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1. lucepraris € KOMIVIEKCHUM ['PYHTOBHUM JOCJIJIKEHHSIM I€KOHCTPYKIii B KOHTEKCTI €BPOIENCHKOr0O AU3alHy
opsry KiHug XX - novyaTtky XXI cTosiTTs. B Mexxax 1aHOro JOCiIKEHHS PO3IJIsIaeTbCsl PEHOMEH IEeKOHCTPYKILI K
TEOPETUYHOI KOHLEILi, [0 CTasla OCHOBOIO HOBATOPCHKUX MiIXOMiB B IU3alHI OIAry. Y BCTYIIi apIyMEHTOBAHO
aKTyaJIbHICTb TEMHU JOCIIiJKEHHS, OOTPYHTOBAHO BaKJIMBICTh BUBUEHHS IEKOHCTPYKLii B cdepi monu. BusHaueHO
METYy Ta OCHOBHi 3aBaHHs1, CGOPMYJIbOBAHO 00'eKT Ta IpeaMeT AocliIpKeHHs. OKpiM TOro, OKpecjaeHo
XPOHOJIOTIYHI Ta TEPUTOPiabHi MEXi, CHCTEMATU30BaHO METOIY AOCII>KEHHS, JOBEEHO HAyKOBY HOBU3HY,
[IpaKTUYHE Ta TeoepeTUYHe 3HAUYEHHS poOOTH. Y IIepIoMy PO3Aiji fucepTanii OKpecjeHo Ta CUCTEMaTU30BaHO
icropiorpadiio Ta mxepesbHy 6a3y, OOIPYHTOBAHO BUKOPUCTAHHS 3arajlbHOHAyKOBUX Ta CIELiaJIbHUX METOJiB
nociigKeHHs. Y nigpo3zini 1.1 po3kpuBaeThCs iCTOPis HOCHIIKEHHS TEMU NEKOHCTPYKLII B €BPOIENCbKOMY IM3aliHi
0Ty, aHAJI3YIOTbCS TEHIEHILi1, KOH(JIIKTH Ta PO3BUTOK MiJIXO/iB 7O PO3YMiHHS AE€KOHCTPYKLii B Mozi. Y nimpo3aini

1.2 momaHo OrJIs1], OCHOBHUX I'PYII IKepeJl, 110 BUKOPUCTOBYIOTHCS B OCJIIIPKEHHI, OIIMCaHO METOAU 360py Ta



aHasizy ingopmatiii. B Me>xax Ipyroro po3miny nofaHo AE€TaabHUN PO3TJIs]L TEOPETUYHUX aCIEKTIB J€KOHCTPYKIi B
KOHTEKCTI JU3aliHy of4ary. [IounHanyu 3 TEOPETUYHUX BUTOKIB KOHIIEMNIii JEKOHCTPYKLii, pO3riIsaiaThCs
icropuyHMii msx ii po3BUTKY, IPOCTEXEHO ITOCTMOJepHE NiArpyHTs il popmyBaHHs. OKpiM 1IIbOTO aHaJi3yIOTbCSI
BIUJIMBY SIBUIIA HA MOJHY iHAyCTpit0. Ha OCHOBI IUX pO3BilOK, CHOPMYJIbLOBAHO aBTOPCBKY METOIUKY ifeHTHdiKalLii
Ta aHaJi3y AeKOHCTPYKLii B Ju3aliHi ogsry, mo 6a3yeTbCsl Ha KOHLENTYalbHO-iAe0IOTiYHUI Ta IPOEKTHO-
KOMITO3ULIHMX IPUHIUIIAX AEeKOHCTPYKLii. ¥ TpeTboMy PO31isli AOCTiIpKeHHs 30CcepeP)KeHo Ha anpobaliii o6paHoi
METOJUKU B JU3aNHEPChKUX KOJIEKIisX, IpecTaBleHuX HanpuKiHii XX cTomiTTs. Po3nin cripsiMoBaHuil Ha
BUBYEHHS JVHAMIKM PO3BUTKY iZle¥ TEKOHCTPYKILiI B KOHTEKCTI €BPONENCHKOI0 AU3alHy, aHaJi3yI04M Ta
BiZICTE>XXYIOUM €BOJIIOLI0 BLOCKOHAJIEHHS Ta BIPOBAMKEHHS LUX e}l y IU3alHEPChKUX MpaKTUKax. Tak, migpo3min
3.1 IpUCBAYEHO aHai3y KOHILENTYyaJIbHUX Ta IIPOEKTHUX IIPUHLIMIIIB NEKOHCTPYKILii, 3aCTOCOBAHMX B TBOPYOCTI
ATIOHCHKUX u3aiiHepiB — Icces Misike, Peit KaBaky60 ta Vomki SIMamoTo (80-i poku XX CTOITTS). Y HACTYITHOMY
iIpo37ii po3risgaeTbCst TBOPUICTb Oesbrificbkux An3saiHepis (90-i poku XX CTOMITTS), HA OCHOBI 3aIIPOIIOHOBAHOI
METOJMKY [TP0aHaji30BaHO CTPYKTYPHI, PYHKIIOHAJIbHI Ta ifeoJoriyHi 3MiHY, IPUBHECEH] IMMU MalicTpaMu B
IV3aliH OJsry Yepes 3aCTOCYBaHHs IPUHIUIIIB Ta 03HAK AeKoHCTpyKUii. [Tinpo3nin 3.3 pokycyeTbes Ha
IM3aMHEPCHKUX MTPOEKTax MapTeHa Mapikienu, po3risfaoyu JeKOHCTPYKILIO K BaXXJIMBUAN €JIEMEHT
(HOpMOTBOPUOrO Ta iAefHO-3MiCTOBOTO MPOLECIB B IOTO TBOPUYOCTI. Y YeTBepTOMY PO3ZiJi BIeplle TPpoaHaIi30BaHO
IEKOHCTPYKIIiIO B KOJIEKLiSIX YKPaiHCbKUX AU3aNHEPiB OfsTy. 30KpeMa, LOCIiIKyEeThCs CIIOCiO, B SIKUH BiTYM3HSHI
IV3aliHepy iHTEPIPETYBaIM KOHLEMNI|I0 TeKOHCTPYKLil y CBOIX IPOeKTax Ha nodatky XXI cToiTTs. Po3risgaioTses
TBOPUI HifX0au, iHHOBalLii Ta 0COOGINBOCTI, IKi BOHY BHECJIX B CBOI pOOOTH, BUKOPUCTOBYIOUM €JIEMEHTHU
IekoHcTpykuii. [Ilnpokuii criekTp MposiBiB AEKOHCTPYKLII y MOZHOMY AM3aliHi YKpaiHU OXOILII0E JOPOOKU
npodeciiiHuX AU3alHEePiB i TBOPUICTh CTYIEHTCHKOIO NOKOJIIHHA. Tak, y nigpo3ain 4.1 po3risgaoTbesl 0COOJIMBOCTI
MOJIICUCTEMHUX TEHIEHILi! EKOHCTPYKILii B TBOPYOCTi YKPaiHChKUX NPOPECIHNX AU3alHEPIB, PO3KPHUBAIOTHCS
VHiKaJIbHi aCTEKTY, SIKi BU3HAYAIOTh YKPAIHCBKUI KOHTEKCT B PaMKax AEKOHCTPYKLii opsary. Y nigpo3saini 4.2
PO3IJISIIAETHCS €EKCIIEPMMEHTaIbHE [IPOEKTYBAHHS, 1110 6a3ye€ThCsl HA IPUHLMIIAX AEKOHCTPYKILi, B CTYAEHTCbKUX
IIPO€EKTAaX. AHaJIi3yIOTbCSI TBOPYi POOOTU CTY[IEHTIB, B IKMX BOHU BUKOPUCTOBYIOTh HOBATOPChKI Ta
€KCIIEpUMEHTAJIbHI MiAXoau. Y BUCHOBKOBIN YaCTUHI JOCIIIKEHHS [IPOLEMOHCTPOBAHO NOCSATHEHHS II0CTABJIEHOI
METH, [I0Ka3aHO BUKOHAHHS OCHOBHUX IIiJIEH Ta 3aBIaHb. ADIYMEHTOBAHO, 110 JJaHE NOCJiIKEHHS Ma€e BaroMe
3HAUEHHS [1J14 [10TJIMOJIEHHS 3HaHb 100 €BOJIOLII EeKOHCTPYKLIi B AU3aliHi o14ry, NiATBEPA’KEHO BaXXJIUBICTb
3aMIPONOHOBAHOI METOIUKY J151 TOAAMBIINX TOCALIKEHD B 11ill 06J1acTi. CIMCOK BUKOPUCTAHUX JIPKEPEJI OXOILIIIOE
325 nosutiii, 3 HUX 241~ iHMOMOBHI mxepesa. OKpiM L[bOTO, AOCIIKEHHS AONOBHeHe inoctpauismu (168 nosuiiii)

ta Tabauysamu (10 nosuii).

2. The dissertation is a comprehensive, thorough study of deconstruction in the context of European fashion
design of the late 20th and early 21st centuries. Within the scope of this study, deconstruction is considered as a
theoretical concept that has become the basis of innovative approaches in clothing design. In the introduction, the
relevance of the research topic is argued, the importance of studying deconstruction in the field of fashion is
substantiated. The goal and main tasks are determined, the object and subject of the research are formulated.
Exclusively, chronological and territorial boundaries are highlighted, research methods are systematized, scientific
novelty. Practical and theoretical significance of the work is proven. In the first chapter of the dissertation, the
historiography and source base are outlined and systematized, the use of general scientific and special research
methods is substantiated. Section 1.1 reveals the history of research deconstruction in European fashion design,
analyzes trends, conflicts and the development of approaches to understanding deconstruction in fashion. Section
1.2 provides an overview of the main source’s groups used in the study, describes the methods of information
collection and analysis. The second section presents a detailed review of the theoretical aspects of deconstruction
in the context of clothing design. Starting from the theoretical origins of the concept of deconstruction, the
historical path of its development is considered, the postmodern basis of its formation is traced. In addition, the
impaction of the phenomenon on the fashion industry are analyzed. On the basis of these investigations, the
author's method of identification and analysis of deconstruction in clothing design, based on conceptual-
ideological and project-compositional principles of deconstruction, was formulated. In the third chapter, the



research focuses on the approbation of the chosen methodology in designer collections presented at the end of
the 20th century. The chapter aims to study the dynamics of the development of deconstruction ideas in the
context of European design, analyzing and tracking the evolution of the improvement and implementation of these
ideas in design practices. Thus, subsection 3.1 is devoted to conceptual and design principles of deconstruction,
applied in the work of Japanese designers - Issey Miyake, Rei Kawakubo and Yohji Yamamoto (80s of the 20th
century). In the next subsection, the works of Belgian designers (90s of the XX century) are considered on the basis
of the proposed methodology, the structural, functional and ideological changes introduced by these masters in
clothing design through the application of the principles and signs of deconstruction are analyzed. Subsection 3.3
focuses on the design projects of Martin Margiela, considering deconstruction as an important element of form-
creating and ideological-content processes in his work. In the fourth chapter, deconstruction in the collections of
Ukrainian fashion designers is analyzed for the first time. In particular, the way in which domestic designers
interpreted the concept of deconstruction in their projects at the beginning of the XXI century is investigated. The
creative approaches, innovations and features they brought to their works using elements of deconstruction are
considered. A wide range of manifestations of deconstruction in the fashion design of Ukraine covers the works of
professional designers and the creativity of the student generation. Thus, subsection 4.1 examines the features of
polysystemic trends of deconstruction in the work of Ukrainian professional designers reveals unique aspects that
determine the Ukrainian context within the framework of clothing deconstruction. Subsection 4.2 examines
experimental design based on deconstruction principles in student projects. Creative works of students with
innovative and experimential approaches are analyzed. In the concluding part of the study, the achievement of the
set goal is demonstrated, the fulfillment of the main goals and objectives is shown. It is argued that this study is of
great importance for deepening knowledge about the evolution of deconstruction in fashion design, and the
importance of the proposed methodology for further research in this area is confirmed. The list of used sources
includes 325 items, of which 241 are foreign language sources. In addition, the study is supplemented with
illustrations (168 items) and tables (10 items).
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