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1. Crparerii i TaKTUKY BiITBOPEHHS Pi3HOBUIB iHAMBIAYaJIbHOIO MOBJIEHHS IIEPCOHAXIB B YKPAIHCBKOMY

XyIOXXHbOMY IepeKIazi (Ha MarepiaJi nepeksiafiB OpUTaHCBhKOI i aMepUKaHChKOI JiTepaTtypu XIX-XX CTOMITTS)

2. Strategies and tactics of reproducing variations of literary characters’ individual speech in the Ukrainian
translation (a case study of the translations of British and American literature of the XIX-XX centuries)

Pedepar/anoTamis:

1. Incepraliiio IpUCBSIYEHO aHaJIi3y 0COOIMBOCTEN NepeKIafy iHIUBiAyaIbHOTO MOBJIEHHS (i[i0JIEKTY) XyL,0KHIX
nepcoHaxiB. Pi3HOMaHITHICTb nepeksafapKuxX TPYAHOLIIB, IOB'I3aHUX i3 crienndikoio BiiTBOPEHHS 0COOINBOCTEN
MOBJIEHHSI XyIOXHIX IIepCOHaXiB IlepedyBae y M0Jii LOCIiAHUIIBKOTO iHTepeCcy TEOPETUKIB i IPaKTUKIB epeKamy.
AKTYyaJIbHICTb JOCJIIKEHHS [IOJISITa€e B TOMY, 110 CbOTOJHI KiJIbKICTh YKPAiHChKUX II€PEKIIA/iB aHTJIOMOBHOI
JiTepaTypu 6e3rnepepBHO 3pocTae. [IpakTuKy nepeksany HEPiAKo CTUKAIOThCS i3 MPO6JIEMOIO BiTBOPEHHS
0COOJIMBOCTEN MOBJIEHHS XyIOXHIX IIEPCOHAXIB, IKi MOXYTb OYTH SIK 3arajlbHIMHU, KOJIEKTUBHUMU (MOBJIEHHS
HOCIIB Jjia7IeKTiB 4M COIi0JIeKTiB), TaK 1 iHAUBIyaJbHUMU (MOBJIEHHS iHO3eMLIS, AedEKTH MOBJIEHHS TOLIO).
YHiikoBaHOTrO MigxoAy MO0 NepeKIafalbKUX CTPATEriN i TAKTUK BifTBOPEHHS LIMX OCOOJIMBOCTEN i oCi He
3HaigeHo. ToMy IOLITILHO OKPECIUTH i CUCTEMATU3YBAaTU HAsBHI LUIAXM PENpe3eHTallii y IepeKiazi 3arajabHux i

IHIMBINyaJIbHYX PUC MOBJIEHHS XYJOXKHIX IIEPCOHAXIB 3 METOI0 BUSBJIEHHS ONTUMAJIBHUX IMiAXOLIB 10 1IbOTO



CKJIQJIHOTO NMUTAHHSA. He MeHI akTyaslbHUMMU [17151 HAlIOi pOOOTU € OKPECIEHHS i IIM60Ke PO3yMiHHSI KJIIOUOBUX 17151
[IePEKJIAI03HABCTBA [IOHATDh CTPATETI] i TAKTUKY NEPEKIay, ai)Ke CaMe BUBYAI0UY iX MOKHA YCBiIOMUTH
ONTVMMAJIbHICTb IXHBOTO 3aCTOCYBaHH4 [JIs KiHIIEBOI METU XyLO0KHBOTO IE€PEKJIAZy — CTBOPEHHS PiBHOLIIHHOTO
TBOPY B KyJIbTypi-nipuiiMadi. JJoCizpKeHHS BUKOHAaHE 3 yPaxXyBaHHAM MIKIUCUMILIIHADHOTO MiIX04y, 10 JO3BOJISE
OOCIIZUTY TTOHATTA iIi0JIEKTY 3 YpaxyBaHHAM JIIHIBICTUYHOTO, JIITEPATyPO3HABYOI0O Ta MEPEKIAL03HABYOTO
acrexTiB ioro GyHKIioHyBaHHS. O6’€KT NOCTiI)KeHHS CTAaHOBUTD iHAMBiNya/bHE MOBJIEHHS IIEPCOHAXIB Y XY OXKHIX
TBOpax 6PMTAHCHKOI Ta aMepUKaHChKOi JlitepaTypu XIX-XX cToJiTh Ta 1Oro yKpaiHchbKi nepeknagu. [lpeamer
IOCIIiIKEHHS — CTpATerTii 1 TAKTUKY BiTBOPEHHS Pi3HOBU/IB iHIMBiIyaIbHOIO MOBJIEHHS [IEPCOHAXIB B
yKpaiHChKOMY IlepeKJiajii BUOpaHUX TBOPiB OpUTAaHCHKOI Ta aMepUKaHChKOi JiTeparypu XIX-XX cTomiTh 3
yPpaxyBaHHSM ixHiX (POHETUYHUX, JIEKCUYHUX, MOPQOJIOriYHNX, CUHTAaKCUYHUX i CTUJIICTUYHUX OCOOIUBOCTEN. MeTa
IOCIIiIKEHHS T10JISITa€ Y BUABJIEHHI Ta CUCTEMATH3aLlii CTpaTEril 1 TAKTUK BiATBOPEHHS PI3HOBUIIB
iHAMBiNyabHOTO MOBJIEHHS IEPCOHAXKIB OPUTAHCBHKOI i aMepUKaHChKOi tiTepatypu XIX-XX cTOmNITTA 3 oryigny Ha
30€pesKeHHs iXHiX MOBJIEHHEBUX XapaKTEPUCTHUK SIK CKIaAHUKA XYJ0KHbOI LislicHOCTi TBOPY. MaTepiasom
IOCJIiI)KEHHSI CJIYTYIOTb OPUTiHaIbHI 6PUTAHCHKI Ta aMEPUKAHCHKI XyIo>kHI TBopU XIX-XX cT. i ixHi yKpaiHChKi
nepexyaay. 3arajabHui O6CAT ONpalbOBaHUX TEKCTIB ckiagae 1010 aBTOPCHKUX apKyILiB; 0OCAT CYLiIbHOI BUOIpKU
Hasivye 1036 3pa3KiB iHIMBiTyanbHOTO MOBJIEHHS. HaykoBa HOBM3HA AOCIIIPKEHHS [1OJIATa€ B MOCiTOBHOMY
IepeKyalo3HaBuIOMy OCMUCIIEHH] iZ[i0JIeKTY XyAOKHBOTO [1IEPCOHAKA SIK CKJIaJIHOI 6araTopiBHEBOI MOBHOI KaTeropii,
110 NOTpebye KOMIJIEKCHOTO NI€PEKJIAIallbKOrO BiATBOPEHH:I. YIeplle Ha MaTepiaji MHUPOKOro KOpnycy
aHTJIOMOBHOI XyTOXKHbOI JliTeparypu XIX-XX cToiTh Ta ii yKPaIHCHKUX NEPEKIIafax 34iliICHEHO KOMIIJIEKCHY
CHCTEMAaTHU3Aallil0 CTPATEril i TAKTUK BiITBOPEHHS Pi3HOBUIIB iHAMBIyaJIbHOTO MOBJIEHHSI TIEPCOHAXIB
(TepuTopiaNbHUX i COLi/IbHUX [IiaIEKTiB, iIHO3€MHUX aKLEHTIB), @ TAKOXK HAaJJaHO OLIiHKY e(peKTUBHOCTI LI1X
NepeKsIaalbKUX pillleHb MoA0 30epeKeHHs CTUIICTUYHOI crienndiku opuriHany. HoBU3HY JOCIiIPKEHHS
CTAaHOBUTb OOI'PYHTYBaHHS NIPUHLUILY IuQepeH1iiioBaHOro fo6opy NnepeKkaafalbkux pillleHb, BiAOBIiTHO 10 IKOTO
BUOip NepeKJIafiallbKoi CTpaTerii i TaAKTUKY 3aJ1€)KUTh Bifl TUTIOJIOTIYHOTO Pi3HOBUIY iniosekTy. Lle popmye ocHOBY
17151 IPOTHO3YBaHHSI NIePEKJIafalbKUX pillleHb Y cdepi XyL0>KHbOTO Nepekiiany. Yiepule B IepeKkaafo3HaBiOMy
aCIEeKTi 3aIIPONIOHOBAHO NPUHIUII NIOIIYKY CIIOCO0iB BiITBOPEHHS iHIIOMOBHUX aKLEHTIB y IepeKaii i3
3aJIy4eHHsIM 3aco0iB ix imiTalii, po3pobseHux B yKpaiHChKil XyIO>KHIN TpaAuliii, 30kpeMa Ha MaTepiasli TBOPYOCTi
Jleci Ykpainku Ta I. @panka. OGIrpyHTOBaHO MOXJIMBICTh BUKOPUCTAHHS IUX 3aC00iB imiTalii sk Hal[ioHaNIbHO
pecypcy CTUICTUYHOI KOMIIEHCallii iIHO3€MHOI0O aKLIEHTY Y IIepeKiafax. Y nucepralii BBOGATHCSA HOBi TEPMiHU
«TapMOHI3allisl CTpaTeriiy, «JIOKalilHUM 3CYBY», «MIMETUIHUIY i «[1eCKPUIITUBHUII» CIIOCOOU 300pa>KEHHS
IHIMBIyaJIbHOTO MOBJIEHHS Ta IXHi BUSHAYEHHS, 1€ J03BOJISIE TOYHIIIE ONMCATA MEXaHI3MU BiITBOPEHHS iZ[iOJIEKTY
y nepekiagi. 1o gocuigsKeHHd 3a1y4aloThCs HOBITHI yKpaiHCBKI Iepeknaay, BUKOHaHi npotsarom 2010-2021 poxkis,

110 JAJI0 3MOTI'Y IIPOCTEXKUTHY Cy4acCHi TEHAEHLIii PO3BUTKY II€PEKIIAIALILKOI IPAKTUKMU.

2. The dissertation investigates ways of reproducing specific features of literary characters’ individual speech
(idiolects) in the Ukrainian literary translation. The diversity of translation challenges related to rendering the
speech characteristics of fictional characters has long remained within the scope of scholarly interest of both
translation theorists and practitioners. An increasing number of works in literary translation and the English-
Ukrainian translations of fiction makes our research relevant and immediate. Practitioners of translation often face
challenges, reproducing the specific features of a literary character’s idiolect. These specific features can be both
general /collective in nature (dialects or sociolects) and individual (foreign accent, speech defects, etc.). A unified
approach to translation strategies and methods of reproducing these features has not yet been developed.
Therefore, it is necessary to outline and systematize existing ways of reproducing these specific features of literary
characters’ idiolects in order to identify optimal approaches addressing this complex issue. Equally relevant for the
present study is the clarification and in-depth understanding of the key Translation Studies concepts of
translation strategy and translation tactic, as their analysis makes it possible to assess the adequacy of their
application with regard to the ultimate goal of literary translation, which is creating an equivalent text in the target
culture. This research is based on an interdisciplinary approach, which allows exploration of the concept of
idiolect with emphasis on linguistic, literary and translation aspects of their functions. The object of the study is



the individual speech of characters in British and American literary works of the XIX-XX centuries and their
Ukrainian translations. The subject of the study comprises translation strategies and tactics used to render various
types of individual speech of literary characters in Ukrainian translations of selected literary works, taking into
account their phonetic, lexical, morphological, syntactic, and stylistic features. The aim of the research is to
identify and systematize translation strategies and tactics for rendering different types of characters’ idiolects in
British and American literature of the XIX-XX centuries, with a view to preserving their speech characteristics as
an integral component of the artistic integrity of the work. The material in the research is composed of British and
American literary works and their Ukrainian translations. The total volume of the processed texts reaches 1010
conventional printed sheets; the corpus of selected sample comprises 1036 samples of individual speech. The
novelty of this research consists in a systematic interpretation of the idiolect of a literary character as a multilevel
linguistic and discursive category functioning within a literary text and requiring comprehensive translational
rendering. For the first time, on the basis of a broad corpus of English-language literary works of the XIX-XX
centuries and their Ukrainian translations, a comprehensive systematization of strategies and tactics for rendering
typological variations of individual speech (territorial and social dialects, foreign accents) has been carried out,
accompanied by a reasoned assessment of their effectiveness in preserving the stylistic specificity of the source
text. The study proposes a principle of differentiated selection of translation solution depending on the typological
variations of the character’s idiolect, according to which the choice of translation tactics is determined by the
nature of linguistic markedness (territorial dialect, social dialect, or foreign accent). This approach shifts the
analysis of literary translation from the realm of intuitive decisions to that of a methodologically grounded system
and lays the foundation for predicting translation decisions in literary translation. For the first time in Translation
Studies, it is proposed to use the imitation means of foreign accents, developed within the Ukrainian literary
tradition (the literary works of Lesya Ukrainka and I. Franko) for rendering foreign accents in translation. The
study substantiates the possibility of employing these imitation means as a nationally marked resource for stylistic
compensation of foreign accents in translated literary discourse. The research introduces new terms: harmonizing
strategy, location shift, mimetic and descriptive ways of depicting individual speech and provides their definitions.
It enables a more precise description of the mechanisms involved in rendering idiolect in translation. The latest
Ukrainian translations produced between 2010 and 2021 are involved in the research, which makes it possible to

trace current trends in translation practice.
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