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1. BukoHaHa gucepralis - Le neplie KOMIUIEKCHE JOCiI)KeHHSI MOBHO-€CTETUYHHUX 3HaKiB KYJIbTYPU B
MOETUYHOMY JUCKYPCi HEOKJIACHKIB. AKTYyasIbHICTb JOCJiIPKEHHS] apTyMEHTOBAaHO JBOMA YAHHUKAMU: 1) TOTPe6oIo
YIOKJIaHEHHS JIIHBICTUYHUX 3HaHb NP0 IIPUPOJY IIOETUYHOTO AUCKYPCY «KMIBCbKUAX HEOKJIACUKIB» 3 YpaXyBaHHIM
iIefHO-eCTeTUYHUX 3acal, TAKOXX COLIOKYJIbTYPHUX i COLIIONOJIITUYHMX YMOB iX TBOPUYOCTI; 2) HEOOXiIHICTIO
OCYYaCHEHHSI METOJIMK aHaJli3y, IX CIIPSIMYBaHHSI Ha MOTJIMOJIEHHS 1 OCYyYaCHEHHSI 3HaHb [IPO OCOOJINBOCTI
CEMaHTHYHOI Ta acoLiaTUBHO-00Pa3HOi peanisalii BepoasbHMUX HOCIIB KyJIbTYPHUX 3HaHb, PO AUHAMIUHICTb
«CJIOBHUKA KyJIbTypu». Y 3B'S13Ky 3 LIUM yIleplle B yKpaiHCbKOMY MOBO3HABCTBi 3aCTOCOBaHO iHTerpaTUBHUIL MiAxin
(i3 moegHAHHSM 3HAHb i METOiB JIIHTBOCTUJIICTHKY, JIIHTBOKOTHITOJIOTI, JIIHTBOKYJIbTYPOJIOTii, JliTepaTypO3HaBCTBA,
dinocoddii, MeToiB CEMaHTUKO-€CTETUYHOI0, KOTHITUBHO-TEKCTOBOI'O, PELIENITUBHOTO aHAaJi3y) 10 BUBYEHHS

NIOETUYHUX TEKCTiB HEOKJIACUKIB SIK IUCKYPCY KyJIbTYPH, a TAKOX /10 3a(PiKCOBAaHMX MOBHO-ECTETUYHHUX 3HAKIB



CBITOBOI Ta HAalliOHAJIBHOI KyJIbTYpU. Lle CTaHOBUTH IHAMBINyaJIbHY METOAVKY AUCEPTALlii. YpaxoBaHO, 110 ifeHo-
€CTeTUYHa HaCTaHOBA Ha IO€HaHHS 300YTKIB CBITOBOTrO Xy 0>KHbOTO JOCBiNly Ta HalliOHAJIbHOI TOETHUKU
3ymoBuiia GOPMyBaHHS XapaKTEPHOTO JJI1s HEOKJIACUKIB JUCKYPCY BUCOKOI KHMKHOI KyJIbTypU. 1110 KHMKHICTh
3aCBiJUE€HO Ha PiBHIi CJIOBHMKA HEOKJIACUYHO] Ioe3ii, 0 10ro (pOpMyIOTh OGMHULL TEKCTIB aHTUYHOI KyJIbTypHU
(miponimu, icTopuamn), cakpasbHO MapKOBaHi CJI0Ba Ta BUCJIOBJIEHHS (6i6:1ii3mMu Ta 6i61iiiHI adpopusmn),
abCTpakTHA JIEKCHKA, aBTOPChKi HEOJIOTi3MU, CTUJTICTUYHO a/lallTOBaHI iHIMOCTUIIbOBI ONVHHUL (CYCITiJIBHO-
IIOJIiITUYHA, MACTELITBO3HABYA TEPMiHOJIOTIs) TOwO. [IpOJIEeMOHCTPOBAHO i CXapaKTEPU30BaHO CIEKTP
TEKCTOTBIPHOTO Ta CTUJIbOTBIDHOTO HaBaHTAXEHHS TAKUX OLUHUIIb, & TAKOX IXHIX €KCIIPECUBHUX KOHOTALi (Bif,
YPOYMCTO-TIiJHECEHO] IO 3HI)KEHO-iHBEKTUBHOI TOHAJIbHOCTI). BU3Ha4YeHo, 1110 MaKCUMaJIbHO PEeJIeBaHTHOIO 1[0/10
BUBYEHHS] MOBOTBOPYOCTI HEOKJIACHKIB € KOHILIEMNIisi MOBHO-€CTETUYHHUX 3HAKIB KYJIbTYpH. Y 3B'SI3Ky 3 IUM
aKTyaJli30BaHO B HAYKOBOMY JIIHTBOCTUJIICTUMHOMY OOIr0OBi NOHSATTS. MOBHO-€CTETUYHMI 3HAK KyabTypu (ME3K).
BadikcoBani ME3K pudepeH1iiioBaHo 1Ba TUNIOJIOTiYHI Pi3HOBUIY — YHiBepCaJIbHi (JIIHTBOMEHTAJIbHI OAUHULL
CBITOBOI KyJIbTYPH, HOCII Ha[[4aCOBUX Ta HaJlHalliOHAJIbHUX KYJIbTYPHUX CEHCIB i 3HaHb) Ta HalliOHAJIbHI
(;1inrBOMEHTaIbHI OMHUIL] HAlliOHAJIbHOI KYJIBTYPH, HOCii eTHOMApKOBAaHUX Ta €THOIAEHTUPIKALiTHMX KYJIbTYPHUX
CEHCIB i 3HaHb). 31ilicHeHO ix nornubieHy crpaTudikauio. YHiBepcanbHi ME3K THUIIOIOri30BaHO HA TPU OCHOBHI
CTpaTH: eCTETUKOJIOTIYHI — TBOPYiCTb (i3 KOHKpeTH3aljieo B 06pa3HO-eCTEeTUYHUX HAIPSIMKax MUTEllb, My3a, CJIOBO,
IiCHSI) Ta Kpaca; OHTOJIOTIYHI — Yac i MpoCTip; eK3UCTEeHLiNHI — )KUTTS Ta cMepTb. KOHKPETHU30BaHO, 1110
JIIHTBOECTETUYHUN PO3BUTOK HasBaHMX ME3K 3acBifguyloTh Taki pouecy, sk po30y10Ba JIEKCUKO-CEMaHTUYHOI
CTPYKTYpH, OHOBJIEHHS aCOLiaTUBHO-00Pa3HUX 3B'I3KiB, KOHTEKCTyaJ/IbHi 3HaU€HHEBO-OLiHHI TpaHchopmallii.
MOBHO-€CTeTNYHI 3HaKU HalliOHAJIBHOI KyJIbTYPH TUITIOJIOTiI30BaHO Ha J1Ba OCHOBHI Pi3HOBUJIA — KOCMOTOHIYHI
(3emu1s1, BOroHb) Ta eTHoineHTudikauiiHi (Kuis, Ykpaina). 7151 ninTBepKeHHsS] OCHOBHUX T€3 i Pe3yJ/bTaTiB
IOCIIiIPKEHHS YKIaJeHO HU3KY Aiarpam i pucyHkiB. OKpeMoO BiI3HaY€HO ife0sIoriyHi npudnHM BigcytHocTi y CYM
imocTpaniii i3 noeTnyHUX TBOPiB M. 3epoBa, IOpisa Knena, M. [lpaiti-Xmapy, [1. Qununosuya: Ha yac yKIafaHHs
CrnoBHUKa i caMi IoeTH, i ixHi TeKcTH OyJin esliMiHOBaHi 3 HallioOHAJIbHOTO iHTEJIEKTyalbHO-KyJIbTYPHOTO IIPOCTOPY.
Ha cborogHi norpeba ix akTHBHOrO BUKOPMCTAHH4 §IK iJIIOCTPATUBHOTO MaTepiasly B IPaKTULLi YKIaAaHHS
3araJiHOMOBHUX i CIle1iani3oBaHuX CJIOBHUKIB € He3anepeyHolo. 3po6eHo y3arajbHeH!H BUCHOBOK PO Te, 110
MOBOTBOPYICTb HEOKJIACUKIB CTAHOBUTD YIli3HaBaHUI (PparMeHT Hal[iOHAJILHOTO TIOETUYHOTO AUCKYPCY, a TAKOXK €

3HAKOBOIO [IJI1 PO3BUTKY YKPaAiHCBKO] JIiTepaTypHOI MOBU.

2. This dissertation presents the first comprehensive study of the linguistic and aesthetic signs of culture in the
poetic discourse of the neoclassical period. The study's relevance is supported by two factors: The text discusses
two main needs: firstly, to enhance our understanding of the poetic discourse of the 'Kyiv neoclassics' by
considering their ideological and aesthetic principles, as well as the socio-cultural and sociopolitical context of
their work. Secondly, there is a need to modernise the methods of analysis, with a focus on deepening and
updating our knowledge of the semantic and associative-figurative realisation of verbal carriers of cultural
knowledge, and the dynamism of the 'dictionary of culture'. For the first time in Ukrainian linguistics, an
integrative approach is being applied to the study of neoclassical poetic texts as a cultural discourse. This
approach combines knowledge and methods from linguistic stylistics, linguistic cognitive science, linguistic and
cultural studies, literary studies, philosophy, methods of semantic and aesthetic, cognitive and textual, and
receptive analysis. The dissertation presents an individual methodology for analyzing the recorded linguistic and
aesthetic signs of world and national culture. It has been demonstrated that the fusion of global artistic influences
and national poetic traditions resulted in the development of a discourse that characterises high literary culture,
as seen in neoclassical works. The vocabulary of neoclassical poetry is characterised by the use of units from
ancient cultural texts, such as mythonyms and historicisms, as well as sacredly marked words and expressions like
biblicalisms and biblical aphorisms. It has been demonstrated that the fusion of global artistic influences and
national poetic traditions resulted in the development of a discourse that characterises high literary culture, as
seen in neoclassical works. The vocabulary of neoclassical poetry is characterised by the use of units from ancient
cultural texts, such as mythonyms and historicisms, as well as sacredly marked words and expressions like
biblicalisms and biblical aphorisms. Additionally, abstract vocabulary, authorial neologisms, and stylistically



adapted foreign style units, including socio-political and art criticism terminology, are also employed. The text
examines the spectrum of text and style formation of linguistic and aesthetic signs of culture, from solemnly
exalted to reduced-invective tone. The study concludes that the concept of linguistic and aesthetic signs of culture
is the most relevant for the analysis of neoclassical language creation. The author distinguishes between two
typological varieties of MESCs: universal and national. Universal MESCs are linguistic units of world culture that
carry supra-temporal and supranational cultural meanings and knowledge, while national MESCs are linguistic
units of national culture that carry ethnically marked cultural meanings and knowledge. The author then conducts
a detailed stratification of these varieties. The universal ESCs are categorised into three main strata:
aestheticological, ontological, and existential. National culture's linguistic and aesthetic signs are classified into
two main types: cosmogonic (earth, fire) and ethno-identification (Kyiv, Ukraine). A number of diagrams and
figures have been compiled to support the main theses and results of the study. The text notes the ideological
reasons for the absence of illustrations from the poetic works of M. Zerov, Yuriy Klen, M. Dry-Khmara, P.
Filipovych in the UTS. It is explained that at the time of compiling the Dictionary, both the poets themselves and
their texts were eliminated from the national intellectual and cultural space. Today, however, the need for their
active use as illustrative material in the practice of compiling general and specialised dictionaries is undeniable.
The article concludes that the language of the neoclassical poets is a recognizable part of the national poetic
discourse and is significant for the development of the Ukrainian literary language.
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