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1. Incepraris npucBgYeHa KOMIIJIEKCHOMY BUBUEHHIO iHTepMeIia/lbHUX KOJIiB (PaHILy3bKOTO XyJOKHbOTO
TekcToTBOpeHHs XX-XXI cT. Ha marepiasni pomanis E.-E. IlImitTa «La Part de 'autre», «Lorsque jétais une oeuvre
d’art», «Ma vie avec Mozart», M. Yens6ek «La Carte et le Territoire», K.-M. I. Jleknesio «Le Procés-Verbal», E.
Brosip «L'Ordre du jour». AKTyasbHICTb JOCJIIPKEHHS 3yMOBJIEHA 3pOCTAI0YOI0 YBArolo Cy4acHOI 'yMaHiTapUCTUKU
IO IIpo6JieM iHTepMeiaIbHOCTI SIK OJHOTO 3 IMPOBiJHUX MEXaHi3MiB XyZ0’)KHbOTO MOJIEe/II0OBaHHS peajibHOCTi,
(opMyBaHHS CEMIOTMYHOI 6araTomapoBOCTi TEKCTY Ta TpaHC(OpMallii TpaJuLiiHUX HApaTUBHUX CTpaTerii. Y
(dpannysbKii mpo3i XX-XXI cT. iHTepMmezianbHi IPaKTUKKA HA0yBalOTb CUCTEMHOIO XapaKTepy, Bifobpaxkaioun
IIPOLECU B3a€EMOITPOHUKHEHHSI MUCTELBKUX KOJiB i 1Iepe0CMHUCIIEHHS MEX MiXX BepOaJIbHUM Ta Bi3yaJbHUM,
MY3UYHUM, KiHeMaTorpagiyHuM, JOKYMEHTAIbHAM AUCKYpcaMu. [Tonpu 3HaYHY KiJIbKiCTb IIpallb, IPUCBIYEHUX
iHTepMeiabHOCTI, IpobJieMa iHTepMeiaIbHOTO KOAY K CTPYKTYPHOI Ta CEMIOTUYHOI OOMHUL (PPaHILy3bKOTO
XyZIOXXHBOTO TEKCTOTBOPEHHS 3aJIMIIAETHCS HEJOCTATHBO CUCTEMATU30BAHOIO, 1110 3yMOBJIIOE HEOOXiTHICTB ii

KOMILJIEKCHOTO OCMUCJIEHHS. HayKoBa HOBU3HA OLEP>KAaHMX PE3YJIbTATIB MOJISITA€ Y BIieplle 3[iliICHEHOMY



CHACTEMHOMY aHaJi3i iHTepMeiaJbHAX KOZiB (PaHIy3bKOIO XyJAOKHBOIO TEKCTOTBOPEHHS XX-XXI CT. SIK 11iJ1iCHOI
HapaTUBHO-CEMiOTHYHOI cucTeMu. Po3po6sieHo Brieple iepapxiyHy TUIIOJIOri0 HApaTUBHUX QYHKIIIH
iHTepMeiaJIbHUX KOZiB KPi3b [IpU3MYy aHasi3y PpaHIly3bKUX XyAOXKHIX TEKCTIB 3a3HaueHOro nepiony. Y gucepratii
PO3p006JIEHO KOHLEMI{I0 iIHTepMEiaIbHOrO KOAY K iHTerpaTUBHOI ONMHUI TEKCTY, IO (PYHKILIOHy€E HA IEPETHHI
pi3HMX MUCTELbKMX MOB i 3a6e3Medye MpoLec HapaTUBHOI ceMioTu3allii. 3alpoONOHOBAaHO Ta IPOAHali30BaHO
yHiBepcasbHi MifIX0A4 i JOJATKOBI TUIIOJIOTI] iHTepMeliabHUX KOZiB, @ TAKOXX OOIPYHTOBAHO iXHE 3aCTOCYBaHHS Y
(paHIly3bKOMY TEKCTi. Y MJIOLMHI HApaTUBHO-CEMIOTUYHOTO aHali3y OKPECJIEHO Ta OXapaKTE€PU30BaHO
OHTOJIOTIYHY i TpaHC(hOPMaLilHy iHTEpMeIiabHICTb Ta iXHi MPOsBU Y (PaHLy3bKOMY XyJOKHBOMY TEKCTi. Y xomi
IOCJIiIPKEHHS BUSBJIEHO, IO iHTepMeliasibHi KOOV B aHAJI30BaHMX POMaHaX BUKOHYIOTh He JIMIIE 1II0OCTPAaTUBHY
(YHKIIiI0, @ BUCTYIAIOTh CTPYKTYPOTBOPYUM YMHHUKOM. [TosiCHEHO Ta y3arajabHeHO, 10 y pomaHax E.-E. IlImiTta
MY3WYHUI Ta )XMBOIIMCHUN KOJY CTAlOTh 3aCOO0M €K3UCTEHLIMHOrO CaMOIIi3HaHHS IEPCOHAXA, (POPMYIOTh MOEJi
aZbTepHATMBHOI 6iorpadii Ta 3a6e3rneuyoTh MeXaHi3M IEPEKOAYBAHHS 0COOMCTOCTI. Y TBOpi «Ma vie avec Mozart»
MY3WYHMH KOJi OpraHidye HapaTuB SIK Aiajor KyJabTyp i K popMy iHTUMHOI IyXOBHOI KOMYHiKauii. ¥ pomani «La Part
de l'autre» inTepMeniasnpHi BidyasnbHi Ta KiHeMaTtorpadiuHi Koy CIIpUSIOTh CTBOPEHHIO €(PEKTY NOABIMHOI
iCTOPUYHOI NEPCIEKTUBY Ta aJlbTEPHATUBHOTO CLieHapilo icTopii. ¥ pomani M. Yesnbbeka «La Carte et le Territoire»
BHOKPEMJIEHO JOMiHYBaHHS Bi3yaJbHO-MUCTELPKOr0 Ta KapTOrpadiyHOro KOJiB, 110 MOZEI0I0Th IOCTMOLEPHY
po6JeMaTUKy CIiBBiIHOIIEHHS pernpe3eHTallii i peasbHOCTI, TepuTopii i 06pasy. [TpocTesxeHo
€KCIIEPMMEHTAJIbHE BUKOPUCTAHHS MeJliaJIbHUX CTPATETil, 0 MOeIHYIOTh KiHemaTorpadiyHy ¢pparMeHTapHiCTb,
Bi3yasIbHy MOHTaKHICTb i ICXOHAPATHUBHY TEXHIKY BHYTPIilIHLOrO MOBJIEHHS y pomaHi JXK.-M. I Jleksnesio «Le
Proces-Verbal»; npoaHasnizoBaHO JOKyMeHTaIbHO-apXiBHUH KO, SIKU iHTErpyeThCsl B XyLOXKHI TeKCT, GopMyoun
edekr icropuuHoi peKoHCTpyKUii y TekcTi E. Biosipa «L'Ordre du jour». O6rpyHTOBaHO IOJIOXKEHHS IIPO Te, 110
iHTepMeIiaIbHUI KOZ, BUCTYIIA€ MEXaHI3MOM CEMiOTMYHOI TpaHChOpMallii XyLOKHbOTO TEKCTY, CIIPUSE OTO
nosidoHizarii Ta 3ab6eaneyye 6araTopiBHeBY B3a€MOJII0 Pi3HUX KYyJIbTYPHUX AUCKYPCiB. BasKIMBUM BUCHOBKOM
pobOTH € Te, 110 iHTEpMeIiabHICTb y (PPaHIy3bKOMY XyAOXKHbOMY AUCKYpci XX-XXI CT. IOCTa€ SIK CTPYKTYpHUI
IIPUHLUII TEKCTOTBOPEHHS, 10 BU3HAYA€E CIIOCOOM OpraHisallii XyJ0>kHbOTrO IIPOCTOPY, 4acy 1 Cy0'€KTHOL
nepcrnektusu. TeopeTuyHe 3Ha4eHHs JucepTalii nossrae y noranbjaeHHi po3yMiHHS iHTepMeIianbHOCTI SIK
CHCTEMHOTO SIBUILA XY 0>KHbOI KYJIbTYPU Ta YTOYHEHHI KaTeropiaJbHOTO anapary cy4yacHoi ¢inosorii. [Ipaktuyne
3HQUEHHSI PE3YJIbTATIB I10JIIra€ Y MOKJIMBOCTI iX BUKOPUCTAaHHS y BUKJIAJIaHHI CTUJIICTUKY (PpaHIly3bKOi MOBY,
iHTepnperauii ppaHIy3bKOro TEKCTY, icTopii ¢ppaHLy3bKoi giTeparypu XX-XXI cT., iHTEpMEiabHUX CTYHiN
(ppaHILy3bKOT0 XyI0KHBOTO TEKCTOTBOPEHHS, JIIHTBOHAPATOJIOT], a TAKOXK y MOJAJIbIIMX HAYKOBUX JOCIIiIKEHHSIX
po6JIeM XYZ0’KHBOTO TEKCTOTBOPEHHS. [1€pCIEKTHUBOIO MOAAJBIINX JOCTIIKEHb BOAYa€EMO PO3IIMPEHHS KOPITYCY
aHaJIi30BaHUX TEKCTIB 32 PaxyHOK Cy4acHOi (paHIly3bKOi XyLOKHbOI TPO3H, NOrJINOIEHHS BUBYEHHS LU(PPOBUX T
ayZioBizyasbHUX MeiajIbHUX BIIMBIB HAa CY4aCHUII POMaH, a TaKOXK pO3pOOJIEHHS! KOMIIAPATUBHUX MOZEsei

3icTaByieHHS iHTepMeIiaJIbHUX CTPATETiH y Pi3HUX Xy OKHIX JUCKypCax.

2. The dissertation is devoted to a comprehensive study of intermedial codes in French literary text production of
the twentieth and twenty-first centuries, based on the novels La Part de l'autre, Lorsque jétais une oeuvre d’art,
and Ma vie avec Mozart by Eric-Emmanuel Schmitt, La Carte et le Territoire by Michel Houellebecq, Le Proces-
Verbal by J.-M. G. Le Clézio, and L'Ordre du jour by Eric Vuillard. The aims of the research is determined by the
growing interest of contemporary humanities in intermediality as one of the leading mechanisms of artistic
modeling of reality, the formation of the semiotic multilayeredness of the text, and the transformation of
traditional narrative strategies. In French prose of the twentieth and twenty-first centuries, intermedial practices
acquire a systemic character, reflecting processes of interaction among artistic codes and a rethinking of the
boundaries between verbal and visual, musical, cinematographic, and documentary discourses. Despite the
considerable number of studies devoted to intermediality, the problem of the intermedial code as a structural and
semiotic unit of French literary text production remains insufficiently systematized, which necessitates its
comprehensive scholarly reconsideration. The scientific novelty of the obtained results lies in the first systematic
analysis of intermedial codes in French literary text production of the twentieth and twenty-first centuries as an
integral narrative-semiotic system. The study develops, for the first time, a hierarchical typology of the narrative



functions of intermedial codes through the analysis of French literary texts of the specified period. The
dissertation elaborates the concept of the intermedial code as an integrative unit of the text that operates at the
intersection of different artistic languages and ensures the process of narrative semiotization. Universal
approaches and additional typologies of intermedial codes are proposed and analyzed, and their applicability to
the French literary text is substantiated. Within the framework of narrative-semiotic analysis, ontological and
transformational intermediality are identified and characterized, along with their manifestations in the French
literary text. The study demonstrates that in the analyzed novels intermedial codes perform not merely an
illustrative function but act as a structural factor. It is explained and generalized that in Schmitt’s novels musical
and pictorial codes become means of the protagonist’s existential self-cognition, shape models of alternative
biography, and provide a mechanism for the recoding of personality. In Ma vie avec Mozart, the musical code
organizes the narrative as a dialogue of cultures and as a form of intimate spiritual communication. In La Part de
l'autre, intermedial visual and cinematographic codes contribute to the creation of a double historical perspective
and an alternative scenario of history. In Houellebecq’s La Carte et le Territoire, the dominance of visual-artistic
and cartographic codes is identified, modeling the postmodern problematics of the relationship between
representation and reality, territory and image. The experimental use of media strategies combining
cinematographic fragmentation, visual montage, and psychonarrative techniques of interior monologue is traced
in Le Clézio’s Le Proces-Verbal. The documentary-archival code integrated into the literary text and forming the
effect of historical reconstruction is analyzed in Vuillard’s L'Ordre du jour. The dissertation substantiates the thesis
that the intermedial code functions as a mechanism of semiotic transformation of the literary text, contributes to
its polyphonization, and ensures multilevel interaction among different cultural discourses. An important
conclusion of the study is that intermediality in French literary discourse of the twentieth and twenty-first
centuries emerges as a structural principle of text production, determining the organization of artistic space, time,
and subject perspective. The theoretical significance of the dissertation lies in deepening the understanding of
intermediality as a systemic phenomenon of artistic culture and in refining the categorical apparatus of
contemporary philology. The practical significance of the results consists in the possibility of their application in
teaching French stylistics, interpretation of French literary texts, the history of twentieth- and twenty-first-
century French literature, intermedial studies of French literary text production, and linguistic narratology, as well
as in further research on literary text formation. Prospects for further research include expanding the corpus of
analyzed texts to encompass contemporary French prose, deepening the study of digital and audiovisual media
influences on the contemporary novel, and developing comparative models for examining intermedial strategies in
different artistic discourses.
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