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2. Genre-style and praxeological basis of chamber vocal creativity: historical and individual-author aspects

Pedepar:

1. luceprarnis € cripo6010 3aNPOBaIIKEHHSI METOMY Ta MOHATTEBUX CKJIQJOBUX My3UYHOI ITPAKCEOJIOTi 10 BUBUEHHS
cepy KaMepHO-BOKaJIbHOI TBOPUYOCTI, KOTPi 4O3BOJISIIOTh PO3KPUBATH 3HAUYLIICTb JAHOI TBOPYOCTi y KOHTEKCTI
Cy4aCHOI My3UYHOI AIMICHOCTI 3 ii pi3HOMaHITHUMU COLiaJIbHO-TIPAKTUYHVMU Bilraay>KeHHSIMU. MeTa TOCiIKEeHHS
— 3alIpOBAJUTU NIPAKCEOJIOTIYHI KpUTEPil BUBUEHHS KaMEPHO-BOKaJIbHOI TBOPYOCTI SIK LiJIICHOIO Ta iCTOPUYHO
MOOGIJIBHOTO >KaHPOBO-CTUJIbOBOTO (PEHOMEHQ, 3'SICYBaTH IIPUPOLLY Ta MIPU3HAYEHHS KaMEPHO-BOKAJIBHOIO
MOBJIEHHS], MHOXXVHHICTb, BOJHOYAC €0HICTh 1OTO KOMIIO3UTOPCHKUX Ta BUKOHABCHKUX i1i0OCTUJILOBUX ACIIEKTIB.
3aBIaHHA JOCiIXEHHS BKJIIOYAI0Th PO3BUTOK MOHSITh MY3UUYHOI IIPAKCEOJIOTii Ta ySIBAEHHS Npo ii cienudivny
NIPEIMETHICTh; BUSHAYEHHS HOBUX MY3MKO3HABUMX IIPOJIETOMEHIB 10 BUBYEHHS JKAHPOBO-CTUJIbOBOI IPUPOAY

KaMEepHO-BOKaJIbHOI MY3MKHU, 30KPEMa KaTeropii MOBJIEHHEBOTO JKaHPY; YTOYHEHHS IPUPOAY «MY3UYHOI 10€3ii»;



OKPECJIEHHS CIeUN(PiYHNX CKIAIOBUX KAMEPHO-BOKAJIBHOI MUCTELIbKOI IPAKTUKY B iX PyCi Bill POMaHTUYHOI 106U
IO Cy4aCHOCTI; BUSIBJIEHHSI POJIi aBTOPChKUX CTUJIBOBUX KOMIIOHEHTIB, €CTETUKO-TICUXOJIOTI4HOi crienudiku
KaMEPHOTO My3UYHO-TIOETUYHOTO MOBJIEHHS (30KpeMa y TBopuocTi @. llly6epTa); 3'sscyBaHHS 0COOIMBOI XyLOXXHBOI
NOJ1i€BOCTi KAMEPHO-BOKAJIbHOI KOMITIO3UTOPCHKOI T2 BUKOHABCBhKOI ITPAKTUKMY, 110 Bi3€PKAJIIOETHCS Y SKaHPOBIN
¢dopmi kamepHOi oniepu (y TOM umncii, y TBop4ocTi B. ['ybapeHka); BUBHa4€HHS! HOBUX )KaHPOBO-MOBJIEHHEBUX
TeH[IeHI1i1 eBoJIoLii KaMepHO-BOKaJIbHOI TBOPYOCTI SIK NOTJIMOJIeHHs! {i ecTeTUYHOI napagurmMu (3okpema Ha
npukiagi teopuocti B. Cunbsectposa, O. MecciaHa); 00rpyHTYBaHHS sIBULLA NOJITIHIBaIbHOCTI SIK CIlelu(pigHOro
3aco0y MiIBUILIEHHS XyJOXHbOI €(PEKTUBHOCTI KAMEPHO-BOKAJIbHOI TBOPUYOCTI (Ha MPHUKJIAJi TBOPYOCTI 1.
CtpaBiHcbKoro, B. BpiTTeHa); XxapakTepuCTUKY POJii KAMEPHOTO CIIiBY SIK KOMIIOHEHTY CEMaHTUKU AUTSIYOCTI y
Xy[LOXXHbO-CUHTETHYHIN PopMi (Ha npukiani TBOpyocTi B. BpiTTeHa); po3KpUTTs Npu3HAUYE€HHS KAMEPHO-
BOKAJILHOTO CIIiB, rosiocy / iHToHyBaHHs y cdepi Easy listening, B cepeioBuLi TayH>X-My3UKU Ta My3UKOTEPAITii.
HaykoBa HOBM3Ha [JOCJIIIPKEHHSI 3yMOBJIIOETHCSI PO3POOKOIO KPUTEPIiB IPAKCEOJIOTIUHOI OLIHKY MY3UYHO-
MOBJIEHHEBOI IPAKTUKY; PO3BUTKOM IIOHATTS] MOBJIEHHEBOT'O XaHPY Ta MOXiJHOTO Bifl HbOTO MMOHSTTS
MOBJIEHHEBOTO CTUJIIO 00 KAMEPHO-BOKAJILHOI MY3MKHU 3 YCiMa ii OCHOBHMMU iHCTUTYLIIOHAJIbHUMU CKJIAIIOBUMU;
BM3HAQUEHHSIM TPAKTUYHO-MOBJIECHHEBMX KOMITOHEHTIB KAMEPHO-BOKAJIbHOI TBOPYOCTi CTOCOBHO ii BUBHAHOI
npodeciiiHoi OCHOBU Ta KOMITO3UTOPCHKUX 3PYIIE€Hb-iHHOBALLil, TAKOXX CTOCOBHO po3MaiToi apTudikoBaHoi
coliasIbHOI KOMYHiKallii, aMaTOPCBKOI Ta MOINYJISIPHO-PO3BAXKaIbHOI KyJIbTYPH; 3alIPOBAI)KEHHAM TIOHATTS
IOJIIIHTBAJIBHOCTI 4K y3arajbHIOI040i XapaKTePUCTUKY B3AEMOIii My3MYHOI'O Ta CJIOBECHO-TIOETUYHOTO MaTepiany
B CEMaHTHULi KAMEPHOTO BOKaJIbHOTO LIMKJIY; PO3POOKOIO YSIBJIEHHS PO MY3MKOTEPAIIIIO SIK CYyTTEBY CTOPOHY
Cy4aCHOI XyJO>KHbO-COLIiaJIbHOI TPAKTUKX; YTOYHEHHSIM MTOHATTS IIPO [103aaKaAEMIYHY JO3BiJIbHY My3U4HY

KyJIbTYpY, 30KpeMa 3 60Ky saBull, Easy listening Ta nayHX-My3uKu.

2. The dissertation is an attempt to introduce the method and conceptual components of musical praxeology to
the study of the field of chamber-vocal creativity, which allow revealing the significance of this creativity in the
context of modern musical reality with its various social and practical ramifications. The purpose of the study is to
introduce praxeological criteria for the study of chamber-vocal creativity as a holistic and historically mobile
genre-style phenomenon, to clarify the nature and purpose of chamber-vocal speech, the plurality, and at the
same time the unity of its compositional and performing idiosyncratic aspects. The tasks of the research include
the development of the concepts of musical praxeology and the idea of its specific objectivity; definition of new
musicological prolegomena to the study of the genre-stylistic nature of chamber-vocal music, in particular the
category of speech genre; clarifying the nature of "musical poetry"; delineation of specific components of
chamber-vocal artistic practice in their movement from the romantic era to modern times; identification of the
role of the author's stylistic components, aesthetic and psychological specifics of chamber musical and poetic
speech (in particular, in the works of F. Schubert); elucidation of the special artistic event of chamber-vocal
composing and performing practice, which is reflected in the genre form of chamber opera (including in the work
of V. Gubarenko); definition of new genre-speech trends in the evolution of chamber-vocal work as a deepening of
its aesthetic paradigm (in particular, on the example of the work of V. Sylvestrov, O. Messiana); substantiation of
the phenomenon of polylingualism as a specific means of increasing the artistic effectiveness of chamber and vocal
creativity (on the example of the works of I. Stravinsky, B. Britten); characterization of the role of chamber singing
as a component of the semantics of childhood in an artistic and synthetic form (on the example of B. Britten's
work); disclosure of the purpose of chamber-vocal singing, voice / intonation in the field of Easy listening, in the
environment of lounge music and music therapy. The scientific novelty of the study is determined by the
development of criteria for the praxeological assessment of music and speech practice; the development of the
concept of speech genre and the concept of speech style derived from it in relation to chamber and vocal music
with all its main institutional components; the definition of practical-speech components of chamber-vocal
creativity in relation to its recognized professional basis and compositional shifts-innovations, as well as in relation
to various artificial social communication, amateur and popular entertainment culture; introduction of the concept
of polylingualism as a generalizing characteristic of the interaction of musical and verbal-poetic material in the
semantics of the chamber vocal cycle; development of the concept of music therapy as an essential aspect of



modern artistic and social practice; clarifying the concept of extra-academic leisure music culture, in particular
from the side of Easy listening and lounge music phenomena.
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