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Pedepar:

1. B cboroiHiIIHIX yMOBaxX BOEHHOTO CTaHy B Hauliil KpaiHi yepes arpecito PO 3 24 moTtoro 2022 poKy, KOTpa CTaBUTh
3a METY 3HUIIUTY YKPAiHLIiB SIK HAallil0 pa30M 3 YKPAiHChKOIO KyJIbTYPOIO, 0COOJINBOI aKTyaJIbHOCTI HAOyBae
30epeskeHHs HAlIMX HayKOBUX 300YTKIB, 30KpeMa i B CXO[I03HABCTBI, BKJII04alouu iHposorio. JucepTanis
IIPUCBSIYEHA JOCHiIKeHHI0 GOpMYyBaHHS iHAIMCHKOI HalliOHAIBHOI >KUBOIKMCHOI IIKOJIM B yMOBax 3BiJIbHEHHS Bif
KOJIOHIaJIbHOI 3a71€5KHOCTi. CTAaHOBJIEHHS OPi€HTaIiCTUKY i, 30KpeMa, iHZ0JI0Ti] B YKPaiHChKi KyJIbTypi
posmnoyanocs e B 1920-x pokax, ajie 0yJio IepepPBaHO B Pe3yJbTaTi PENPeCiil IPOTH YKPAiHCbKUX BUEHUX 32
CTaJIiHChKUX YaciB y 30-x pokax XX CTOITTS. 3a/1j11 yCYHEHHS [IPOTajIvH B YKPAIHCbKOMY MUCTELITBO3HABCTBI Yy
cdepi iHgoorii, 1110 CKIanKUCcs Ha CbOTOJIHI, B IaHii TucepTallii po3ryisgaeThbCsl OJUH 3 HAaMEeHI TOCiKeHUX
nepiofiiB B )KUBOMNUCI [HI{I B TOCTKOJIOHIaIbHUIN NIepioll. MeTOI0 PO6OTH CTaIo KOMIJIEKCHE BUCBITJIEHHS €TAIliB
PO3BUTKY iHIiICBKOTO )XUBOMUCY, 10 (POPMYBaABCS Y KOHTEKCTI peakllii Ha KoJIoHianbHy icTopito IHzii, a Takox

CTaHOBJIEHHSI HalliOHAJIbHO] IKOJIM, IPUTaMaHHUX il Xy[JO>KHIX €KCIIEPUMEHTIB Ta 060pa3HO-TIIIACTUYHUX



KoHLenTiB. O6’eKT JoCmimKeHHs — iHAiiicekuii >xuBonuc KiHng XIX — XX cromnitrs. [IpenmeT nociimkeHHs —
BiJHOBJIEHHSI HAaL[iOHA/IbHOI iHIIIICHKOI LIKOJIM KUBOIIMCY B YMOBaX 3[J00YTTSI HE3aJIEKHOCTI, & TAKOX XyL0XKHbO~
CTUJIbOBi 0COOJIMBOCTI TBOPYOCTI iHIIIICHKUX KMBOIKUCLIB — IOCJIiJOBHYKIB HAaIIPSIMKY CBaZellli Ta IIpeJCTaBHUKIB
akazeMiyHoi mkosin. HaykoBa HOBM3HA NOJISITA€ B TOMY, 110 B PE3YyJIbTaTi IPOBEJEHOrO AOCIiIPKEHHS BIieplIe
BBEJI€HO JJ0 HAYKOBOTO 00iry HU3KY TBOPIB iHIINChKUX XYA0XHUKIB Ta XyJOKHUL XX CT.; PO3KPUTO CTpaTerii
iHTeprnpeTaliil IOCTKOJIOHIaIbHOrO MUCTeLTBA [HAi Ta )KMBONMCHI KOHIEMN{], 1110 106yTyBaIU Ta 3MiHIOBaJIUCh
MIPOTAroM XX CTOJITTS; YEOCKOHAJIEHO PO3YMiHHS ITOHATTS BiIPOIKEHHS HalliOHAJIBHOI iHAIMCBKOI KON Ta
HaMpsIMKY CBaJelli y JKUBOIUCI; HA0YJI0 MOAANBLUIOrO PO3BUTKY PO3YMiHHSI OCOOJIMBOCTEN CIIiBiCHYBaHHS
aKaJeMiYHOrO MUCTELITBA Ta PO3BUTKY HAIliOHAJIbHOTO BiIPOJIKEHHS 3 Opi€HTalli€l0 Ha TPAIULIiNHI BUIU
MUCTELTBA; YTOYHEHO Ta JOIIOBHEHO OIJIsiT, IisIbBHOCTI MUCTELIbKUX 00'efHaHb [HAiI micyis 3100y TTs pakTU4HOI
HEe3aJIeXXHOCTI KpaiHu, a TAKOXK BEKTOP PO3BUTKY iHIiMCBKOrO MUACTELTBA Ip. Mol XX cToiTTs. PoboTa cKIagaeTbest
3i BCTYIy, YOTUPbOX PO3iJliB, BUCHOBKIB, I1epeJliKy BAKOPUCTAHUX JKEPeJ Ta JO0AATKIB (aIbOOMY Ta CIIUCKY
imocTpaniil, crucky my6sikaniil Ta anpobaliiil pe3ysbTaTiB JOCHiIKeHHs). B nepuiomy pospisi BUKIaeHo
pe3ybTaTy aHaii3y icropiorpadii paxoBoi siTepaTypu, HaBeIeHO JKepeJbHy 6a3y Ta OOIPYHTOBAaHO METO0JIOTiI0
nmocimkeHHs. AHani3 ictopiorpadii 3acBiguuB, 0 y CyYaCHOMY MUCTELTBO3HABCTBI 6€3110cepeiHbO TeMa
XyZIOXHIX eKCIIepUMEHTIB Ta 06pa3HO--CTUJIICTUYHOI CTPYKTYPH TBOPIB iHIiICbKUX XyLOKHUKIB B paMKax
IIOCTKOJIOHIaJIbHUX MPOLIECiB OpylLlyBajach julle ¢parMeHTapHo B IIPalsix OKPEMHUX iH0JI0TiB-MUCTELITBO3HABLIIB
— II. Mitrep, P. Ilapimy, C. Kpampiur. ITogi6Hi [ocinKeHHs He MiCTSTb LiJTiICHOTO MOTJIsiLy Ha BHYTPIiLIHI IpoLiecu
pedopmariii iHiICEKOro XUBOMUCY IPOTSATOM MEPioAy YCBiZOMIIEHHS KOJIOHIalbHOTO BIJIMBY Ta IUISIXIiB IOTO
noposiaHHs. OnpaliloBaHHs apxiBHUX MaTepiaiiB, KoJylek1ill My3eiB, rajepei gaau MOXJIUBICTb CTBOPUTHU HEOOXITHY
IpKepesibHy 6a3y 17151 BUSBJIEHHS LJIBHOCTI Ipoliecy (OPMYBaHHS Cy4aCHOTO XXUBONUCY IHA{i, a TaKOXX MPOCTEXUTH
€BOJIIOLIIO XYA0KHIX IPAKTUK iHAINCHKUX XyAOKHUKIB IIPOTArOM XX CTOJITTSA. METONOJIOTIYHOI0 OCHOBOIO Ipalki
CTaB KOMIIJIEKCHUAM MiJIXiJl 3 BAKOPUCTAHHSIM SK 3araJlbHOHayKOBHUX, TaK i CIIeLlia/IbHUX MUCTELITBO3HABUNUX METOLIB
IOCTiIKeHHs. B mpyromy pospiii mpocTeXXeHo BIJIMB KOJIOHIali3My Ha iHJilicbKe MUCTELTBO, 110 Bio6pas3uBcCs y
Pi3HUX acleKTax XyJO>KHbOTO BUPAXXEHHS1, BUPOOHUIITBA T ileHTMYHOCTI. PO3KpUTO TpaHCchOpMallilo CUCTEMU
MUCTELIBKOI OCBITH Y KOHTEKCTi IIepeX0ly Bif] OMiKM iHIiICBKUX NIPAaBUTEJIB KHA3IBCTB 10 NAaTPOHAXY OPUTAHCHKUX
II0CAJIOBLIiB Ta €eBpoIeiichbKoi ayauTopii. EcteTnyHi noTpedy HOBUX MO>KHOBJIAZLIIB [1I0CTYII0OBO BIIUBAJIU Ha
MUCTELTBO CIIOYATKY Yepe3 KOMEPLiNHY CKIaJ0BY, SIK-OT 30iJIbII€HHS KOPeJIslii 3aMOBJIEHb B 3aJI€5KHOCTI Bif|
SKaHpY, CTWJIIO Y4 TEeXHiKY, a Haflajli B HEMO>KJIMBOCTI iHIIyCcaM BIIMBATU OyAb—SIKUM YMHOM HA HABYAJIbHY
nporpamy. Ha iHCTUTY1LiliHOMY PiBHI KOJIOHiaZIbHA BJIafia 3aKJIajla OCHOBU TOTO, SIK iHAIMCBKE CYCHiNIbCTBO
CII0>XKMBAJI0O MUCTELTBO Ta COOPMYBAJIO OT0 CIIPUMHSITTS Yepe3 CerMeHTAllil0 Ta OLiHKY 3a PeJliriiHuMN O3HaKaMH,
4yepe3 BIKTOPiaHChKi €TUYHI MOAeJli iHTepnpeTalii Ta Cnpo6u NpoBeCTU Nnapaseri 3 €BPONEeICbKAM MUCTELTBOM SIK B
Inpii, Tak i Ha 3axoxi. Y CBOIO 4epry Le NPU3BEJIO 40 ITOCUIEHHS PO3BUTKY aKaIeMiYHOTrO )XUBOIUCY B IHAII Ta
dopMyBaHHS 7€M TaK 3BaHUX MUTLIiB-T)KEHTIbMEHIB, SKi HaJjapaiy nepesary ojsiiiHum ¢apbaM, IopTpery,
HATIOPMOPTaM Ta HaTypaJdiCTUYHMUM 3aMajibOBKaM. BinOyBaeTbcs 3MiHa CIIPUMHSTTS HalliOHAJIbHOTO MUCTELTBA
Inpii, a TaKOK MO3ULIiI0BaHHS MOTO SIK HAiBHOT'O Ta HAPOJLHOIO y IIPOTMBAry 40 €BPONENChKUX aKaJeMiuHUX
TpajuLiN KUBONUCY. JJOCIiIKEHO PeaKllilo KyJbTyPHOI CHiIbHOTY [HA{l Ha KOJIOHIaMi3M, IO MPOSBIIAIACh B JBOX
BapiaHTax — pedJekcii yepe3 MUCTeLbKi Ta KyJIbTYPHi I pYKOBaHi BUAAHHS, Ki CTalOTh IIPOCTOPOM [1J1s NTOJIEMIKA

yCiX CTOpiH, a TAKOX CTBOPEHHIO PAIUKAJIBHOTO PYXy CBajelli.

2. In today's conditions of martial law in our country due to the aggression of the Russian Federation from
February 24, 2022, which aims to destroy Ukrainians as a nation along with Ukrainian culture, the preservation of
our scientific achievements, in Oriental studies, including Indology, is of particular importance. The dissertation is
devoted to the study of the formation of the Indian national school of painting in the conditions of liberation from
colonial dependence. The formation of Oriental studies and Indology in Ukrainian culture began in the 1920s but
was interrupted as a result of repressions against Ukrainian scientists during the Stalinist era in the 30s of the 20th
centuries. To eliminate the gaps in Ukrainian art history in the field of Indology that have developed today, this
dissertation examines one of the least researched periods in the painting of India in the post-colonial period. The
aim of the work was a comprehensive coverage of the stages of the development of Indian painting, which was



formed in the context of the reaction to the colonial history of India, as well as the formation of the national
school, its inherent artistic experiments, and visual and plastic concepts. The object of research is Indian painting
of the end of the 19th and 20th centuries. The subject of the study is the restoration of the national Indian school
of painting in the conditions of gaining independence, as well as the artistic and stylistic features of the work of
Indian painters — followers of the swadeshi direction and representatives of the academic school.9 The scientific
novelty is that, as a result of the conducted research, a number of works by Indian artists of the 20th century were
introduced into scientific circulation for the first time; strategies of interpretations of post-colonial Indian art and
pictorial concepts that have been around and changed during the 20th century are revealed; improved
understanding of the concept of the revival of the national Indian school and the direction of swadeshi in painting;
the understanding of the peculiarities of the coexistence of academic art and the development of national revival
with an orientation to traditional forms of art has gained further development; the overview of the activity of art
associations of India after the actual independence of the country was clarified and supplemented, as well as the
vector of the development of Indian art second half 20th century. The work consists of an introduction, four
chapters, conclusions, a list of used sources and appendices (album and list of illustrations, list of publications and
approvals of research results). In the first chapter, the results of the historiography of specialized literature are
presented, the source base is given, and the research methodology is substantiated. The analysis of historiography
proved that in modern art studies, the topic of artistic experiments and figurative structure of Indian artists within
the framework of postcolonial processes was discussed only fragmentarily in the works of individual Indologists-
art historians — P. Mitter, R. Parimoo, S. Kramrisch. Such studies do not contain a holistic view of the internal
processes of the reformation of Indian painting during the period of awareness of the colonial influence and the
way to overcome it. Processing of archival materials, collections of museums, galleries made it possible to create
the necessary source base for revealing the integrity of the process of formation of modern Indian painting, as well
as to trace the evolution of the artistic practices of Indian artists during the 20th century. The second chapter
traces the influence of colonialism on Indian art, reflected in various aspects of artistic expression, production, and
identity. The transformation of the art education system in the context of the transition from the guardianship of
the Indian rulers of the principalities to the patronage of British officials and the European audience is revealed.
The aesthetic needs of the new rulers gradually influenced art, first through the commercial component, such as
the increase in the correlation of orders depending on the genre, style, or technique, and later on the inability of
the Hindus to influence the curriculum in any way. At an institutional level, colonial rule laid the foundations for
how Indian society consumed art and shaped its perception through segmentation and evaluation along religious
lines, through Victorian ethical models of interpretation, and attempts to draw parallels with European art in both
India and the West.
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