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1. IncepTalis NpucBsiY€Ha JOCIIIKEHHIO TBOPYOi cianmuHu JlomeHiko Kapsio Mapii JlparoHeTTi TaiaHOBUTOTO
MY3MKaHTa, KOHTPabacuCcTa-BipTy03a, Y€ TBOPYE SKUATTS Ta NOCITHEHHS y cepi BUKOHABCTBA i KOMIIO3ULI
BIUIMHYJIA Ha T€XHIKy I'PU HAa KOHTpabaci, Ha HOBE CIPUIHSTTS LIbOTO OPKECTPOBOTO iHCTpyMeHTy. Cy4aCHUKU
MiJKPECI0BaNN NOro BipTYyO3HICTh SIK BUKOHABLIAL: ii I03HA4YaJI0 NPEeLU3iliHe BOJIOJiHHS BUCOKUMU pericTpaMu
iHCTpyMeHTa, 10 HabJ/IM>KaIo 3BYYHICTb HAHMPKYMX PETiCTPiB y CTPYHHIN IPYIIi 1O CKPUIIKOBOI 6apBU, TEXHIKY
BMKOHAHHS (pJIaXKOJIETIB, JIIPUYHY HAlIOBHEHICTh MEJIOGUYHOI JIiHii, HeIMOBIpHY IIBUJIKICTb i BUPA3HICTh raMm i
nacaxis, IPUTAMAHHUX MaHepi apTucTa. Xo4a KOHTpabac paHillle He MPUIHATO OyJI0 BBAXKATH NPUIATHUM [IJIS
COJIbHUX BUCTYIIiB, IpoTe [. JlparoHeTTi NOBiB, 110 BiH MOXXe (aHTaCTUYHO 3BYYaTH i COJIO0, i B OyIb-SKUX
aHCaMmOJIsIX 3 iHIIMMU iHCTPyMEHTaMU. BiH BUCTYNIMB CMiJIMBUM HOBAaTOPOM y TPaKTyBaHHI KOHTpabacy, yTBEPAUB
CTaH/APTH KOHTPabacoBOi HACTPOUKM, KOHCTPYKLIii CMUYKA Ta IPUIIOMIB TEXHIKA KOHTPAbacoBoi rpu. BUHATKOBUIA

agropurerT /[l. IparoHeTTi B My3NYHUX KOJIaX Ta 3aXOIJIEHHS NOr0 MAaCTEPHICTIO MOIMPUIIN Li CTAHIAPTHU 110 BCIiX



MY3UYHUX LJEHTPAX KOHTMHEHTAJIbHOI €BPOIM. Ajie He JIUIIE K BUKOHABELb-BIPTYO3 3aJIULIMBCS B ICTOPIii My3UKU
HomeHiko JlparoHerTi. 3-1i1 10r0 TIepa BUKIIIA HU3KA OPUTiHAIbHUX TBOPIB AJ1s1 HAYEOTO «HE COJTBbHOTO»
iHCTpYMEHTY KOHTpabacy, a TaKO>X 3HaYHa KiJIbKiCTb TPAHCKPHUIILii 6apOKOBOi, KJIAaCUYHOI Ta JesIKUX 3pasKiB
POMaHTUYHOI My3UKU. [TopyY 3 BE€JIbMU iHTEHCUBHOIO BUKOHABCHKOIO JisyIbHICTIO [I. JIparoHeTTi He MEeHII
3aXOIJIEHO [TIOCBAYYBaBCA KOMIIO3UTOPCHKIN Ipalli i B TOMY CEHCI MOXKE TPAKTYyBaTUCh K TUIIOBUI [IPEICTABHUK
€BPOINENCHhKOI My3UYHOI KYJIbTYPU CBOTO Yacy. BiH 3anuiyB BesibMy 06'€MHY TBOPYY CHATIMHY, OXONKUBIIN
PO3MaiTi )XaHpH i TeMaTU4Hi chepu, 3aBXKIM YyTIMBO Pearyloun Ha noTpebu Jacy i cepeosuma. OJHaK, y
MOPiBHAHHI 3 IHIIMMU CJIaBETHUMU BipTyO3aMU-KOMIIO3MTOPAaMU Ha iHIMMUX iHCTpyMeHTax KiHug XVIII - XIX cT.
TBOpua noctats [I. lparoHeTTi 3a/IMIIAETHCS BCE 1€ HE BUCBITJIEHOIO i He OL[iHEHOIO HaJIe’KHUM YHMHOM, IOIIPU Te,
1110 ¥I0T0 TBOPU BXOJIATh Y AUAAKTUYHMIL perepTyap KOHTpabacUCTiB y BCbOMY CBiTi. MeTa fociikeHHs -
BUCBITJIEHHS] BAKOHABCHKOI Ta KOMIIO3UTOPCHKOI criaamuHy JJoMeHiko JIparoHeTTi Kpi3b NPU3My BipTyO3HOCTI.
O6’eKTOM AMCEPTALHOTO NOCJIiIKEeHHS CTaja BipTyOo3Ha BUKOHABCHKA | KOMIIO3UTOPCHKA TBOPYICTh OCTaHHIX
necatupiv XVIII - nepwmoi nonoBuuu XIX ct. [IpegmeT noCi>)KeHHSI — BUKOHABChKA i KOMIIO3UTOPChKA CHaAIHA
Jomeniko JlparoneTTi. HaykoBa HOBM3Ha OTPMMaHUX pe3ysbTaTiB. Ha I'pyHTi onpanpoBaHUX HAYKOBUX IKEPETI,
BJIACHUX KOHLIENITyaJIbHUX BUCHOBKIB Ta aHasizy TBOPiB [, [IparoHeTTi 1151 KOHTpabacy CoJjo Ta 3a y4acTi B
KaMepHO-iHCTPyMEHTAJIbHUX aHCaMOJIsIX OTPMMaHi HaCTyIIHI HOBI pe3ysbTaTu: Briepiue B ykpaiHCbKOMY
MY3UKO3HaBCTBI: - OIIpallbOBAHNI 3HAYHUI KOPITyC iHO3E€MHOI JliTepaTtypy, NpucBgauyeHunl /. I paronerri; -
BI3HA4Y€HI MOJyCH BipTYO3HOCTI BUKOHABCBKOI Hig/IbHOCTI Ta KOMIIO3UTOPCHKOI cniafmunu [l. I paroHeTri; -
30iICHEHO eTaJbHUM TEOPETUYHMIA aHaJIi3 HU3KM KaMEPHO-IHCTPYMEHTAIbHUX TBOPIB KOMIO3UTOpa. [loganbmoro
PO3BUTKY HAOYJIU: - KATEropist «BipTyO3HOCTI», sIka TPAKTYEThCS He JIMILIE B CYTO XyAOKHbOMY, ajie i ¢pinocodpcbKo-
€TUYHOMY CEHCI; - IIOHSITTSI )KUTTETBOPYOCTI MUTLISI, PO3IJIIHYTE y IIPOEKLii Ha crienu@iyHi yMOBU CTaHOBJIEHHS i
PO3BUTKY iHIMBiAyaIbHOTO «KUTTEBOTO NMPOEKTY» . [IparoHeTTi; JJOmoBHEHO: - KOMIEHAiyM XXUTTS i TBOpYoCTi .
JparoHerri Ta iioro cepenoBuia. JOCIiIKy04UM Ta aHaIi3yI04 BUKOHABCbKY Ta KOMIIO3UTOPCHKY AisI/IbHICTD
MUTLS, OyJIM BUKOHAaHI HACTYIIHI 3aBIaHHs: 1. 31ifiCHeHO OrJIsi], HayKOBOi JIiTepaTypy, IPUCBIY€HOI NpobiemMaTuL
BipPTYO3HOCTI B My3ULii i 3aIIPOIIOHOBAHO JEAKi BJIaCHI BUCHOBKU 100 iCTOPUYHOI €BOJIIOLI JaHOi KaTeropii. 2.
[IpoekTyioun 3arasibHi IPUHLMIIN BiPTYO3HOCTI HA BUKOHABCHKY i KOMIIO3UTOPCHKY criagmuny . JIparoHerri,
BiZ]I3HAYAETHCH, IO BOHY BTiJIIOIOTHCS BUJATHUM iTaliICbKUM MAeCTPO 3 BUHATKOBOIO BUHAXIIJIUBICTIO, IOEIHYIOYN
BOJHOYAC iHTEJIEKTYaJIbHUN paljioHali3M KJIACULMCTUYHOTO 3Pa3Ka 3 «0eTOBEHCHKOIO» €KCIIPECIEI0 1 JpaMaTU3MOM,
3. ByJ10 BUOKPEMJIEHO T'OJIOBHI aCIIEKTY LOCJIII)KEHHS! BUKOHABCTBA i TBOPYOCTi Jl. IparOHETTi B KOHTEKCTI
KOHTpabacoBoro MucrenTsa. 4. PO3ryissHyTo OCHOBHI eTanu JKUTTEBOTO Ta TBOpYOro umigxy . JJparoHeTTi Kpisb
IIpU3MY KOHLIENIii JKUTTETBOPYOCTI. 3a3HAUEHO, 1110 BiH SIBJIsSIE COOOI0 TUII MUTLIS, SIKOTO MO>KHA OKPECJIUTHU 51K
selfmademan. 5. OkpecsieHO pucH iHAUBIAYyaTbHOTO CTUIIO 06paHUX TBOPIB 1. [IparoHeTTi y Kopessuii 3 XyJ0>KHIMUI
CTWJISIMM I0TO OOM Ta BUSIBJIEHHI PUC €BOJIOLI BiJ KIIacCULIU3MY 10 pOMaHTU3MYy. 6. [IpoaHasnizoBaHO 0COGIMBOCTI
iHCTpyMeHTa Ta cMU4Ka JJoMeHiKo [IparoHeTTi, pO3TJIssHyTO TaKOX Pi3Hi MIKOJIH, 110 TBOPUJIMCh Y LILOMY HAIIPSMKY Y

IIOTIOBHEHHS 10 3alIPOIIOHOBAHOI MaiiCTpOM.

2. The dissertation is devoted to the study of the creative legacy of Domenico Carlo Maria Dragonetti, a talented
musician, virtuoso double bassist, whose creative life and achievements in the field of performance and
composition influenced the technique of playing the double bass, and a new perception of this orchestral
instrument. Contemporaries emphasized his virtuosity as a performer: it was marked by precise mastery of the
high registers of the instrument, which brought the sonority of the lowest registers in the string group closer to
the violin timbre, the technique of performing flageolets, the lyrical fullness of the melodic line, the incredible
speed and expressiveness of scales and passages inherent in the artist's manner. Although the double bass had
previously not been considered suitable for solo performances, D. Dragonetti proved that it could sound fantastic
both solo and in any ensembles with other instruments. He acted as a bold innovator in the interpretation of the
double bass, established the standards of double bass tuning, bow construction and techniques of double bass
playing. D. Dragonetti's exceptional authority in musical circles and admiration for his skill spread these standards
to all musical centers of continental Europe. But Domenico Dragonetti remained in the history of music not only as

a virtuoso performer. From under his pen came a number of original works for the seemingly "non-solo"



instrument of the double bass, as well as a significant number of transcriptions of baroque, classical and some
samples of romantic music. Along with a very intensive performing activity, D. Dragonetti was no less
enthusiastically devoted to composing and in that sense can be interpreted as a typical representative of the
European musical culture of his time. He left a very voluminous creative heritage, covering various genres and
thematic areas, always sensitively responding to the needs of the time and environment. However, in comparison
with other famous virtuoso composers on other instruments of the late 18th - 19th centuries. The creative figure of
D. Dragonetti remains unexplained and not properly appreciated, despite the fact that his works are included in
the didactic repertoire of double bassists around the world. The purpose of the study is to highlight the performing
and composing heritage of Domenico Dragonetti through the prism of virtuosity. The object of the dissertation
research was the virtuoso performing and composing creativity of the last decades of the 18th - first half of the
19th century. The subject of the study is the performing and composing heritage of Domenico Dragonetti.
Scientific novelty of the obtained results. On the basis of the processed scientific sources, own conceptual
conclusions and analysis of the works of D. Dragonetti for solo double bass and with participation in chamber
instrumental ensembles, the following new results were obtained: For the first time in Ukrainian musicology: - a
significant corpus of foreign literature dedicated to D. Dragonetti has been processed; - the modes of virtuosity of
D. Dragonetti's performing activity and compositional heritage are defined; - a detailed theoretical analysis of a
number of the composer's chamber and instrumental works is carried out. The following have been further
developed: - the category of "virtuosity", which is interpreted not only in a purely artistic, but also in a
philosophical and ethical sense; - the concept of the artist's life-creation, considered in the projection onto the
specific conditions of the formation and development of D. Dragonetti's individual "life project”; Added: - a
compendium of D. Dragonetti's life and work and his environment. The Conclusions present the results of the
study. It is indicated that the comprehensive creative activity of the outstanding Italian double bass player and
composer Domenico Dragonetti has been considered outlined as life-creativity. The main category, through the
prism of which the maestro's multifaceted achievements were considered, was the category of virtuosity, as the
most appropriate for clarifying his artistic status against the background of European culture of the last decades of
the 18th - first half of the 19th century. By studying and analyzing the artist's performing and composing activities,
the following tasks were completed: 1. A review of the scientific literature devoted to the issue of virtuosity in
music was carried out and some of our own conclusions were offered regarding the historical evolution of this
category. 2. Projecting the general principles of virtuosity onto the performing and composing heritage of D.
Dragonetti, it is noted that they are embodied by the outstanding Italian maestro with exceptional ingenuity,
combining at the same time the intellectual rationalism of the classicist model with "Beethovenian" expression and

drama,
Jep>kaBHHHM peecTpaniliHuii Homep JiP:

IIpiopuTeTHHH HaNIpSIM PO3BHTKY HayKH i TEXHIKHM: OyHIaMeHTasbHI HAyKOBI HOCIIIIKEHHS 3 HANGLIbII
BaXKJIMBYX IIPOGJIEM PO3BUTKY HayKOBO-TEXHIYHOTIO, COLiaJIbHO-€KOHOMIYHOr0, CyCIIiJIbHO-TIOJIITUYHOTO,
JIIOJICbKOTO IIOTEHLiay 1715 3a6e3re4eHHs] KOHKYPEHTOCIIPOMOXKHOCTI YKpaiHU y CBiTi Ta CTaJIOTO PO3BUTKY

CYCIIiJIbCTBA i Iep>KaBy
CrpareriyHu# NpioOpUTETHUHN HANIPSIM iHHOBAILiHHOI AiSJIBHOCTI: He 3aCTOCOBYETHCS
Hi,ucyMKH IOCJIiAKEHHSI: TeopeTUyHe y3arajabHEHHs i BUPilleHHs BAXJIMBOI HayKOBOI TpoGieMu
Iy6sikaii:
e Yen CsaHbuyHb. KOHIIEpTHA CEMaHTHKA COJII0I0Y0r0 KOHTpabaca y TBopyocTi JlomeHiko JIparoHerri (Ha
npukiani KoHuepTtHoi mM'ecu d-moll). HaykoBi 36ipku JIbBiBCbKOI HalliOHa/IbHOI My3U4HOI akagemii imeni M. B.
Jlucenka. JIpBiB: 2024. N2 52. C. 37-43.

e YeH CsaHbuyHb. [IBaHAALATh BaJIbCIB 1J1s1 KOHTpabaca coJio JloMeHiko JJparoHeTTi: BUKOHABCbKUI acIIeKT.

Ykpainceka My3uka: HaykoBuii yaconuc. 2024. N© 3-4 (50-51). C. 134-140.



o Yen CsaHbYyHBb. MOZyCH BipTYO3HOCTI Yy TBOPYOCTi 11 BUKOHABCTBi JJoMeHiKo [lparonerri (1763-1846).
Ykpaincbka My3uka: Haykosui yaconuc. 2025. N2 1 (52). C. 150-158.

HaykoBa (HayKOBO-T€XHiYHa) MIPOAYKILis:
ConuiasiIbHO-€KOHOMIYHA CIIPSIMOBaHIiCTh:

OxopoHHi gokymeHTH Ha OIIIB:

BrnpoBaakeHHS pe3yJIbTaTiB AHCEPTalii: BiposamkeHo

3B'SI30K 3 HAYKOBHMH TEMaMH:

VI. BizomocCTi Ipo HayKOBOr0 KEPiBHHKA /KEPiBHHUKIB (KOHCYJIbTAaHTA)
BiacHe IIpizBuie Im'sa ITo-6aTbKOBI:

1. MenbnuK Jligia OnekcaHzpiBHa

2. Lidia O. Melnyk

KBasigikamis: . mucr., mpodecop, 17.00.03

InenTudikarop ORCID ID: 0000-0002-2796-5940

HoparkoBa indopmamnist:

IloBHE HaliIMeHYBaHHS IOPUAHYHOL 0CO00H: JIbBiBCbKa HalliOHa/IbHA My3MYHa akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

MicquHaXO,I[)KeHHH: Byn.HuskaHkiBcbkoro, JIbBi, 79005, Ykpaina

dopma ByacHOCTI: [lepxkasna

Cdepa ynpaBriHHSA: MinictepcTBo KyJbTypy YKpaiHu

Inentudikarop ROR:

VII. BizomocTi npo odiniiHHX ONIOHEHTIB Ta PELeH3€HTIiB
OdiuiiiHi OTIOHEHTH
Baacwue IlpizBume Im'a Ilo-6aTbKOBI:

1. llanoBanoBa Jlrogmuina BosonumipiBHa

2. Liudmyla V. Shapovalova

KBasidikanis: 5. mucr., mpodecop, 17.00.03
ImenTudikarop ORCID ID: 0000-0002-9407-7337
JoparkoBa iHdpopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOH: XapKiBCbKUii HAIliOHAIbHUT yHIBEPCUTET MUCTENTB imMeHi LIT.

KoTtnsapeBcpKoro
Kopg 3a €IPIIOY: 02214350

Micuesnaxo,r.perHﬂ: nnoma Koneruryuii 11 /13, Xapkis, XapkiBcbkuil p-H., 61003, Ykpaina



dopma BiracHOCTI: JlepxasHa
Cdepa praBJIiHHﬂ: MiHicTepcTBO KyIbTypU YKpaiHu

InenTudikarop ROR:

Baacwue IlpizBume Im's Ilo-6aTbKOBI:
1. Kamatok Biktopist MukosnaiBHa

2. Viktoria M. Kashaiuk

KBasigikanis: k. mucr., nor., 17.00.03

InenTudikarop ORCID ID: 0000-0003-4396-8946

JoparkoBa iHpopmamist: https://scholar.google.com.ua/citations?user=14hm8m8AAAAJ

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0COOH: BosmHCHKMI HALliOHAJILHUIA YHiBepcuTeT imMeHi Jleci Ykpainku
Kopg 3a €IPIIOY: 02125102

Micue3HaxoaKeHHS: npocnekT Boui, JIyupk, Jlyupkuii p-H., 43025, Ykpaina

dopma BracHOCTI: /lepxasHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepcTBO OCBiTH i HayKU YKpaiHu

InenTudikarop ROR:

Penensentu

BiacHe IIpi3Buie Im'sa ITo-6aThKOBI:
1. JTacroBenpka-Cosnancbka 30psiHa MukosaiBHa

2. Zoriana M. Lastovetska-Solanska

KBasigikamis: k. mucr., npodecop, 26.00.01

ImenTudikarop ORCID ID: 0000-0002-6606-9831

JoparkoBa iHdopmamist:

IloBHE HaliMEeHYBaHHS IOPUAHYHOL 0CO0H: JIbBiBChKa HalliOHa/IbHA My3MYHA akajeMis imeni M.B. Jiucenka
Kopg 3a €IPIIOY: 02214225

Micuesnaxon)KeHHﬂ: Byn.HuskankiBcbkoro, JIbBiB, 79005, Ykpaina

dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBitiHHS: Minicrepctso KynbTypu YKpainu

InenTudikarop ROR:

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. luka Hina OpecriBHa
2. Nina O. Dyka

KBasigikamis: . mucr., nouenr, 17.00.03

InenTudikarop ORCID ID: 0000-0002-1447-689X



JoparkoBa iHdpopmamnist:

IloBHe HaﬁMeHyBaHHH lopn,zmqﬂoi 0COOM: JIbBiBCbKa HallioHaIbHA My3UYHA akazieMis imeni M.B. JluceHka
Kopg 3a €IPIIOY: 02214225

Micue3HaxoaKeHHS: Byn.HukankiBcbkoro, JIbBiB, 79005, YkpaiHa

dopma BiracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

VIII. 3aKkJII04Hi BiZOMOCTi

BaacHe IlpizBuie Im's [10-6aTbKOBI Maszena Tepeca JlemekisHa
rOJIOBH paau

BaacHe IlpizBume Im's I10o-6aTbKOBI Maszena Tepeca JlemekisHa
TOJIOBYIOYOTO Ha 3acCiiaHHi

BinnosimajabHHui 3a lli,uI‘OTOBKy JlacroBenpka-ConaHcbka 30psiHa MUKoaiBHa
00JIiKOBHX JOKYMEHTIB

PeecrpaTop Opuenko TersiHa AHaTosiBHA

KepiBHuk Bigginy YKpIHTEI, mpo €
BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOi IOpuenko TeTsHa AHaTosiiBHA

OisSIIBHOCTI




