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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TemaTHyHHX PyOpHK: 16.21.33

Tema gucepranii:
1. ApxeTtun marepi B cydacHiil (ppaHIly3bKiil ApaMmi: JiHrBOKOTHITUBHUI aCIeKT

2. Archetype of the Mother in Modern French Drama: Linguistic and Cognitive Aspects

Pedepar:
1. Inceprarist NpuCcBsSYeHa BUBYEHHIO JIIHT'BOKOTHITUBHUX OCOOJIMBOCTEN MOBHUX OAVHULb, Y SIKUX BTIJIIOETHCS

apXxeTUIl MaTepi B Cy4acHill PppaHIy3bKill fpami. Y poOOTi po3IysiHyTO MOHSTTS "apXeTun", "KOHLenT",
"IpaMaTyprivHui guckypc'. OKpecaeHo acoLiaTUBHUIM NPOCTIp 06pa3Hoi CTPYKTypH NepBicHOro konuenty MATH,
y SIKOMY peasli3yeTbCsl apXeTHUIl MaTepi, y cyyacHiil ppaHiysbKiil gpami. 3'1coBaHO poOJib IEPBUHHOI MeTadopu i
MeTOoHiMil y popmyBaHHi Ta QyHKIiOHYBaHHI MeTa)OPUYHUX | METOHIMIYHUX KOHILIENITYaJIbHUX MOZeJsIeH, 110
BTi/IIOIOTh apXETHUII MaTepi. BcTaHOBJIEHO NepertiK JIeKceM-aTPaKkTOpiB Ha [1I03HaY€HHS MaTepi, sIKi CTBOPIOIOTh
€MOLIiIliHNI pe30HaHC y cy4acHUX QpaHIy3bKUX IT'ecax. 3AiliCHEHO ineHTudiKallilo TEKCTOBUX KOHIIEIITIB, SIKi
BUCTYIAIOTh CKJIAIOBUMHU JYCKYPCUBHOTO MerakoHuenty MATH B KOHLEeNTyalbHOMY IIPOCTOPI Cy4acHOi
(dpaHIly3bKOi IpaMH, a TaKOXK CXapaKTeprU30BaHO OCOOJIMBOCTI aKTyasisallii apxeTuIly MaTepi B KOHTEKCTI aHali3y

KOMITIO3ULiITHOTO IPOCTOPY Cy4acHOi (PpaHIy3bKOi Jpamul.

2. The dissertation focuses on linguistic and cognitive peculiarities of lexical means used to verbalise the archetype

non

of the mother in modern French drama. Such notions as "archetype", "concept" and "dramaturgic discourse" have



been defined in the dissertation within the framework of cognitive poetics. The author of the thesis has outlined
the associative space of the primary concept of the MOTHER, which realises the archetype of the mother in
modern French drama. The research highlights the role of the primary metaphor and metonymy in forming up
metaphorical and metonymical models and their functioning in texts of French drama. The analysis also focuses
upon the groups of lexical units that represent the woman-mother in the French-speaking communities. The
author has compiled the list of the attractor lexemes, which serve to denote the archetype of the mother and aim
at creating the emotional feedback of the drama works of art recipients. The author has established textual
concepts, which serve as components of the megaconcept of the MOTHER in the French dramatic discourse of
today. As a result of the analysis the author of the dissertation has given a detailed description of the dominant
components of the archetype of the mother in the compositional structure of the contemporary French dramatic

works.
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