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1. AKTyaspHICTh OCTIiI>KeHHS 3yMOBJIEHA HEOOXiIHICTIO KOMIIJIEKCHOI XapaKTePUCTUKU CUCTEMU MYy3UYHOTO
IIPOJAKIIHY, BiZICYyTHOTO B YKPaiHChKill MUCTELTBO3HABYIN HayLi. MeTol0 po60TU € PO3KPUTTS clieluiku
IIPOEKTYBAHHS MiICEHHOT'O TBOPY SIK LIiJ1iCHOTO XY 0>KHbO-TEXHOJIOTIYHOTO IPOLYKTY B CUCTEMI My3UYHOTO
[IpOJaKIIHy. MeTomoIoris JoCliiKeHHs repenbdadaa IoegHaHHS 3arajbHOTYMaHITaADHUX METOMIB Ta MiIXOLiB i3
BY3bKOCIIELiali30BAHUM MUCTELTBO3HABYMM iHCTpyMeHTapieM. [lepmuil po31is NpUCBSIYEHO TEOPETUKO-
METOM0JIOTIYHMM 3acaZaM SOCIiIKEHH. 3a3Ha4€HO, 10 y CBITOBIl NNPAKTULI My3UYHUI IIPOJAKIIH PO3YyMI€ThCH K
[IOBHUM LMKJI pOOOTH HaJ, My3UYHMM TBOPOM, IOYMHAIOYY Bij ifiei i 3aBepIIy0Yr CTBOPEHHSIM OPUTiHATIBHOTO Ta
KOMEPLiHO ycmimHoro npoaykry. Kio4uoBow ¢irypoto, BiinosifanpHoW0 32 GyHKLIOHYBaHHS BCiei cucteMun
MY3UYHOTO [IPOJAKIIHY Ta il OKpEMUX CETMEHTIB, € MY3UYHUI IIpoAIocep. B yKpaiHChKill HAyKOBil AyMIli TMTaHHS
MY3WYHOTO MIPOJAKIIHY He OyJId IPeIMETOM LOCiIKEHHS, a (Pirypa npoziocepa po3risianacs nepeBaxHo sIK
Cy0’eKT yIpaBJliHHS, SIKAM BiNoBigae 3a ¢piHaHCOBI pecypcH Ta NPUOYTOK, ajle NUCTaHLiI0BaHU Bif

6e3rocepeiHbOr0 CTBOPEHHSI My3WYHOT'O ITPOLLYKTY. BCTaHOBJIEHO, [0 My3UYHUI ITPOJIAKIIH € LiTTiCHOI0, 3aKPUTOIO,



CaMOJOCTaTHbOIO, CAMOPETYJIIOI0Y0I0 CUCTEMOIO, IO OXOIIIOE IOBHUN LIMKJI CTBOPEHHS My3UYHOTO [IPOAYKTY Bifl
TBOPYOTr0 330yMy IO TUPaXXyBaHHS Ta AUCTpUOYLii. Y Mexkax Liei cucTeMu lepBUHHA TBOPYA ifiesl IepeTBOPIOETHCS
Ha MaTepianbHui 1MPPOBUIL 00'€KT, a caM IIPOJAKIIH BUCTyIIae QYHAAMEHTOM, 1110 BU3HAYAE€ €TANHICTh pOOOTH HaZ,
MY3WYHUM TBOPOM, 3abe3Mevye XyJOKHil pe3ysbTar i 3aTpebyBaHiCTh CIyXallbKoi ayguTopii. My3uuHe
IIPOJIOCYBAHHS € YACTUHOIO NIPOJAKIIHY, 10 (OKYCY€eThCSl HA BUPIlIEHHI KOHKPETHUX XYL0XKHIX a60 TEXHIYHUX
3aBZlaHb pi3HOrO PiBHS CKIIAAHOCTI. Po3kpuTo crienudiky NpoAiocepchKoi iHTepIipeTallii 1icEHHOTo TBOPY B
Cy4acHill IonyJsIpHi My3ulli. 3a3Hau€Ho, 10 IPOIOCEPChKA iHTEPIPETALlisl Ma€ CUHTETUYHY IPUPOJY, BOHA
[OEOHYE CIYXalbKy, BAKOHABCbKY, KOMIIO3UTOPCHKY, PEXXUCEPCHKY, TEXHOJIOTIUHY BUIM iHTepHpeTalii, ki 6yau
BUIineHo B. MOCKaZIeHKOM B My3HLli aKaJleMiYHOTO TUITy. Y IPYrOMY PO3ZiJi yBary 30CepemKeHo Ha
iHTepIpeTaliiH1X aCIIEKTax [MiICEHHUX KOMIIO3ULiN Y CUCTEMI My3UYHOTO [IPOJAKIIHY. AKTyasli3allis IOTeHLiany
IiCeHHUX KOMIIO3ULill IPOJEeMOHCTPOBAHA Ha NpUKIaAax niceHb «Take On Me» rypTy «A-ha» Ta «f nigy B nanexi
ropu» Bonogumupa IBactoka. O6paHi TBOpY NPOMIIIM JOBTUI Ta CKIaAHMI IIJISIX My3WYHOTO NPOJAAKIIHY, 110 B
KiHLIeBOMY pe3yJIbTaTi IPXBEJIO 1O CTBOPEHHS My3MYHUX LleJIeBPiB iCEHHOTO JKaHPY, sKi 36aratuiyu CKapOHULII0
cBiToBOi My3uku. Ha npuxiapi nicui «Take On Me» Ta ii nonepenHix BapianTis «Miss Eerie» i «Lesson One» 6ys0
PO3KPUTO POJIb My3UYHOTO MPOJAKIIHY Y CTBOPEHHI €A1HOI ifleanbHOI My3u4HOi Bepcii. [licHsa « miny B ganexi
ropu» € MpUKJIAJLOM iCHyBaHHS KiJIbKOX PiBHOIIPABHUX IIPOAIOCEPCHKUX BEPCIN y Pi3HUX CTUIIAX, IO
IIPOJIEMOHCTPOBAHO Ha OCHOBI XapaKTEPUCTUKU iHTepnpeTaliiHux Bepcii B. IBacioka, JI. Binam, B. 3inkeBuua, K.
Licuk. Y TpeTbOMy PO3#iJi Ha NpUKIaai niceHHoi komnosuuii «Crapi pororpadii» Aunpis KyspMeHka, BiloMOro siK
Kyspma Ckps16iH, BUsIB/IeHO crienu(iKy po60TH Mpoocepa B Pi3HUX CUCTEMAaX My3W4YHOTO NIPOJAKLIHY. PO3IISIHYTO
IIPOJIIOCEPCHKI iHTepIIpeTallii TBOpY, 1110 Perpe3eHTy0Th Pi3Hi HeakaZileMiyHi HallpsSIMU — POK-MY3UKY (OpUriHajbHa
Bepcig (2005) ta ii HoBa pepakuis (2023)), e1eKTPOHHY MY3UKY (BeHc-Bepcii (2005, 2023), nucko-sepcis (2023)),
IOTI-MY3UKY (pazio-Bepcist y ctuii non-pok (2005), mon-sepcis y CTUIISX Xin-xorn Ta cuHTi-non (2023)). Ha ocHOBI
aHasizy Bepciii nicHi «Crapi ¢poTtorpadii» y cucrtemax npofakiiHy y pok-, IIOI- Ta €JIeKTPOHHII My3uLi
BCTaHOBJIEHO, 1[0 MY3UYHUI NIPOAIOCED Y POOOTI 3 My3UYHUM TPEKOM BUPIIye PsJi KJIIOYOBUX MOMEHTIB. Y nepiny
4epry BiH Mifae aHaji3y My3U4Hy KOMIIO3U1Lil0, BCTAHOBJIIOIOYH ii CHJIbHI 11 CJ1a6Ki CTOPOHMU. JIpyruM KPOKOM €
PO3pOOKa aJIrOPUTMIB MMOKpaleHHS CJIa0KMX CTOPiH KOMIIO3ULii IJISIXOM OHOBJIEHHS I0r0 My3UYHOI Ta
TEXHOJIOTIYHOI CKJIaf0Boi. HajzaBnanHsIM My3MYHOTO IIPOAIOCEPA € OTPMMAaHHS 6aKaHOTO Pe3yJbTaTy B

HaMKOPOTIIMI TEPMIiH i3 BUKOPUCTaHHSIM HalMEHIIIMX 3aTPaT — K PiHaHCOBUX, TaK i TBOPYO-KpEATUBHUX.

2. The relevance of the study is due to the need for a comprehensive characterization of the music production
system, which is absent in Ukrainian art history. The aim of the work is to reveal the specifics of designing a song
as a holistic artistic and technological product in the music production system. The research methodology
involved combining general humanitarian methods and approaches with highly specialized art history tools. The
first chapter is devoted to the theoretical and methodological foundations of the study. It is noted that in world
practice, music production is understood as a full cycle of work on a musical work, starting from the idea and
ending with the creation of an original and commercially successful product. The key figure responsible for the
functioning of the entire music production system and its individual segments is the music producer. In Ukrainian
scientific thought, the issues of music production were not the subject of research, and the figure of the producer
was considered mainly as a management entity responsible for financial resources and profit, but distanced from
the direct creation of a musical product. It has been established that music production is a holistic, closed, self-
sufficient, self-regulating system that covers the full cycle of creating a musical product from creative idea to
replication and distribution. Within this system, the initial creative idea is transformed into a material digital
object, and the production itself acts as the foundation that determines the stages of work on a musical work,
ensures artistic results and demand from the listening audience. Music production is a part of production that
focuses on solving specific artistic or technical tasks of varying levels of complexity. The specifics of the producer's
interpretation of a song in modern popular music are revealed. It is noted that the producer interpretation has a
synthetic nature, it combines the listening, performing, composing, directing, technological types of
interpretation, which were highlighted by V. Moskalenko in academic music. The second chapter focuses on the
interpretative aspects of song compositions in the music production system. The actualization of the potential of



song compositions is demonstrated on the examples of the songs “Take On Me” by the group “A-ha” and “I Will Go
to Distant Mountains” by Volodymyr Ivasiuk. The selected works have gone through a long and difficult path of
music production, which ultimately led to the creation of musical masterpieces of the song genre that enriched
the treasury of world music. Using the example of the song “Take On Me” and its previous versions “Miss Eerie”
and “Lesson One”, the role of music production in creating a single ideal musical version was revealed. It is noted
that the song “I Will Go to Distant Mountains” is an example of the existence of several equal producer versions in
different styles, which is demonstrated on the basis of the characteristics of the interpretative versions of V.
Ivasiuk, L. Vidash, V. Zinkevych, K. Cisyk. In the third chapter, using the example of the song composition “Old
Photos” by Andrii Kuzmenko, known as Kuzma Skryiabin, the specifics of the producer's work in different systems
of music production are revealed. Producer interpretations of the work, representing different non-academic
directions, are considered - rock music (original version (2005) and its new edition (2023)), electronic music
(dance versions (2005, 2023), disco version (2023)), pop music (radio version in the style of pop-rock (2005), pop
version in the styles of hip-hop and synth-pop (2023)). Based on the analysis of versions of the song “Old Photos” in
production systems in rock, pop and electronic music, it was established that a music producer decides a number
of key points when working with a musical track. First of all, he analyzes the musical composition, establishing its
strengths and weaknesses. The second step is to develop algorithms for improving the weaknesses of the
composition by updating its musical and technological components. The ultimate task of a music producer is to
obtain the desired result in the shortest possible time with the least costs - both financial and creative.
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ImenTudikarop ORCID ID: 0000-0002-5720-0631

JoparkoBa iHdopmamist:

IloBHe HaﬁMeHyBaHHﬂ IOpI/I,I[H‘IHO'l' 0COOM: HanjoHanbHa akajeMmis KepiBHUX KaJpiB KyJIbTYypHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa>KeHHS: By Jlaspcbka 9, Kuis, 01015, Ykpaina

dopma BracHOCTI: /lepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHU

InenTudikarop ROR:

BiacHe IIpi3Buie Im'sa ITo-6aTbKOBI:

1. Canoxxnik OJipra BacumniBaa

2. Olga Sapozhnik

KBasigikanis: k. nen. 1., nouenr, 13.00.02
InenTudgikarop ORCID ID: 0000-0003-3510-5817
JopaTrkoBa inHpopmanist:

IToBHEe HafIMeHyBaHHSI IOpH,ZII/I‘IHOi 0C00H: HaujoHanbHa akaneMist KEePiBHUX KaJPiB KyJIbTYpHU i MUCTELTB
Kopg 3a €IPIIOY: 02214142

Micue3Haxoa KeHHS: By Jlapchka 9, Kuis, 01015, Ykpaina
dopma ByacHOCTI: Jlepxasna

Cdepa ynpaBriHHS: MinicTepcTBO Ky/bTypy YKpaiHu

InmenTudikarop ROR:

VIII. 3aKkJIr04Hi BiZoMOCTi

Byacue IpizBume Im's I10-6aThKOBI Adonina Onena CrasiBHa
TOJIOBH pajgu

BaacHe IlpizBume Im'a ITo-6aTbKOBi Adonina Osnena CrasniBHa
roJIOBYIOYOroO Ha 3acigaHHi

BignoBigasibHuUI 3a MiATOTOBKY Tepemenko A. C.
00JIIKOBHX JJOKYMEHTIB

PeecTparop IOpueHko TetsiHa AHaTOJiiBHA



KepiBHuk Bigginy YKpIHTEI, mpo €
BiZITIOBiZaIBHUM 3a peecTpallilo HayKoBoi IOpuenko TeTsHa AHaTosiiBHA

JisiIbHOCTI




