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1. lucepTariis € KOMIJIEKCHUM I'PYHTOBHUM JIOCJIIKEHHSIM IEKOHCTPYKILii B KOHTEKCTI €BPONENCHKOrO AU3aiHy
opary KiHig XX — noyatky XXI cTosiTTs. B Mexxax 1aHOro JOCIiIpKeHHS PO3IJIsaeTbCsl PeHOMEH eKOHCTPYKILT K
TEOPETUYHOI KOHIIEMIii, 10 CTaJla OCHOBOIO HOBATOPCHKYUX MiIXOiB B AU3alHi OfAry. Y BCTYIIi apI'yMEHTOBAHO
aKTyaJIbHICTb TEMHU JOCJIIKEHHS, OOTPYHTOBAHO BaKJIMBICTh BUBUEHHSI JEKOHCTPYKLii B cepi monu. BusHaueHO
METY Ta OCHOBHI 3aBIaHH4, C(POPMYJILOBAHO 00'€KT Ta MPEIMET NOCTiIKeHH. OKpiM TOro, OKpeCJIeHO
XPOHOJIOTIYHI Ta TEPUTOPiabHi MEXi, CHCTEMAaTU30BaHO METOIY AOCIIIPKEHHS, OBEEHO HAYKOBY HOBU3HY,
IIpaKTUYHE Ta TeOepeTUYHE 3HAUEHHs poOOTH. Y IepIIoMy PO3iji nucepTalii OKpecjseHo Ta CUCTEMAaTU30BaHO
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nociigKeHHs. Y nigpo3zini 1.1 poskpruBaeThes iCTOpig JOCHIIKEHHS TEMU IEKOHCTPYKLIl B €BPOIECbKOMY IM3aiiHi
01Ty, aHAJII3YIOThCS TEHIEHLil, KOH(QJIIKTH Ta PO3BUTOK MiZXOiB 4O PO3yMiHHS IEKOHCTPYKIii B Mozi. Y minpo3anini
1.2 nopaHo oI5, OCHOBHUX I'PYII IKEpeJl, 110 BUKOPUCTOBYIOTHCS B JOCJIIIPKEHHI, OIIMCaHO METOAU 360py Ta
aHasizy ingopmatii. B Mexxax Apyroro posfiay NoJaHO OeTaJbHUAN PO3IJIL] TEOPETUYHUX ACIEKTiB JEKOHCTPYKILi B
KOHTEKCTI Iu3anHy ofsary. [lounHawodu 3 TEOPETUYHUX BUTOKIB KOHLEMNLil JEKOHCTPYKL, PO3IyIsaTbCs
icropuyHuii msx ii pO3BUTKY, IPOCTEXEHO ITOCTMOJepHe MiArpyHTs il popmyBaHHS. OKpiM 1IbOTO aHaJi3yIOTbCS
BIUJIMBY SIBUIIA HA MOJHY iHAyCTpito. Ha OCHOBI IUX pO3BiloK, CHOPMYJIbOBAHO aBTOPCBKY METOJUKY ifeHTUdiKalLii
Ta aHaJi3y AEeKOHCTPYKLii B qu3aliHi ogary, mo 6a3yeTbCs Ha KOHLENTYalbHO-i4e0IOTiYHUI Ta IPOEKTHO-
KOMITO3ULIHUX IPUHIUIIAX AEeKOHCTPYKLii. ¥ TpeTboMy PO31isi SOCTiIpKeHHs 30cepeP)KeHo Ha anpobariii o06paHoi
METOJIUKY B IU3ANHEPCHKUX KOJIEKLiSIX, [IPEICTABJIECHUX HaNPUKiHLi XX CcTOJITTS. Po3zin cripssMoBaHU# Ha
BMBYEHHS [JMHAMiKU PO3BUTKY ifle}l J€KOHCTPYKIii B KOHTEKCTi €BPOIIEIIChKOro AU3aliHy, aHali3yl04U Ta
BiZICTEXYIOUM €BOJIIOL{I0 BIOCKOHAJIEHHS TA BIIPOBAI)KEHHS LUX ileN Y IU3aHEPChKUX NIPAKTUKaX. Tak, migpo3nin
3.1 IpUCBIYEHO aHAai3y KOHLENTYyaJIbHUX Ta IIPOEKTHUX IIPUHLMUIIIB NEKOHCTPYKILii, 3aCTOCOBAaHMX B TBOPYOCTi
ATIOHCHKMX u3aiiHepiB — Icces Misike, Peit KaBaky60 Ta Vomki SImamoTo (80-i poku XX CTOITTS). Y HACTyITHOMY
HiApO31iJi po3ryIsAA€TbCsl TBOPYICTb O€MbriliChbKUX nu3ariHepiB (90-i poku XX CTOJITTS), HA OCHOBI 3alIPONIOHOBAHOI
METOJIMKU [IPOaHaJi30BaHO CTPYKTYPHI, QyHKI[iOHA/NbHI Ta iZle0osIoriyHi 3MiHY, IPUBHECEHI MU MaliCTpaMU B
IV3aliH OJsry Yyepes 3aCTOCYBaHHs IPUHIUIIIB Ta 03HAK AeKoHCTpyKuii. [Tinposnin 3.3 pokycyeTbes Ha
IV3aliHEPCbKUX NPOeKTax MapreHa Mapikienu, po3risfaody JeKOHCTPYKIIIO SIK BaKIMBUN €JIEMEHT
(pOpMOTBOPUOTrO Ta iI€ITHO-3MiCTOBOTO MPOLECIB B HOT0 TBOPYOCTi. Y 4ETBEPTOMY PO3[iJi Blieplie TPOaHai30BaHO
IeKOHCTPYKIIiIO B KOJIEKLisIX YKpaiHChbKUX AU3aNHEPiB 0sTy. 30Kpema, LOCIiIKyEThCS CIIOCiO, B IKUH BiTYM3HSIHI
IV3aliHepy iHTepIpeTyBay KOHLENL{I0 NeKOHCTPYKIil y CBOIX poeKTax Ha nodatky XXI cTosiTTs. Po3risgaioTbes
TBOPYi MigX0ay, iHHOBALLii Ta 0COOJMBOCTI, Ki BOHM BHECJIM B CBOi pOOOTH, BUKOPUCTOBYIOUY €JIEMEHTU
IekoHcTpykuii. HInpokuii criekTp MposiBiB JEKOHCTPYKLII y MOTHOMY AM3aliHi YKpaiHU OXOIII0E LOPOOKU
npodeciiiHuX AU3aiHepiB i TBOPUICTh CTYIEHTCHKOIO NOKOJIiHHS. Tak, y nigpo3ain 4.1 po3risgaoTbest 0COGJIUBOCTI
IIOJIICUCTEMHUX T€HIEHILi} EKOHCTPYKIii B TBOPYOCTi YKPaiHChKUX NPOPECIIHNX AU3aliHEPIB, PO3KPHUBAIOTHCS
YHIKaJIbHI aCIIEKTH, SIKi BUBHAYAIOTh YKPATHCHKMY KOHTEKCT B paMKax JE€KOHCTPYKLUii ogary. Y minpo3zini 4.2
PO3IJISIIAETHCS €KCIIEPUMEHTaIbHE [IPOEKTYBAHHS, 1110 6a3ye€ThCs HA IPUHIMIIAX AEKOHCTPYKLi, B CTYAEHTChKUX
IIPO€EKTaX. AHaJi3yIOTbCsl TBOPYi pOOOTU CTYIEHTIB, B IKMX BOHU BUKOPUCTOBYIOTh HOBATOPChKi Ta
E€KCIIEpUMEHTAJIbHI MiAX0oau. Y BUCHOBKOBIN YaCTUHI JOCIIIIKEHHS [IPOLEMOHCTPOBAHO NOCSATHEHHS II0CTABJIEHOI
METH, I10Ka3aHO BUKOHAHHSI OCHOBHUX 1lijJIef Ta 3aBAaHb. ADTYMEHTOBAHO, 10 IaHE AOCJIIP)KEHHS Ma€ Barome
3HAUEHHS [1J15 [10TJIMGJIEHHS 3HaHb 1100 €BOJIIOLI EeKOHCTPYKLIi B AU3aliHi o1dry, NiATBEPA’KEHO BaXJIUBICTb
3aMPONOHOBAHOI METOIUKY J151 TOAAMBIINX OCALIXKEeHb B 11ill 06J1acTi. CIIMCOK BUKOPUCTAHUX JIPKEPEJI OXOTLIIIOE
325 no3utiii, 3 HUX 241~ iHMOMOBHI Jkepesa. OKpiM 1[bOTO, AOCIIIKEHHS AONOBHEHe inoctpauisamu (168 no3utiiii)

ta Tabauusamu (10 nosuin).

2. The dissertation is a comprehensive, thorough study of deconstruction in the context of European fashion
design of the late 20th and early 21st centuries. Within the scope of this study, deconstruction is considered as a
theoretical concept that has become the basis of innovative approaches in clothing design. In the introduction, the
relevance of the research topic is argued, the importance of studying deconstruction in the field of fashion is
substantiated. The goal and main tasks are determined, the object and subject of the research are formulated.
Exclusively, chronological and territorial boundaries are highlighted, research methods are systematized, scientific
novelty. Practical and theoretical significance of the work is proven. In the first chapter of the dissertation, the
historiography and source base are outlined and systematized, the use of general scientific and special research
methods is substantiated. Section 1.1 reveals the history of research deconstruction in European fashion design,
analyzes trends, conflicts and the development of approaches to understanding deconstruction in fashion. Section
1.2 provides an overview of the main source’s groups used in the study, describes the methods of information
collection and analysis. The second section presents a detailed review of the theoretical aspects of deconstruction
in the context of clothing design. Starting from the theoretical origins of the concept of deconstruction, the
historical path of its development is considered, the postmodern basis of its formation is traced. In addition, the



impaction of the phenomenon on the fashion industry are analyzed. On the basis of these investigations, the
author's method of identification and analysis of deconstruction in clothing design, based on conceptual-
ideological and project-compositional principles of deconstruction, was formulated. In the third chapter, the
research focuses on the approbation of the chosen methodology in designer collections presented at the end of
the 20th century. The chapter aims to study the dynamics of the development of deconstruction ideas in the
context of European design, analyzing and tracking the evolution of the improvement and implementation of these
ideas in design practices. Thus, subsection 3.1 is devoted to conceptual and design principles of deconstruction,
applied in the work of Japanese designers - Issey Miyake, Rei Kawakubo and Yohji Yamamoto (80s of the 20th
century). In the next subsection, the works of Belgian designers (90s of the XX century) are considered on the basis
of the proposed methodology, the structural, functional and ideological changes introduced by these masters in
clothing design through the application of the principles and signs of deconstruction are analyzed. Subsection 3.3
focuses on the design projects of Martin Margiela, considering deconstruction as an important element of form-
creating and ideological-content processes in his work. In the fourth chapter, deconstruction in the collections of
Ukrainian fashion designers is analyzed for the first time. In particular, the way in which domestic designers
interpreted the concept of deconstruction in their projects at the beginning of the XXI century is investigated. The
creative approaches, innovations and features they brought to their works using elements of deconstruction are
considered. A wide range of manifestations of deconstruction in the fashion design of Ukraine covers the works of
professional designers and the creativity of the student generation. Thus, subsection 4.1 examines the features of
polysystemic trends of deconstruction in the work of Ukrainian professional designers reveals unique aspects that
determine the Ukrainian context within the framework of clothing deconstruction. Subsection 4.2 examines
experimental design based on deconstruction principles in student projects. Creative works of students with
innovative and experimential approaches are analyzed. In the concluding part of the study, the achievement of the
set goal is demonstrated, the fulfillment of the main goals and objectives is shown. It is argued that this study is of
great importance for deepening knowledge about the evolution of deconstruction in fashion design, and the
importance of the proposed methodology for further research in this area is confirmed. The list of used sources
includes 325 items, of which 241 are foreign language sources. In addition, the study is supplemented with
illustrations (168 items) and tables (10 items).
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