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1. Incepraliio pUCBSIYEHO KOMIJIEKCHOMY JIiTEpaTypO3HaBUOMY aHaJIi3y JIPUYHOIO repost Ta XyL0KHbOI KAPTUHU
cBiTy B pok-nioesii Yectepa benninrrona ta Maiika lllnunogu (rypt Linkin Park) sik penpeseHTaTUBHOMY SIBUIL
aMEPUKAHCBKOI POK-KyJIbTYypU MexXi XX-XXI cT. POK-110€3il0 OCMUCJIEHO HE JIALIE SIK MY3U4YHUI 41
COLiOKYyIbTYPHUI (PEHOMEH, a SIK (POPMY Xy[LO>KHbOT'O MOBJIEHHS 3 BJIACHOIO [TIOE€TUKOI0, CUCTEMOIO 00pasiB i
T€MAaTUYHUMHU JJOMiHAHTaMU. AKTYyaJIbHiCTb POOOTU 3yMOBJIEHA IIOTPEOOI0 OCMUCIIEHHS POK-TIO€3ii K
iHTeJIeKTyaJIbHOTO JIITepPaTypHOro SBUIIA, LOCJIIPKEHOTO He [I0BHOIO MipOI0, 0COBJIMBO Y YaCTHHI TBOPYOCTI
noyatky XXI cT. Y LleHTpi yBaru - npobJyema xyLoKHbOTO MOJIeJII0BaHHS BHYTPILIHBOI'O CBiTY OCOOMCTOCTI B TEKCTax
Y. BenninrroHa (1976-2017) Ta M. lllunoau (Hap. 1977): ixHi €K3UCTEHLIi}Hi IepeKMBaHHSI, IICUXOJIOTIYHI KOH(JIIKTH,
TpaBMHU, MOUIYK iTeHTUYHOCTI. HaykoBa HOBM3HA MOJIATA€ B TOMY, 11O BIEpIle B YKPaiHCbKOMY Ta 3apyOisKHOMY

JliTepaTypO3HABCTBI 3[iiCHEHO CUCTEeMHUII aHasli3 pok-noesii Linkin Park six camocTiiiHOro XyoxHb0ro peHOMERY,



3aMpOINOHOBAHO AudepeHLiNoBaHUI aHA3 ifioCTUIiB 060X aBTOPIB, BUSIBJIEHO CUCTEMY KOHLENTYaIbHUX
IOMIHAHT iXHBOI MT0€3il Ta CUCTEMATU30BAHO TEOPETUYHI MiAXOAM 10 POK-TI0E3ii 4K JiTepaTypOo3HaB4Oi KaTeropii.
YcranossieHo, mo gipuyHuii repoit Linkin Park e nicuxosoriyuHo ¢pparMeHTapHUM, BHYTPIIHbO KOHPIIIKTHUM
Cy0'eKTOM, 1€ iCHYBaHHSI pO3rOPTAETHCS B CTaHi IEpMaHEHTHOI KPU3H, a KApTHHA CBITy He nepeadayae aHi
MeTapisMuHOro BUIMTPaBAAHHS CTPAKIAHHS, aHi repOiYHOro BUXOy 3 HbOI'O, HATOMICTb IIPOIIOHYE MUPIiCTb 6€3
POMaHTHUKU. BusiBjieHO BiIMiHHICTb MDK JIIPUYHUMU cUCTEMaMU aBTOPiB: repoit U. BeHHIHITOHa — Cy6'eKT 60110, 110
[IPOKMBAETHCA 3CEPEAMHN, 3 MAVDKE BiICYTHBOIO AUCTAHIII€I0 MK aBTOPCBKUM 1 JIIPUYHUM «51», [I€ TICUXOJIOTIYHUN
6inp mepenaeThCs yepes TinecHy Mmetadopuky; repoit M. llluHoay — cy6'ekT pediiekcii, IKuil 0CMUCIIIOE BJIaCHU
IOCBiZ, i coLliasibHy peajibHICTh, BIMCYIOYM OCOOMCTUH 6iflb y MINPOKUIA KyJIbTYPHUII KOHTEKCT (pacoBa
i€eHTUYHICTb, KJ1aCOBi CyNEPEYHOCTI, Jlep>kKaBHE HACHUJIbCTBO), & PENI-PUTOPUKA (PYHKLIOHYE SIK CTpaTeris NpsMOoi Aii
Ta COLiaJILHOTO CBifueHHsl. B3aemomis 1Box cucteM (popMmye KapTUHY CBITy, OpraHi30BaHy HaBKOJIO OIO3MULIii
«BHYTPIlIHIl 6i/1b/TIparHeHHs 10 3BUIbHEHHS», [le T010Cc BeHHIHrTOHA Hajlae eMOlIiiiHy JOCTOBIpHICTb, a FOJI0C
[lTuHOAM — iHTEJIeKTYyaJIbHY OIIOPY Ta COLiaJIbHY NepPCIIeKTUBY. MeTozoJioris noennye 6iorpadivynuit ninxip, (I1.-O.
ne CeHt-BeB), KynbTypHO-icTopuuHuii Metog, (1.-A. Ten), cojonoriunnii meton (O. KoHr, E. [Jlopkraiim),
nicuxosiorianui migxin (O.0. Tore6Hs), ncuxoananituaumii meton (3. dpoiin, K.-I. FOHT), crpykrypHuit ananis (P.
Bapr, IO. KpicteBa), peuentusny ectetuky (B. I3ep, I'.-P. flycc) Ta nopiBHsnmpHO-TUNONOTiYHUN MeTof (T. Bendei,
JI. Hanusaiiko), a TakoX TEOPIlo JIipUYHOTo Cy6'€KTa, TEOPilO MOKOJIiHb, KOHLEILIiI0 «€THUKU MiKJTyBaHHS» i
TAHATOJIOTIYHUI MiIXiH. Y MepIoMy PO3aii PO3KPUTO LUIJIAX POK-TI0€3ii B akafieMiYHOMY AUCKYPCi Ta TBOPYMN LIJISAX
Linkin Park. ¥ npyromy po3sgini npoaHasnisoBaHo TeMaTU4Hi oci cMepTi/camosHuienHs («Shadow of the Day»,
«Leave Out All the Rest», «Waiting for the End», «Breaking the Habit», «Given Up» Ta in.) i BiliH1 /KOH]IIKTiB
(«Hands Held High», «The Catalyst», «War» ta iH.). ¥ TpeTbOMy pO3[ili OCMUCJIEHO XyAOXHil IPOCTIp JIIOACKUAX
CTOCYHKIB, BiT4y>KEHHSI Ta MIXKIIOKOJIIHHEBUI KOHQJIKT («Numb», «Sorry For Now», «A Place For My Head» Ta iH.)
Kpi3b [IPM3MY Teopii IOKOJIiHb, 0 [03BOJIMUJIO IPOYUTaTH JiipuyHoro repost Linkin Park sik Tunosoro npencraBHuKa
MinzneHiazniB. KoHLenTyajlbHUMU NOMiHAaHTaMU KapTUHU cBiTy Linkin Park Bu3HaueHO NCHUXO0JIOTiYHY TPaBMy, IOLIYK
imeHTH4HOCTI, colianbHe BiIYy>KEHHS, TAHATOJIOTiYHI MOTUBH, 30POMHUI KOHQJIIKT, KOH(JIIKT IIOKOJIiHb Ta ifjeto
10J10/1aHHS. PO60Ta pO3IMPIOE TEOPETUYHY 6a3y BUBUEHHS POK-TO€3ii 1K CaMOCTIIHOI JliTepaTypo3HaB4O0i
KaTeropii, a ii pe3ysbTaT MOKyTb 3aCTOCOBYBATHUCS B YHIBEPCUTETCHKUX Kypcax 3 TeOopii siteparypu,
aMEePUKAHCBKOI JIiTepaTypy, KyJbTyPOJIOTrii, Cy4acHOI Ioesii Ta B nepeKsagaubKii IpaKTUL.

2. The dissertation offers a comprehensive literary analysis of the lyrical hero and artistic worldview in the rock
poetry of Chester Bennington and Mike Shinoda of the American band Linkin Park, as a representative
phenomenon of American rock culture at the turn of the 20th-21st centuries. Rock poetry is understood not
merely as a musical or sociocultural phenomenon but as a form of artistic speech with its own poetics, system of
images, and thematic dominants. The research's topicality is driven by the need to understand rock poetry as an
underexplored intellectual literary phenomenon, especially in works of the early 21st century. The central focus is
the artistic modeling of the inner world of the individual in the texts of Chester Bennington (1976-2017) and Mike
Shinoda (b. 1977): their existential experiences, psychological conflicts, trauma, and search for identity. The
scientific novelty lies in the fact that, for the first time in Ukrainian and international literary studies, a systematic
analysis of Linkin Park's rock poetry as an independent artistic phenomenon has been conducted, a differentiated
analysis of both authors' idiostyles is proposed, a system of conceptual dominants of their poetry is identified, and
theoretical approaches to rock poetry as a literary category are systematized. It is established that the lyrical hero
of Linkin Park's poetry is a psychologically fragmented, internally conflicted subject whose existence unfolds in
permanent crisis, and the worldview provides neither a metaphysical justification for suffering nor a heroic way
out of it, offering sincerity without romance instead. A distinction is identified between the two authors' lyrical
systems: Bennington's hero is a subject of pain experienced from within, with almost no distance between the
author's and the lyrical "I," whose psychological pain is conveyed through bodily metaphors; Shinoda's hero is a
subject of reflection who comprehends his own experience and social reality, embedding personal pain in a
broader cultural context (racial identity, class contradictions, state violence), with rap rhetoric functioning as a
strategy of direct action and social testimony. The interaction of the two systems forms a worldview organized



around the opposition of inner pain and striving for liberation, in which Bennington's voice lends emotional
authenticity and Shinoda's voice provides intellectual grounding and social perspective. The methodology
combines the biographical approach (C.-A. Sainte-Beuve), the cultural-historical method (H.-A. Taine), the
sociological method (A. Comte, E. Durkheim), the psychological approach (O.0. Potebnia), the psychoanalytic
method (S. Freud, C.G. Jung), structural analysis (R. Barthes, J. Kristeva), reception aesthetics (W. Iser, H.R. Jauss),
and the comparative-typological method (T. Benfey, D. Nalyvaiko), together with the theory of the lyrical subject,
generational theory, the concept of the "ethics of care," and the thanatological approach. The first chapter traces
rock poetry's path in academic discourse and the creative path of Linkin Park. The second chapter analyzes the
thematic axes of death /self-destruction ("Shadow of the Day," "Leave Out All the Rest," "Waiting for the End,"
"Breaking the Habit," "Given Up," etc.) and war/conflict ("Hands Held High," "The Catalyst," "War," etc.). The third
chapter examines the artistic space of human relationships, alienation, and intergenerational conflict ("Numb,"
"Sorry For Now," "A Place For My Head," etc.) through the lens of generational theory, reading Linkin Park's lyrical
hero as a typical representative of the Millennial generation. The conceptual dominants of Linkin Park's worldview
are identified as psychological trauma, the search for identity, social alienation, thanatological motifs, armed
conflict, generational conflict, and the idea of overcoming as a driving force. The paper expands the theoretical
basis for studying rock poetry as an independent literary category, and its results may be applied in university
courses on literary theory, American literature, cultural studies, and contemporary poetry, as well as in translation
practice.
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00JIiKOBUX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIIIOBiZaJIbHUM 32 peECTpallilo HAayKOBOIi

OisSIIBHOCTI

PanmionoBa Haranis BacuniBHa

PanmionoBa Harasis BacuniBHa

HoBosokin AHTOH BoslogumupoBuy

Opuenko TersHa AHaTosIiBHA

Opuenko TetsaHa AHaTosiiBHa



