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V. BimoMocTi npo guceprariio
MoBga guceprariii:
Koau TemaTuyHHUX PyOpPHK: 17.09.91

Tema gucepranii:
1. Inckypc MacKyJliHHOCTI y po3i IBaHa OpaHka.

2. Discourse of masculinity in the prose by Ivan Franko.

Pedepar:

1. Incepraiiio NpUCBSYE€HO AOCTIIXEHHIO MAaCKyJIiHHOTO AUCKYPCY y ITPO30Biil TBOpUOCTi IBaHa OpaHka. Briepiue B
YKPaiHChKOMY JIITEPAaTyPO3HABCTBI 3alIPOIIOHOBAHO KOMIIJIEKCHE OCMUCJIEHHS Pi3HUX BUSIBIB MACKYJIIHHOCTI B
Xy[LOXHiH [1p03i NMCbMEHHUKA 3 YPaXyBaHHSIM COL[iOKYJIbTYPHOI'O KOHTEKCTY YaCOBOTO I1epiofy oro TBOPUYOCTi —
npyroi nosnoBuHU XIX — novyatky XX cTosiTTs. BucsitieHo norasau @paHka Ha MacKyJsliHHI Ta peMiHHI reHaepHi
POJIi 11 COLIONICUXOJIOTIYHI pUCH, 0T0 MipKYBaHHS IIPO Pi3Hi TUIIM YOJIOBIKIB, «40JIOBIYMIY» Ta «KiHOUNI» PI3BHOBUAU
nycbma. BusHaueHo I TeOpeTUYHO OOI'PYHTOBAHO €JIEMEHTH I'eHJIEPHOr0 aHasi3y MacKyJliHHOCTI B JIiTepaTypi,
IoCiaXeHo ii OCHOBHI MPO6JI€MHO-TEMATUYHI I1JIaCTU. BCTaHOBJIEHO 1 OSICHEHO OCOOJIMBOCTI MACKYJIIHHUX
Mogesel noseniHku OpaHKOBUX NEPCOHAXIB y B3aEMUHAX i3 YOJIOBIKaMU Ta KiHKaMU, PO3IJISIHYTO Pi3Hi coliasbHi

crucTeMH, ki popMyIOTh MacKyJIiHHI 3acazii MalibyTHbHOTO YOJIOBiKa, IIPOAaHali30BaHO OCJIOBJIEHHSI MACKYJIiHHOCTI



yepes cTparerii i1 TaKTUKU CIIiJIKyBaHHS YOJIOBIKIB, iXHIO BepbaslbHy i HeBepOalbHy KOMYHIKaTUBHY TIOBEIiHKY.
BusHaueHO 0CcOBJIMBOCTI XapakTepokpealiliHoi i mopTpeTHoi TexHik [Bana PpaHKa y TBOpeHHi MaCKYJIiHHO]
TiZIECHOCTI Ta NICUXO0JIoTii. PO3risiHyTO camoineHTUdIiKallilo Y0JI0BiYMX IEPCOHAXIB i NpUPOY IXHbOI MACKYJIiHHOCTI
B KOHTEKCTi PEBOJIIOLIMHO-MUJIITApHOTO OIUCKYpCy. Ha I'PyHTI HU3KM COLIIONICUXOJIOTIYHUX KPUTEPIIB BUAiNIEHO
OCHOBHI MACKYJIiHHi Tumnu y rnpo3i @panka. JloBenieHo, o 6;113bKUM 1,0 GpaHKOBOTroO MACKyJIiHHOTO ifeany €

apXeTUIl KyJIbTypHOI'O Teposl, BTiJIeHNi1 B 06Pa30TBOPEHHI 10r0 IepCOHaXiB-iHTEJIireHTiB.

2. The thesis deals with the masculine discourse in prose works by Ivan Franko. For the first time in Ukrainian
literary criticism the paper proposed a comprehensive understanding of the various manifestations of masculinity
in the writer's artistic heritage considering the socio-cultural context of his creative period - the late 19th - early
20th century. Special attention is focused on such issues of the masculine discourse as power, professional and
public realization of men, parent-filial relations, violence, alcoholism, etc., which were relevant to the time of
writer’s era and remain so today.The work defined and theoretically grounded elements of gender analysis of
masculinity in the literature, studied its basic problem-thematic layers. Identified and explained the features of
masculine behaviours and communication strategies of Ivan Franko’s characters in relationships with men and
women. The main masculine strategies of communication, such as cooperation and confrontation, manipulation,
persuasion, are highlighted. Particular attention is paid to the communicative tactics of rebellion and resistance,
which helps to implement a confrontational strategy of communication. This is the type of communication, imbued
with the masculine spirit of struggle, which is characteristic for many of Franko's characters. The basic
communication forms of Franko’s characters are classified, among which are defined power-relations,
brotherhood, rivalry (in profession and love), and mentoring, parent-filial relationship. The conclusion is made that
they tend to inherently masculine traits - rivalry and competition. Concerning women, attention is paid to
strategies by which men exhibit masculinity: objectification, infantilization, idealization, mentoring, hypertrophied

expression of sexuality, violence.
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00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigainy YKpIHTEI, mpo €
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