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V. BizomocTi npo gucepraniio
MoBga guceprariii:
Koau TeMaTHYHHUX PyOpPHK: 18.45.09

Tema gucepranii:
1. Xynmo>kHiii mpocTip eBponencskoro 6aneTHoro tearpy XVII-XX ctosits: MyanyHo-xopeorpadidHi B3aemoaii

2. The Artistic Space of the European Ballet Theatre of the XVII-XXth Century: Music and Dance Interaction

Pedepar:

1. Inceprariiio MprucBsi9eHO BUBYEHHIO XyLOXHBOTO IIPOCTOPY O6asieTHOro mucrenTsa €sponu XVII-XX cTomiTh.
Ynepuie B yKkpaiHCbKOMY MUCTELITBO3HABCTBI NOCJIIIKEHO iCTOPUYHY €BOJIIOLIIO YCBiOMIIEHHS Xy IOKHBOTO
IIPOCTOPY Ta 3'1COBAHO NPOBiHI (PaKTOPH HOro opraHizauii. BusHaueHo (pOpMHU iCTOPUYHUX XyA0KHBO-
IIPOCTOPOBUX CIIOJIY4€Hb; PO3IJISHYTO OCOOIMBOCTI (POPMYBAHHS XyIO>KHBOT'O ITPOCTOPY B 6aJIETHOMY >KaHPI;
BHUSIBJIEHO [IPOCTOPOBI IapameTpu 6aeTHOI My3MKU KoMIio3uTopis-pedopmaropiB (OK.-b. Jlomnni, I1. YaltkoBcbkui,
I. Crpasincekuii, C. [Tpokod'eB); BUOKPEMIIEHO ITPOOIEMU CUHTE3Y IIPOCTOPOBUX YTBOPEHD MY3UUHO-
xopeorpa@idHoro mucrenrsa XX CTOMTTS. Xy[O>KHIN IPOCTip 6a7IeTHOrO MUCTELTBA IPELCTABIECHO €AUHUM
IIPOCTOPOBHM KOHIJIOMEPATOM, €JIEMEHTAPHOIO OJMHULIEIO SIKOTO € My3nYHO-XopeorpadiuyHa KoHiryparis.
JoBeneHo, 10 3araJlbHUMK KOHQIrypauilHuMu pucamy, IpuTaMaHHUMU i My3U4HOMY, i xopeorpadiuHoMy
IIPOCTOPY, € iepapXidyHiCTb, KOMOIHATOPHICTD, IPOLECYa/bHICTb, 6araTOBapiaHTHICTb. 3'COBAHO, 10 TpaHCpopmaliii
MIiXIIPOCTOPOBUX NIOEAHAHD BiflOyBAIOTHCSI HA OCHOBI NOCTiMHOI Mopudikanui Mmy3ndyHo-xopeorpadiyHuX 06YHOB.

MexaHisMaMy MiXXIIPOCTOPOBOT'O CUHTE3y BU3HAHO PUTMOIHTOHALIO i JaHCAHTHICTb. Y gucepralii 0OpyHTOBaHO



6e3rocepeiHil BIIJIMB KYJIbTYPHO-iCTOPUYHUX KOHTEKCTIB Ha (POPMYBAaHHS My3UYHO-XOpeOorpadiyHUX CIIONYyYEHD Y

IIpoLieci CTAaHOBJIEHHS Ta PO3BUTKY 6aJI€THOTO MUCTELITBA.

2. The dissertation is devoted to the study of the artistic space of ballet art in Europe of the XVII-XXth centuries.
For the first time in Ukrainian art history examines the historical evolution of awareness of the artistic space and
are determined by the leading factors of his organization. Defines the forms of historical messages space and open
space; the features of formation of the artistic space in the ballet genre; identifying the spatial parameters of the
ballet music of composers of the reformers (G.-B. Lully, P. Tchaikovsky, I. Stravinsky, S. Prokofiev); highlighted the
problem of synthesis of spatial formations of musical and choreographic art of the twentieth century. The artistic
space of ballet art represented the only spatial conglomerate, elementary unit of which is musical-choreographic
configuration. Proved that the General settings for the number of features inherent to like in the music, and
choreography of space, is the hierarchy, combinatorial, processuality, multivariate. The transformation of the
interdimensional combinations occur on an ongoing basis modification musical-choreographic structures.
Mechanisms interdimensional synthesis are considered rhythminflexion and dance of music. In the thesis is
substantiated direct impact of the cultural-historical context of the formation of a musical-choreographic
messages in the process of formation and development of ballet art.
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