
CrnpaBXHbOIO Cy4aCHOIO OCHOBOIO JXiHOUOro mucrelTsa y Kurai crana «reHepauis HoBux» (1990-1i - 2000-Hi pp.).
Cyvacuui erar 2000-x - 2020-x pp. IEMOHCTPYE IIMPOKE PO3MAITTS TEM Ta MiTXOiB, IKi PO3BUBAIOTLCS Y
KOHTEKCTI CBITOBUX TEHIEHIIill apPT-PUHKY. Y Y€TBEPTOMY PO3/iJi, 0 Ma€ Ha3By «CIOKETHO-TeMaTUYHU Ta
Xy[LOXXHbO-00pa3Huil penepryap >KiHo40ro MUCTELTBa APYroi ojaoBuHu XX — 1no4arky XXI CTOMTTS» JaeThcs
aHaJIITUYHA XapaKTePUCTUKA IPO6JIEMH, 10 BUHECEHA Y 3aroJIOBOK. Y IHUCEPTaLlii I0Ka3aHo, 10 >KiHOYa XyLOXKHS
KyJIbTYPa, HaBiTh 3a YMOBH ii colliaslbHOI MapriHaai3oBaHOCTi a60 HEBU3HAHHS i cTaTycy, iCHyBaja Ta po3BUBaIacCh
VIPOJOBX TPUBAJIOro 4acy. Lle no3sosnuino chopmyBaTy 0COOIMBY XY OKHIO iI€HTUYHICTD, SIKa BU3Ha4YasIach
PaMKaMu reHJIepHOi Ipe3eHTallii. Yce 11e y3sTe pa3oM IIOMITHO BIJIMBAJIO HA CIOKETHO-TEMATUYHUM Ta XYJ0KHbO-
ob6pa3Huil penepTyap KiHOYOro MUCTELTBA. [lucepralis 3aBepIly€eThCsl 3MiCTOBHUMHU BUCHOBKAMH, SIKi
y3arajbHIOIOTh PE3YJIbTaTU NOCJIIKEHHS Ta BiANIOBINAI0Th BUBHAYEHNM I1O3ULiSIM HAYKOBOi HOBU3HU, METI Ta
3aBJIAHHSIM JlCepTallii.

2. The dissertation is devoted to the study of women’s painting in Chinese fine arts during the 20th and early 21st
centuries. Women'’s painting is regarded as a new phenomenon that emerged in Chinese art criticism only at the
end of the 20th century. Its rapid rise to prominence within Chinese fine arts is linked to the broader
transformation of the country's artistic processes and shifts in the patriarchal identity of Chinese society. The
object of the research is the issue of gender representation in Chinese fine arts throughout the 20th and early 21st
centuries, while the subject of the study focuses on women’s painting as an artistic phenomenon. The dissertation
identifies the main stages in the development of women’s painting within Chinese fine arts in the 20th and early
21st centuries. It integrates Chinese professional literature on the subject into the broader context of art history
studies. The author traces and analyzes the evolution of gendered artistic stereotypes, examining their
progression from localized “female themes” in the early 20th century to the significant emergence of women's art



in the early 2Ist century. The research generalizes the genre characteristics, thematic repertoire, and figurative
elements of women's painting. The dissertation consists of an introduction, four chapters, conclusions, a list of
sources used and appendices, including an album of illustrations. The first chapter, entitled “History, Sources and
Research Methods,” analyzes scientific studies conducted by Ukrainian, Chinese and European researchers from
the late 20th to early 21st centuries. Based on the analyzed historiographical sources, the doctoral candidate
identifies the following stages in development of the topic: 1) The stage of establishing the chronological space of
women’s painting (mid-1990s - early 2000s); 2) The stage of defining and researching the historical traditions of
women’s art (2000s - 2010s); 3) The stage of positioning women’s painting as commercially successful and
internationally recognized phenomenon (2010s); 4) The stage of recognizing the universality of women’s painting
(2010s - 2020s). In the second chapter, entitled “Female Images in a Retrospective of Chinese Painting of the First
Half of the 20th Century: Gender Issues,” the primary focus is on analyzing the first generation of modernism in
Chinese painting through the lens of women’s art. The analysis reveals that the generation of women artists, whose
creative peak occurred in the 1920s-1940s, is often described by both Chinese and Western researchers as a
generation of “missing artists.” This term reflects both their marginal position within the broader history of
painting and their underrepresented gender status. The chapter concludes that the formation of the modernist
face of women’s painting in Republican China of the first half of the 20th century took place on the basis of a new
thematic and genre repertoire. The third chapter, entitled “Periodization of Women’s Painting in the Context of
the Development of Fine Arts in China in the Second Half of the 20th - Early 21st Centuries,” outlines the key
stages of the development of this artistic phenomenon. The paper demonstrates that women’s painting of the
1950s - 1970s led by the “older” generation of artists, faced challenges arising from the rejection of Chinese
modernism. This shift prompted the search for new creative foundations, which, during this period, were rooted in
socialist realism. By the late 1970s - early 1980s, during the rise of “enlightened youth” generation, the Chinese art
world experienced a profound revolution in artistic concepts. The real modern foundation of women’s art in China
emerged with the “new generation” of artists in the 1990s and 2000s. The contemporary phase (2000s - 2020s)
showcases a remarkable diversity of themes and approaches, aligning with global art market trends. The fourth
chapter, entitled “Thematic and Figurative Repertoire of Women’s Art of the Second Half of the 20th - Early 21st
Centuries,” provides a detailed analysis of the issues outlined in the title. The dissertation demonstrates that
women’s artistic culture, despite periods of social marginalization and the lack of formal recognition, persisted and
evolved over an extended period. This persistence enabled the development of a distinct artistic identity shaped by
the frameworks of gender representation. These factors had a profound impact on the thematic and figurative
repertoire of women’s art. The dissertation concludes with a summary of the research findings, which align with
the stated contributions to scientific novelty.
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