O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHUH 00J1iIKOBHIH HOMep: 0413U002995
Oco006J1uBi TO3HAYKH: BinKpura
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Craryc: 3axumeHa

PexBi3utu Hakasy MOH / Haka3y 3aKjazy:

I1. BizomocrTi nipo 3700yBaya

Baacue IlpizBume Im'a Ilo-6aTbKOBI:
1. IllTanok Onecss MukoJiaiBHa

2. Shtanyuk Olesya Mykolajivna

KBasmigikamis:

InenTudikarop ORCID ID: He 3acrocosyerbcs
Bup, pucepranii: kanguzaar Hayk
AcnipaHTypa/JIOKTOpPaHTypa: Tak

IIIndp HayKoBOi cneniagabHOCTI: 10.01.04

Ha3zBa HayKoBOi cIeniaJbHOCTI: Jliteparypa 3apy6iKHUX KpaiH

T'anyss / ramysi 3HaHB. He 3aCTOCOBYETHCS

OcBiTHBO-HayKOBa Mporpama 3i creniaJbHOCTI: He 3acTocoByeTbCs

JlaTa 3axHCTYy: 12-04-2013

CreniaJbHICTh 32 OCBiTOO: 7.01010201,8.01010201

Micue po60oTH 34,00yBava: TepHONiILChKMII HALIOHATBHUIA TEXHIYHMIA YHiBEpCUTeT imMeHi [BaHa [Tyoos

Kopg 3a €IPIIOY: 05408102

Micue3Haxoa KeHHS: M. TepHoIib, By Pychbka, 56

dopma BaacHOCTI:

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBIiTH | HayKy YKpaiHu

ImenTudikarop ROR: He zacrocoyerbcs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BYEHOI pagH (pa30Boi Cleliagai30BaHOi BY€HOI pagu). K 08.051.12
IloBHe HaliMeHYBaHHSI IOPHUAHUYHOI OCOOH:

Kop 3a €IPIIOY:

Micue3HaxoaKeHHS:

dopma ByracHoCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10

BHKOHAHO JHCEPTaIlilo

IloBHEe HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: UepHiBellbKuil HalliOHa/IbHUIA yHiIBEpCUTET iMeHi FOpis

denpkoBrya

Kopg 3a €IPITIOY: 02071240

Micue3HaxoaKeHHS: 58012, m. YepHisuj, ByJ. Kolto6uHCbKOrO, 2
dopma By1acHoCTI:

Cdepa praBJIiHHﬂ: MiHicTepcTBO OCBiTH 1 HayKU YKpaiHu

InenTudikarop ROR: He zacrocosyerscs

V. BimomocTi npo guceprauiio
Mosga guceprarii:
Koau TemaTuyHHUX PYOpPHK: 17.09.91

Tema gucepranii:
1. TBopuicTe UnHya Auebe: IOCTKOJIOHIAIbHA iles XyJO>)KHbOTO CAaMOBU3HAYEeHHS Yy (pOpMaTi iHIIOMOBHOCTI.

2. Ch. Achebe's creative work: postcolonial idea of artistic self-determination in the format of the foreign language.

Pedepar:

1. O6'exT - TBOpYicTh Y. Auebe. MeTa - OCMUCIIEHHS aHTJIOMOBHOI 11po3u Y. Ayeb6e B acreKTi Hirepilicbkoi
IIOCTKOJIOHIAJIbHOI CUTYyallii Ta BUSIBJIEHHS cllel(iKu MEHTalIbHOI caMOOyTHOCTI adpUKaHLs. MeTtoau -
CTPYKTYPHO-CEMaHTUYHUN, TEPMEHEBTUKO-PELIENITUBHUMI. B TaHOMY JOCIIiI)KEeHH] Brieplie 31iliCHIOETbCS
PO3TOpPHYTHUII aHali3 CJI0BECHO-00pa3Hoi crielndiky aHIJIOMOBHUX apUKAaHCHKUX POMaHIB Hirepilicbkoro
nucbMeHHUKa YnHya Adebe (1930 p.H.), HAUBIJIMBOBILIOrO aBTOPA "UOPHOTO KOHTMHEHTY", SCKPaBOTO [IpeICTaBHUKA
03HA4Y€eHOTO XaHpy, Bykepiscbkoro yaypeara 2007 p. Moro nepy Hanexarb TaKOX MOETUYHI 3pa3Ky, MaJli erivHi
dopmu nposy, eceictrka. CriafmuHa MUTISI IPOCTEXXYETHCS B KIIIOYi TOCTKOJIOHIAIbHOI XyIOKHBOI IIPAKTUKUL.
[TncpmMeHHUK GOPMYBaBCsl HA MEXi ABOX KyJIbTYP - KOJIOHIa/IbHOI XPUCTUSHCHKO]I Ta €THIYHOI KyJIbTypHU
6araTOMiJIbHIOHHOTO IJIEMEHI 1160, 10 NePIIOPSIHO BU3HAYWIIO CBITOIISIAHY Ta MOAi€BY TEMATUKY HOTO TEKCTIB. Y
POOOTIi MOCIINOBHO U pO3rOpHYTO aHaNi3yI0ThCs poMaHu aBropa: "Posmnaz” (1958), "Criokoro 6inbuie Hemae" (1960),
"Crpina bora" (1964), "lionuna 3 Hapoxny" (1966), "MypamHuku caBanu" (1987). JoBoauTbCs, 110 NepIi YOTUPU 3 HUX



cyiip BigHecTH 1o crenu@ivHoi IpakTUKY appUKAHCBKOrO peasi3My, 0 B MIOr0 OCHOBI MiCTUTBCSI CUHKPETU3M
MEHTAJIbHOI KyJIBTYPH, TOZi K OCTaHHI, NiACYMKOBUY POMaH € CBOEPIAHOIO IOCTMOJEPHICTCHKOIO BEPCI€I0

adpukaHcbkoi anTuyromnii. Cpepa - HaBYaIbHUI NIpoLieC.

2. Object - creative works of Ch. Achebe. Objective - interpretation of Ch. Achebe's English prose in the context of
Nigerian postcolonial situation and specifying of an African's mentality peculiarities. Methods - structural-
semantical, hermeneutically-receptive. The verbal and figurative peculiarities of the Anglophone African novels by
the Nigerian writer Ch. Achebe are analyzed. Artist's literary heritage is traced within the postcolonial literary
practice. It is stressed that the writer's consciousness was formed on the border of two cultures - colonial
Christian and ethnic culture of Igbo that defined the ideological themes of his texts. All the authors novels: "Things
Fall Apart" (1958), "No Longer at Ease" (1960), "Arrow of God" (1964), "A Man of the People" (1966), "Anthills of the
Savannah" (1987) are analyzed in the paper. It is shown that the first four of them should be attributed to the
specific practices of African realism that contains mental culture syncretism at its core, while the last one, the final
novel is a kind of post-modern version of African dystopia. It is shown that Ch. Achebe portrays the Igbo society
with double implicitness, as he is not alien to this environment, but at the same time the writer is an African artist
modernized by the new reality. It is confirmed that this author adequately portrayed the formation of the African
postcolonial situation and offered a new vision of authentic African culture to his readers. It is accented that
having accepted the English language, the Nigerians have changed only "external” form of communication, without
changing its inner content. Thus, African culture expresses itself in its only conditionally new form without losing
its inherent ontological essence. It is established that in case of Ch. Achebe it obviously demonstrates itself: while
the external language of his texts is English, the internal language that generated his creative work is the native
language of contemporary African culture in its major paradigms. Application - academic field.

Jep>kaBHU peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HanIpsIM PO3BUTKY HayKH i TEXHIKH:
CrpareriyHui NpiopUTETHHUI HAIIPSIM iHHOBaLiHHOI AiSJIBHOCTI:
ITiZCyMKH JOCiI>KEeHHS:

Iyosikarrii:

HaykoBa (HayKOBO-TE€XHiYHa) IPOAYKILis:
Conia;ibHO-€KOHOMIYHA CIIPSIMOBaHiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHs pe3yJIbTaTiB AHCepTalii:

3B'SI30K 3 HAYKOBHMH TEMaMH:
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BaacHe IlpizBume Im's I10-6aTbKOBI:
1. Yepsinceka Osibra B'suecsiaBiBHa

2. Chervins'ka Ol'ga Vjacheslavivna
KBasigikanis: n.¢inonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyetbes

JoparkoBa indpopmamnist:



TloBHe HaliMeHYBaHHS IOPHIHNYHOI 0COOH:
Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudikarop ROR: He zacrocosyerscs

VII. BizomocTi npo odiliiHuX OTIOHEHTIB Ta pelleH3€eHTiB
OdiuiiiHi OTIOHEHTH
Baacue IlpizBume Im'a Ilo-6aTbKOBI:

1. Bucoupka Haranis OnexkcangpiBHa

2. Bucoupka Haranig OnexkcanpapisHa
KBasigikamnis: n.¢pinonn., 10.01.04
InenTudikarop ORCID ID: He 3acrocosyerncs
JoparkoBa iHdpopmamnist:

IloBHEe HaHMEHYBaHHS IOPHIHYHOI 0COOH:
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Micue3HaxoAKeHHs:

dopma Bi1acHoCTI:

Cdepa ynpasiiHHSL:

InenTudikarop ROR: He zacrocosyerscs

Baacwue IlpizBumie Im's Ilo-6aTbKOBI:
1. bangposceka Osibra TpoxumiBHa
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PeuenseHTu

VIII. 3akir04Hi BimoMocTi
BiiacHe IIpizBuie Im'sa ITo-6aTbKOBI
rOJIOBH pagu

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi
rOJIOBYIOYOTO Ha 3acCifiaHHi
BigmoBigasbHUH 32 MiATOTOBKY

00JIIKOBHX JOKYMEHTIB

PeecTpartop

KepiBHuKk Bigginy YKpIHTEI, mpo €
BiZITIOBiJaJIbHUM 32 PEECTpalLio HayKoBoOi

IisIJIbHOCTI

['yces Bikrop AHnpiitoBUY

I'yces Bikrop AHnpilioBUY

FOpuenko T.A.



