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Pedepar:

1. ¥V nuceprauii 37ilicCHEHO KOMILJIEKCHE LOCJIIKeHHsI HeoMi(poIoriYHUX TeHAEHLil y pPOMaHHIN cragmuyHi K.
Anpaiika. B acnekTi XyZo>kHboro mMigosiorisyBaHHs IpoaHasizoBaHO KJIIOYOBi poMaHy nucbMeH-HuKa ("KeHrtaBp”,
"Bpasuiniga”, "IcTBikebKi BinbMmu'", "IcTBiKChKI BOOBU"). BusHaueHO pi3Hi (pOopMHU BBe-[I€HHS aBTOPOM Mi(0JI0TiYHOrO
Martepiany B ¢BOi TeKCTU. Ha mifcTaBi NpoBeeHoro aHaiidy TBOpIiB IIMCbMEHHMKA BCTAHOBJIEHO 3arajlbHy €BOJIIOLII0
Mmidormnoetuxu k. Anpaiika: Bif NIpsMuX, eKCIINUTHUX GOPM (TI€epeBa’kHO Y BUTJISIAL BiIKPUTUX IHTEKCTIB Ta
OKPEMOTO NapajleIbHOTO CIOXKETY) A0 (POPM HEMNps-MUX, IMILTIIUTHUX, alI03iMHUX, SIKi PO3YMHEHO 110 BCbOMY
CIOXKETY Ta 6a30BaHO, TOJIOBHUM UMHOM, Ha cuCTeMi MOTHUBIB. CHiBBiZHOLEHHS "Mi} - eMIiprYHa peasbHiCTh" TEX
MpoXoauTh B JIK. Anijalika re-BHUM €BOJIOLINHUN IUISIXK: Bil MOHOMi(hOJIOTiYHO1, X04a i1 MOiMOTUBHOI,
CTPYKTYpalLlii pPOMaHHOrO 3MiC-Ty [0 I0J1iMi(oJIoriyHoi. BUsiBJIeHO [BOIJIAHOBY CTPYKTYPY POMaHiB MUCbMEHHUKA:
no6yToBuil Ta MidosioriyHui pieHi. [IpoTe Bif paHHIX A0 Ni3HIX POMaHiB pOCTE KiJIbKiCTb Ta 3HAYYILiCTh IPOMIXKHUX
PiBHIB: COLia/IbHOTO, ICTOPUYHOTO, €THOTrpagivHOro Tou0. BoHM 6isbill OpraHiuHO BBOASTD Mid y 1106YT, a OOYT y

Mmi(. CTy-11iHb OpUriHasIbLHOCTI aBTOPCbKOi HeoMidosiorizauii 3ayexxuTs B [K. Aniiaiika Bif, BUOOPY NepBiCHUX Mi-



(iB Ta iXHBOTO BapilOBaHHS, 3 iHIIOr0 OOKY, BiJl BIIJINBiB MacoBUX MiQiB cyyacHoi 0y k. Anijaiika AMEpPUKU Ta
MaCOBUX YUTAIIbKUX CMakKiB. OTke, TBOpUiCTb K. Anjaiika-Heomidorioricta mo3B0JIsI€ MPOCTITUTYA TBOOGIYHUI
npoliec "HOBOTO MipOTBOPEHHS" B aMepUKaHChKil jiTepatypi XX cTosiTTs. BiH nokasye, 5K i YoMy poMaHicTuKa
CIIIA nponyKye poMaHUA-Mipu ¥ poMaHu ITpo Mipu. Ajie BiH BKe JEMOHCTPY€E IPUCKOPEHE NIEPETBOPEHHS Mi-(iB y
CTEpEeOTHIIN, A BifiTaK, MBUAIKY COLiaJIbHY i TBOPYY CMEPTb LUX HEOMIi(iB.

2. The dissertation presents complex research of the neo-mythological tendencies in John Updike's novel heritage.
His key novels (The Centaur, Brazil, The Witches of Eastwick, The Widows of Eastwick) are analyzed in terms of
fictional mythologizing. Different forms of introducing mythological material into the text by the writer are
identified. The analysis of the writer's works ascertained the general evolu-tion of Updike's mythopoetics: from the
direct, explicit forms (chiefly open intexts and separate parallel plots) to the indirect, implicit, allusive forms
diluted into the plot and principally based upon a system of motifs. Updike's correlation between myth and empiric
reality also evolves: from a monomythological, while polymotif, structuration of the novel contents into a
polymithological one. The bilevel structure of Updike's novel was detected, i.e. the everyday and mythological
levels. However, from the early to the later novels the number and importance of intermediate levels (social, his-
torical, ethnographic, etc.) increases. These levels introduce myth into the everyday life and the everyday life into
myth more seamlessly. For John Updike, the degree of the uniqueness in the author's neo-mythologization
depends upon the selection of primal myths and their differentiation, from the other hand, upon the influences of
mass myths the U.S. contemporary for Updike has and the readers' mass preferences. Thus, the works by Updike
as a neo-mythologist enable studying the two-way process of "new myth creation" in the American literature of
the 20th century. The process shows how and why novel-myths and novels about myths are produced in the USA,
but also starts to emphasize the accelerated transforma-tion of the myths into stereotypes, hence, a quick social
and artistic death of these neo-myths.
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