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Pedepar:

1. lucepraris € KOMIVIEKCHUM JOCIIIPKEHHSM, L0 IIPUCBIYEHE I0JiaCIIEKTHOMY aHaJsli3y YMOB PO3BUTKY i
TpaHc@opMalill y Cy4aCHOMY peasliCTUIHOMY XKuBonuci Ykpainy, 3axigHoi €sponu ta CIIA nip BryMeoM
B3a€MOINPOHUKHEHHS KJIACUYHUX TPAAMLIN 1 MOCTKIACUYHUX XYH0KHIX HOBALIM KPi3b IPU3MY PO3MAITTS
Mucrenbkux HanpsmiB XX-XXI cT. Y gucepTallii [OCIiIKeHO TEOPETUYHI PO3POOKHU BiTIM3HSIHOTO Ta 3aXiTHOTO
MUCTELTBO3HABCTBA, 1J0 CTOCYIOTHCSI IPOOJIEMATUKY Peasi3My y Cy4aCHOMY >KUBOIIUCI; IIPOaHali30BaHO TBOPU
YKPaIHChKUX Ta 3aPYOIKHUX MUTLB, IO 3B€PTAIOTLCS O PEeliCTUYHOI (POPMU BUPAKEHHS, 3 aKLIEHTOM Ha BILIMB
Tpaauiii. 3's1CoBaHO, MO B YKpaiHi MUCTEIITBO3HABYMIA aHAJIi3 HOBITHBROTO PEaJliCTUYHOTO MUCTEIITBA IIPOBOJIUTHCS
B KOHTEKCTi TBOPYOTo JOPOOKY OKpeMUX MUTLB. BomHouac, BificyTHi MoHOrpadii, 1110 BCE6IYHO AOCTIIKYIOTh
PI3HOMaHITTSI MUCTELIbKUX HAMPSIMIB PeasiaMy; IPOCTEXYEThCs 6pak iHpopMallii [Ipo iCHyI0Ui 3apyOiKHi HayKOBi
IOCIIIKEHHS, a TAKOXK JIaKyHa Y BUCBITJIEHHI pO3BUTKY peanismy y mucrtenrsi CIIIA, SaxinHoi €sponu; He

NpUJliJieHa NOCTaTHS yBara OlpalOBaHHIO TIOHATIMHOIO arnaparTy — KaTeropii, 0 pO3KpUBAIOTh 3MICT peasizMy.



BopHovac, BCTaHOBJIEHO, 110 3apyOiKHI JOCTiIKEHHS TPOOIeMaTUKU peasi3My TPUBAIOTh Bif KiH1g 1970-X pp. i 1o
coorogHi (®. Meteii, ®. I'. I'ym’eap, E. Jlioci-CMiT Ta iHmi). 3a 10IOMOro0 KOMIJIEKCHOTO 3aCTOCYBaHHS
3arajlbHOHAYKOBUX i crleljialbHUX METO/iB JOCIIiIyKeHHs O6yJI0 BUSIBJIEHO CYTHICTb IIOHSTTS peasli3My Ha pi3HUX
eTarax Moro iCTOpU4HOro po3BUTKY; OKPECJIEHI TMTaHHSI II0J1iCEMIYHOTO BUKOPUCTAHHS TEPMIHY i HETOYHOTO
BXXMBAHHS O3HAKU «PeasliCTUYHUIT» Y HAyKOBOMY AMCKYPCi; IpOaHali30BaHO MOro By3bKe (IIEPBiCHE) Ta INPOKe
PO3yMiHHS 1 Ha NiiCTaBi METOy KOMIIOHEHTHOI'O aHasi3y 3HaYyeHHs OyJI0 3alIpOIIOHOBAHE BaCHE aBTOPChKe
BM3HAUEHHS, 3TiAHO 3 IKMM peasi3M - 1e (popma Bidyasisalii y >KMUBOIIKCI, B OCHOBY SIKOi 3aKJIaJieHi aKaJeMivHi
(knacuyHi) TpaguLii. Kpim Toro, noegHyoun iCTOpUKO-reHeTUYHU N, iCTOPUKO-CUCTEMHUI Ta iHIII METOOH,
PO3KPUTO 3aKOHOMIPHOCTi y PO3BUTKY peasicTudHoi GopMU Bif il BUTOKIB y 106y AHTUYHOCTI [0 [105IBU
MOJIEPHI3MY, OKPECJIEHO COLIOKYJIbTYPHI Ta IOJIiTUKO-iI€0JIOTIYHI IIPUYMHU ii «3aHEMNamy» Ta «BiIPOIKEHHSI» HA
Tepenax 3axigHoi €sponu, CIIA ta Ykpainm y XX-XXI cT. [Topy4 3 TUM, 3aCTOCYBaHHS MOPIBHAILHO-ICTOPUYHOTO
METO/ly O3BOJINJIO OXOIUTH SIBUILE pPeasli3My Y )KUBOMMCI BCe6iYHO, Yepes 3iCTaB/IeHHs BIIJIMBIB XyJOKHIX Teuiil Ta
IIKiJI, 1[0 BUKOPUCTOBYBAJIM peaicTu4Hy (GopMy BUpakeHHs Ta,/abo0 BiHeCeHi 3axifHUMU MUCTELTBO3HABLISIMU J10
deHoMeHy peasni3Mmy: mKosa «KomuK st CMITTS», IPelU3ioHi3M, aMEPUKAHChKUI PipKMOHAI3M, COLialbHUI
peasi3m, contemporary realism, gucpantusHuii peanizm (CIIA); «Peanism KyxOHHOI MUMKI», HEODOMAHTHU3M,
JloHpoHchKa mwKona (Benuka Bputanis); coujanmicTuyHumii peaniam, seinuircska mkosa (HIP); metadisuunnii
>KMBOIIMC, HOBeUeHTO (ITamis); cloppeasniam, MariyHui peasism, ION-apT, HEOEKCIIPECIOHI3M, PyX KiTuy (MbKHapozHi
HaMpsIMH) TOLO. JI0 HAYKOBOTO 06iry BBE€JEHO iMEHA MUTLiB, TBOPYICTb SKUX 3MiHNJIa BEKTOPY PO3BUTKY Cy4aCHOTO
MUCTELTBA BiJ] 3al1iepedeHHs 10 IpUNHATTA peasnictudHoi dopmu (y CIUIA - A. Jlecni, ®. Ilepnmreiin, ®. IToptep, y
3axigHilt €Bpomni - H. Payx, JI. ®peiiz ta inui), nornubaeHo iHpopmaliio mpo Bxe Bimomi Tedii Ha 3axofi Ta BBEJIEHO
Ha3BU HE JIOCJIiI)KyBaHUX paHillle HaNpsMiB Ta IIKij. Y JucepTaliiiHiil poboTi 3’9COBaHO, 10 YKPaiHChbKUI
PeaiCTUYHUI KABOIXC PO3BUBAETHCS Y PiYMILi CBITOBOrO IMOCTYIy peali3My IIJISIXOM CUHTE3Y KJIACUYHUX Ta
MOCTKJIACUYHUX XYHOKHIX TPaAULil, CIPUMHATTS €CTETUKHU KiTYy i1 IOCTMOJEPHOTO CMUCJIOYTBOPEHHS. Kpim Toro,
BHPA3HO BiUyBa€ThCS HACIiTyBaHHS MUTLSAMU TPAAULiN KAIBCbKOI, XapKiBCBKOi, OJI€CHKOI, 3aKapIIaTChKOI IIKiJI
SKMBOIIMCY, OKPEMIi XyJOKHMKU MiAKPECIOOTh BIVIUB TBOPUYOi CIIaALMHU CTapUX MANCTPiB, IPEICTABHUKIB
poMaHTu3My, peasniamy XIX cT., MozepHy. Y X0fi TOoCiiKeHHs 3hiliICHeHO pe3yIbTaTUBHY CIIPOOY 3aIIOBHUTU
JIaKYHY y TOCJIiIPKEHHI HOBOYACHOTO PEiCTUYHOrO KUBONIMCY YKpaiHU. 3MICT Ta BUCHOBKU JIMCEPTalLlii MOXYThb
CJIYTyBaTU MigI'PYHTSM 7151 IOAQJIBLIIOrO CUCTEMHOTO BUBYEHHSI Cy4aCHOTO CBITOBOTO Ta YKPAiHChKOTO
PEaiCTUYHOTO >KUBOIMCY, 3alIOBHUTHU JIAKYHY Y TEOPETUYHUX 3HAHHSX LO/I0 PO3MAITTS PealiCTUYHUX MUCTELbKUX
Hanpsmis XX-XXI ct. y o6pazorBopuomy mucrentsi CIIA ta 3axigHoi €Bponu. Kio4oBi coBa: peaism,
peasicTUYHUI )KUBOIKC, MiMe3uc, KJIaCUYHI Tpajullii, akageMiuHi TpaguLii, gpirypaTuBHe MUCTELITBO, MUCTELbKI
HaMpsiMY, HOBallii, TpaHcdopMmaliii, HoBOYacHi XyLOKHUKY, peanicTuuHuil sxxusonuc CIIIA, 3axifHOeBPONENChKUN

peaini3m.

2. The dissertation is the comprehensive study devoted to a multidisciplinary analysis of the conditions of
development and transformations in contemporary realist painting in Ukraine, Western Europe and the USA under
the influence of the interpenetration of classical traditions and post-classical artistic innovations through the
prism of the diversity of art movements of the 20th and 21st centuries. The dissertation examines the theoretical
developments of domestic and Western art theory related to the issues of realism in contemporary painting;
analyses the works of Ukrainian and foreign artists who prefer the realistic form of expression, with an emphasis
on the influence of traditions. It has been found that in Ukraine, art historical analysis of contemporary realist art
is carried out in the context of the individual artists’ works of art. Along with that, there are no monographs that
comprehensively study the diversity of realism art movements; there is a lack of information about existing foreign
scientific research, as well as a gap in the coverage of the development of realism in the art of the United States
and Western Europe; insufficient attention is paid to the development of the conceptual apparatus - the categories
that reveal the content of realism. It is sound out that the research on the outlined problems has been conducted
abroad since the late 1970s and up to the present day (F. Mathey, F. H. Goodyear, E. Lucie-Smith and others).
Through the integrated application of general scientific and special research methods, the essence of the concept
of realism at different stages of its historical development was revealed; the issues of polysemic use of the term



and inaccurate use of the category “realistic” in scientific circulation were outlined; its narrow (original) and broad
understanding was analyzed and on the basis of the method of component analysis meaning, the author’s
definition was proposed, according to which realism is a form of visualization in painting, which is based on
academic (classical) traditions. In addition, combining historical-genetic, historical-systemic and other methods,
common patterns are revealed in the development of the realism visual form from its origins in the Antiquity
period to modernism; the socio-cultural, political and ideological reasons are outlined for its “decline” and “revival”
in Western Europe, the USA and Ukraine in the 20th and 21st centuries. The use of the comparative historical
method allowed to cover the phenomenon of realism in painting comprehensively, by comparing the influences of
art movements and schools that used a realist form of expression and/or are attributed by Western art critics to
the phenomenon of realism: Ashcan School, precisionism, American regionalism, social realism, contemporary
realism, disrupted realism (USA); Kitchen sink realism, neo-romanticism, London School (UK); socialist realism,
Leipzig school (GDR); metaphysical painting, novecento (Italy); surrealism, magic realism, pop art, neo-
expressionism, kitsch movement (international art movements), etc. The names of artists whose work changed the
vectors of the development of modern art from denial to the adoption of a realist visual form have been introduced
into scientific circulation (in the USA - A. Leslie, P. Pearlstein, F. Porter, in Western Europe - N. Rauch, L. Freud
and others), the information about art movements in the West is deepened and the names of unexplored art isms
and schools are introduced. The dissertation shows that Ukrainian realist painting is developing in line with the
global progress of realism through the synthesis of classical and post-classical art traditions, the perception of
kitsch aesthetics and postmodern meaning-making. In addition, artists follow the traditions of kyivska, kharkivska,
odeska and zakarpatska schools of painting, and are influenced by old masters, representatives of 19th-century
romanticism, realism, and Art Nouveau. An effective attempt was made to fill the gap in the study of realist
painting of emerging artists in Ukraine. The content and conclusions of the dissertation can serve as a basis for
further systematic study of contemporary world-wide and Ukrainian realist painting, fill the void in theoretical
knowledge on diversity of realist art movements of the 20th and 21st centuries in the art of the USA and Western
Europe. Keywords: realism, realist painting, mimesis, classical traditions, academic art traditions, figurative art, art
movements, innovations, transformations, emerging artists, realist painting in the USA, Western European realism.
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KBasigikamis: k. dinoc. 1., nou., 26.00.01

ImenTudikarop ORCID ID: 0000-0002-0842-7450

JoparkoBa iHdpopmamist:

IIoBHe HafIMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0COOM: HanjoHanmbHa akageMmis KepiBHUX KaJpiB KyJIbTYpU i MUCTELTB

Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlapchbka 9, kopr.15, Kuis, 01015, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBitiHHS: MinictepcTBo KynbTypu YKpainu

InenTudikarop ROR:

VIII. 3ak/1104Hi BiZOMOCTI

BaacHe IlpizBuie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiacHe IIpizBuie Im'sa Ilo-6aTbKOBi

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasibHUI 3a HiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBuuk Bigzainy YKpIHTEI mo €

BiZIIOBiZaJIbHUM 32 peeCcTpallilo HayKOBOi

OisSIIBHOCTI

AdoHnina Onena CraniBHa

Adonina Onena CramniBHa

Tepemenko A. C.

VKpIHTEI

Opuenko TersiHa AHaToJIiBHA



