O0Js1ikoBa KapTKa aucepTaii

I. 3arasibHi BimOMOCTI

Jep>kaBHHH 00J1iKOBHI HOMep: 0824U001219
Oco006J1uBi TO3HAYKH: BinKpura
JaTa peecrtpamnii: 14-03-2024

Craryc: Haka3 npo Bugady gumnioma

PexBi3utu Hakasy MOH / Haka3y 3aKjaZy: Hakas XapkiBCbKoi iepKaBHOi akazieMii

KyJbTypu N 122-c Big 28.0.2024 p.

I1. BimomocrTi nipo 3400yBaya

Bsacue IlpizBuuie Im's I1o-6aThKOBI:
1. Kimoka TetsHa IropiBHa

2. Tetiana Kliuka

KBasigikamis:

InenTudikarop ORCID ID: He 3acrocosyetscs

Bupa, pucepranii: nokrop dinocodii
AcnipanTtypa/JIOKTOpaHTypa: tak

IITu¢p HayKoBOi cHeniaJbHOCTI: 025

Ha3zBa HayKOBOi cneuia.m;noc'ri: Mysn4yHe MUCTELTBO
T'anmy3b / rasysi 3HaHB. KyJbTypa i MUCTELTBO
OcBiTHBO-HAayKOBa Mporpama 3i CreniajJibHOCTi: My3n4He MUCTELTBO
Jdara 3axucTy: 06-03-2024

CreniaJIbHICTh 32 OCBITOIO: My3u4He MUCTEITBO
Micue po6oTu 3400yBayva:

Kopg 3a €IPIIOY:

Micue3Haxoa KeHHS:

dopma ByracHOCTI:

Cdepa ynpasiriHHS:

InenTudgikarop ROR: He zacrocosyerscs



I11. BimomMocTi mpo opranizariiio, e Big0OyBcsl 3aXHCT

Iudp cnenianizoBaHoi BY€HOI pagH (Pa30Boi CleliaJi30BaHOi BYEHOI pazu). 4736
ITloBHe HaliMEeHYBaHHSI IOPHUAHUYHOI 0COOH: XapKiBChKa JiepKaBHA aKafIEMisl KyJIbTypH

Kopg 3a € IPIIOY: 30036001

Micue3HaxoaKeHHS: Bypcaipkuii y3Bi3, 4, Xapkis, XapkiBcbKuii p-H., 61057, Vkpaina

dopma BracHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO Ky/bTypy YKpainu

InenTudikarop ROR:

IV. BimomocTi Ipo niznpueMcTBO, YCTaHOBY, OpraHi3alliio, B sIKi# 0yJ10
BHKOHAHO JHCEPTaIlilo

IloBHe HaliMEeHYBaHHS IOPHUAHUYHOI 0COOM: XapKiBChKa [iepKaBHA aKaleMis KyJIbTypH

Kog, 3a €EIPTIOY: 30036001

Micue3HaxoaKeHHS: Bypcaupbkuii y3Bi3, 4, XapkiB, XapkiBcbKuii p-H., 61057, Ykpaina

dopma BracHOCTI: JlepxaBHa

Cdepa yIIpaBJIiHHﬂ: MiHicTepCTBO KyJIbTypU YKpaiHu

InenTudikarop ROR:

IToBHEe HafIMeHyBaHHSI IOpH,ZII/I‘IHOi ocoou: Jep>xaBHUM 3aKknay, "JIyraHCbKUM HalliOHAJIbHUY YHIBEPCUTET

imeni Tapaca llleByeHka"

Kopg 3a €IPIIOY: 02125131

Micue3HaxoaKeHHS: ByJ1. ['eneparna JIsckiuna, 2, Jly6Hu, JlybeHcbkuii p-H., 37500, Ykpaina
dopma B1aCHOCTI: JlepxaBHa

Cdepa ynpaBiriHHS: MiHicTepcTBO OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

V. BimomocTi npo gucepraniio

MoBga guceprTaliii: Vkpaincbka

Koau TemaTHYHHUX PyOpHK: 18.01

Tema gucepranii:

1. ’Kanposo-cTtuibosa crienudika xoposoi TBopuocTi 0. AykHesa Ta 1. l'aiinenka noyatky XXI cTosiTTs

2. Genre-stylistic specificity of the choral works of Yu. Alzhniev and I. Haidenko at the beginning of the 21st
century

Pedepar:



1. Y nuceprauii HaBeJEHO Pe3yJIbTaTH TEOPETUYHOIO y3araJbHEHHS XaHPOBOCTUIILOBOI CIIeNM()iKU XOPOBOi
TBOPYOCTI BilOMUX YKPaiHCBKUX KOMIO3UTOPiB KOpist AkHeBa Ta Irops 'alineHKa, 31iliCHEHOro Ha IPUKJIaTi
My3W4YHUX TBOPiB XXI CTOJIITTS. AKTYyaJIbHICTb OCIiI>KEHHSI apr'yMEHTOBaHa HEOOXiIHICTIO II0/1aJIbIIOr0 HAyKOBOTO
OCMUCJIEHHS] HOBUX MUCTELbKUX SIBUIIL B CYy4aCHIM My3U4Hil KyJIbTypi YKpaiHH, 30KpemMa XOpPOBOI My3UKU
YKPaiHCbKMX KOMIIO3UTOPIB, CTBOPEHOI B HOBOMY XXI CTOJITTI. IHIIMM paKypcOM aKTyasbHOCTI JaHOTO
IIOCJIiIKEHHS € HeOOXiHICTh BUBYEHHSI TBOPYOCTi HAMBIMOMILIIMX MTPEICTaBHUKIB PErioHaJIbHUX KOMIIO3UTOPCHKUX
1IKisT YKpaiHy, sika OKpiM BUCOKUX XY 0>KHIX 3[I00YTKiB, IEMOHCTPY€E ! XapaKTePHi MapKepU KyJbTypPHO-
TepuTOpianbHOI crienn@iku. SIK 06’eKT JAHOTO IUCEePTALiIHOTrO AOCTiIKeHHSs 6yI0 06paHO XOPOBY TBOPYiCTh
MIPOBIIHUX XapKiBCbKUX KOMNO3UTIB 0. AjkHeBa Ta L. ['alizenka, 3110 HaneXxuTh 10 HoBoro XXI crositts. Lis
TBOPUICTb CbOTOJIHI SIBJIsIE COOOIO 1IiKaBUM i MOXXUBHUI MY3UYHUI MaTepiasl 1040 My3MKO3HABYOTO BUBYEHHS 1OTO
3 TOYKU 30py KaHPOBO-CTUJIbOBUX, My3UYHO-MOBHMX i KOMIIO3ULIIHO-TEXHOJIOTIYHUX OCOOJIMBOCTEN B KOHTEKCTI
PO3BUTKY CYy4aCHOT'O YKPaiHChKOI'O XOPOBOT'O MUCTELTBA. BoHa 1prBa6i0€e He TiJIbKY CBOEIO CBIKICTIO, HOBU3HOIO 1
OpPUTiHAJbHICTIO, a 11 3aJIy4YE€HHSIM I11iKaBUX KOMIIO3UTOPChKUX TEXHOJIOTIH i 3aC06iB, CMITMBUMU XyIOXHIMU
pileHHsIMU y cdepi >KaHPOBOTO MOIEIOBaHHS (0COO6IMBO TBOPUICTh 0. AJDKHEBA), CTUJIBOBOTO HAalIOBHEHHSI TOLIO.
HaykoBa HOBU3HA OCIIIKEHHS MOJISITA€ B HACTYIIHOMY: BIIEPILIE XOPOBa TBOPUicTh 0. AjpkHeBa Ta L. l'afieHKa
no4aTky XXI CTOJITTS cTasa NpeIMETOM CIIELiaIbHOrO My3UKO3HABYOTO JOCIIIPKEHHS; 3[iICHEHO KaHPOBY
CHCTEMAaTHKy XO0poBoi TBOpUOCTi 0. AypkHeBa Ta . ['aliieHKa; IpOBEIEeHO KOMIIJIEKCHUN aHasli3 OCHOBHUX XOPOBUX
TBOpIB 0. A/bkHeBa Ta 1. I'aiienka no4arky XXI CTOIITTS Ta BUSBIEHO OCOOJIMBOCTI iX )KaHPOBO-CTUJILOBOI Ta
KOMIO3ULiIHOi opraHizauii. YTouneHo: HanpsMki i cdepu aissmpHOCTI FO. AykHeBa Ta 1. I'aiineHka, a Takox ifeitHo-
00pa3Hi, ’KaHpPOBO-CTUJIbOBI Ta KOMIIO3ULiIHO-TE€XHOJIOTi4Hi JOMIHAaHTU iX KOMIIO3UTOPCHKOI TBOpUOCTi. Habynu
[IO/IQJIBLIIOTO PO3BUTKY YSBJIEHHS IOA0 MUCTELBKOTO CBITOIJISY Ta XyA0XKHiX npuHuunis 0. AjokHeBa Ta I
l'alimeHKa BTiIEHUX y iX XOPOBiil TBOPYOCTI. [IpakTU4He 3HaYEHHS NOCIIIKEHHS T10JISITae Y MOKIJIUBOCTI
BUKOPMCTAHHS IOr0 MaTepiasiB y JIEKUiIHHMAX KYpCaX MUCTELbKUX BUIIUX HaBYaJIbHUX 3aKJIA/liB, 30KpEMa:
«XOpO3HABCTBO», «IcTOPis yKpaiHCBKOI My3UKN», «Teopid Ta icTopis XOpOBOrO BUKOHABCTBa», «MeToAuKa
BMKJIQJIaHHS XOPOBOT'O NMPUTYBAHHSI»; TEOPETUYHUX i IPAKTUYHUX Kypcax: «AHaJli3 XOPOBUX TBOPiB», «UUTaHHS
XOpOBUX NAPTUTYP», «Cy4acHi TEXHIKM KOMIIO3HULLii y BUKOHABCHKIil IIPAKTHUL», «BUKOHABCHbKO-XOPOBa
iHTeprnpeTalisy; Ki1acax 3i ClewiaJbHOCTI (XOPOBe LUPUTYBAHHS), XOPY Ta BOKAJIbHOTO aHCaMOJ110, B KJjaci
KoMno3uuii Tomo. Takox, oKkpemi pparMeHTH 3 Marepiay 3[iliCHEHOTO HAyKOBOTO JOCIIKEHHS MOXYTb OyTH
BUKOPUCTaHI B JIEKTOPCBKI ITPAKTULi CTOCOBHO CY4aCHOI YKPaiHCbKOI MY3MKHU, aHOTALiIX Ta My3UKO3HABYMX
CYyIIpOBOZAX KOHLIEPTiB X0poBoi My3uku 0. AyxHesa Ta 1. T'afinenka. 3pilicHeHnit aHani3 icropiorpadii i
IpKepesibHOi 6a3u BiZIIOBiAHO 10 06PAaHOro B aHiN po6OTi 00’eKTY OCIIiI>KEHHS! IOBHICTIO IiATBEpAUB Te3Y I10 Te,
1o 6isbIIa YacTMHA MY3UYHOro 10po6Ky 1O. AykHeBa Ta 1. l'aiiienka, 1 0co6IMBO iX XOpOBa TBOPYICTb OCTAHHIX
IBOX J€CSATUJITh, 3 TOYKHU 30pYy aHAJiTUYHOTO NIPOYMTAHHS, 3aJIMIIAETHCS IEPEBAKHO HETOPKAHOIO Ta OTpedye
OinbI aKTMBHOI My3MKO3HABYOi yBaru. BuBueHHs nKepesibHOI 6a3u 3[1iICHEHOT0 HAyKOBOTO JOCIIiIKEHHS
IpKepesa iHpopMaLiiiHOro 1 JOBiTHUKOBO-€HUMKIIONEAUYHOIO XapaKkTepy; 0) HAyKOBi po60TH, CIIPSIMOBAaHI Ha
BMBYEHHSI TBOPYOCTi 3a3HaYE€HNX KOMIIO3UTOPIB, y TOMY YMCJIi i iX XOPOBOro JOPOOKY; B) HAYKOBi pOOOTH TaK
3BAHOTI'O KOHTEKCTHOTO XapaKTepy, gKi IPUCBSIYE€HI BUBYEHHIO Pi3HUX ACIIEKTIB Cy4aCHOI YKPaiHChKOI XOPOBOi

TBOPYOCTI.

2. The dissertation presents the results of a theoretical generalization of the genre-stylistic specificity of the
choral work of the famous Ukrainian composers Yurii Alzhniev and Thor Haidenko, carried out on the example of
musical works of the 21st century. The relevance of the study is justified by the need for further scientific
understanding of new artistic phenomena in the modern musical culture of Ukraine, in particular choral works of
Ukrainian composers created in the new 21Ist century. Another aspect of the relevance of this study is the need to
study the creativity of the most famous representatives of regional composition schools of Ukraine, which, in
addition to high artistic achievements, also demonstrates characteristic markers of local and territorial specificity.
The choral work of the leading Kharkiv composers Yu. Alzhniev and I. Haidenko, created by them in the new 21st
century, was chosen as the object of this dissertation research. Today, this work represents an interesting and



nutritious musical material for the musicological study of it from the point of view of genre-stylistic,
musicallinguistic and compositional-technological features in the context of the development of modern Ukrainian
choral art. It attracts not only with its freshness, novelty and originality, but also with the involvement of
interesting compositional technologies and means, bold artistic solutions in the field of genre modelling (especially
the work of Yu. Alzhniev), stylistic content, etc. The scientific novelty of the study is as follows: For the first time,
the choral work of Yu. Alzhniev and 1. Haidenko of the beginning of the 21st century became the subject of a special
musicological study; the genre systematization of the choral work of Yu. Alzhniev and 1. Haidenko was carried out;
a comprehensive analysis of the main choral works of Yu. Alzhniev and 1. Haidenko of the beginning of the 21st
century was carried out and the peculiarities of their genre-stylistic and compositional organization were
revealed. Clarified: directions and spheres of activity of Yu. Alzhniev and 1. Haidenko, as well as ideological and
figurative, genre-stylistic and compositional-technological dominants of their composer work. Ideas about the
artistic worldview and artistic principles of Yu. Alzhniev and I. Haidenko, embodied in their choral works, gained
further development. The practical significance of the research lies in the possibility of using its materials in
lecture courses of art higher education institutions, in particular: «Choir studies», «History of Ukrainian music»,
«Theory and history of choral performance», «Methodology of teaching choral conducting»; theoretical and
practical courses: «Analysis of choral works», «Reading of choral scores», «Modern techniques of composition in
performing practice», «Performing and choral interpretation»; classes in the specialty (choral conducting), choir
and vocal ensemble, composition class, etc. Also, individual fragments from the material of the conducted
scientific research can be used in lecture practice regarding modern Ukrainian music, annotations and
musicological accompaniments of concerts of choral music by Yu. Alzhniev and I. Haidenko. The analysis of the
historiography and the source base in relation to the object of research chosen in this work fully confirmed the
thesis that most of the musical output of Yu. Alzhniev and I. Haidenko, and especially their choral work of the last
two decades, remains mainly untouched and in need of more active musicological attention. The study of the
source base of the conducted scientific research made it possible to systematize the analysed positions into
separate blocks and groups. In particular, the following blocks are highlighted: a) sources of informational and
reference-encyclopaedic nature; b) scientific works aimed at studying the work of these composers, including
their choral work; c) scientific works of the so-called contextual nature, which are devoted to the study of various
aspects of modern Ukrainian choral creativity.
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