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2. Psychoanalytic Concept of Subject and its Application in Cinema Theory.

Pedepar:

1. Y po6oTi JocainKyeTbCst 3aCTOCYBAaHHS [ICUXOAHAITUYHOI KOHILeNLii cy6'ekTa B Teopii KiHO i GpopMyJoeTbcs
KPUTHAYHA CTPATETis "MOBEPHEHHS 0 IICUX0AHai3y", 0 ependadae peKOHTEKCTyali3allilo ICUX0aHATITUYHUX
MIOHSTb Ta CUCTEMATHU3ALIi0 OCHOBHUX PO3POOOK Y rajysi ICUx0oaHaIiTUYHOI Teopii KiHo. 3ailicHeHO
PEKOHTeKCTyaslizallilo psay MoHATH ("perpecis’, "ncuxos”, "nepsepcis”, "6axanHs", "Haconoma", "norusyn") y
[ICUXOaHaJIiTUYHI TEKCTH, AU epeHIilioBaHO MPobIEeMHE I10JI€ TICMX0AaHAITUYHOI Teopii KiHO Ha IpobyieMu
"BpakeHHs peasnbHOCTI" (l'impression de realite) Ta kKiHemarorpagiyHoi ineHTH(iKalii SIK epeKTiB NO3MLiI0BaHHS
cy6'exTa KiHemaTorpadiyHuM arnapaTtom, pO3KpUTO ixHi IcHxoaHaniTH4HI iMIikanii, 1oBeieHo HeaeKBaTHICT
peLentii ineil 3acHOBHUKa [TIcuxoaHaNiTUYHOi Teopii kiHo JK.-JI.Bonpi y nopanemux po3podkax. ChopmysboBaHa y
POOOTi KpUTHUYHA CTPATETIs "MOBEPHEHHS 10 TICUX0AHAJIi3y" 1a€ MOXJIUBICTb PO3POOUTHU aleKBaTHUM CIIOCI0

3aCTOCYBaHHS IICMXOAHAIITUYHOI KOHIEN1ii cy6'eKTa B TE€OPIi KiHO.



2. The thesis studies application of psychoanalytic concept of subject in cinema theory and formulates the strategy
of "return to psychoanalysis", which consists of the recontextualisation of psychoanalytic notions and the
systematization of main elaborations in branch of psychoanalytic theory of cinema. The research revealed the
inadequacy of reception of the ideas of J.-L.Baudry, the founder of psychoanalytic cinema theory. The
psychoanalytic implications of impression of reality and identification as positioning of subject by cinematic
apparatus are considered in framework of the third, critical period of psychoanalytic cinema theory. The
problematization and recontextualization of the set of notions to the psychoanalytic texts (i.e. "regression”,

non non non

"psychosis", "perversion”, "desire", "pleasure”, "gaze") is made. The strategy of "return to psychoanalysis" enables
adequate application of the psychoanalytic concept of subject in cinema theory.
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