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2. Formation of artistic and creative experience of future choreography teachers in the process of professional

training

Pedepar:

1. Y puceprauiiiHoMy IOCTiIKeHHI 3p06JIeHO LiliCHUH aHai3 npobsaeMu pOpMyBaHHS Xy[L0XXHbO-TBOPYOTO
IOCBiy MaliOyTHIX BUKJIaJadiB Xxopeorpadii y 3akyagax BUIIOI OCBITH. B po60Ti KOHKPETHU30BaHO Ta TEOPETUYHO
OGI'PYHTOBAHO CYTHICTb i 3MICT NOHSITTS «XyJJOKHbO-TBOPYMHI [JOCBiJl MaiibyTHHOTO BUKJIafa4a Xxopeorpadii», mo
PO3yMieTbCsl SIK TPOQeCiiiHO 3HAUYINA SIKICTh OCOOMCTOCTI 11 BU3HAYAETHCH SIK Pe3yJIbTaT iHTerparii yepes
OIlIaHYBaHHS ClleljiallbHUX XopeorpadiyHux Ta NeJaroriyHuX 3HaHb, yMiHb, HABUYOK Ta IICUXOJIOTiYHA FOTOBHICTb 10

3aCTOCYBaHHS ix y MalioyTHiN npodecifiHo-xopeorpadiuHiil IisnbHOCTI. BcTaHOBIEHO, 110 PE3YyJIbTaTUBHICTh



npouecy GOpMyBaHHS XyZ0XHbO-TBOPYOr0 NOCBiy MaliOyTHIX BUKJafayiB xopeorpadii zerepmiHoBaHa
BIIPOBAP)KEHHSIM B OCBITHIl IIpOLieC 3aKJIafiB BUILO] OCBiTH BU3HAYEHHUX I1€1aroriYyHNX YMOB (CYKyIIHICTb 3aX0/iB i
YYHHUKIB, 110 BIUIMBAIOTh HA BCi KOMIIOHEHTH OCBITHBOTO IIPOLECY), TAKUX SIK: HAIIOBHEHHS IACLUIIIIHU
npogeciiiHo OpieHTOBAHOTO LIUKITY XYA0XHbO-TBOPUYMUM 3MiCTOM (3a3HA4YAEMO SIK OCHOBHY); PO3LIMPEHHSI Jlialla30Hy
MOTUBALiMHOI CKJIaZ0BOI O Xy 0’KHbO-TBOPYOI [isJIbHOCTI y MallOyTHIX BUKJIa[la4iB Xopeorpadii; CTBOpEHHS
CIPUSTINBOTO OCBITHBO-TBOPYOro CepeloBuIla 111 GOPMyBaHHS TBOPYOTO MUCJIEHHS Ta €MOLIIIHO-06Pa3HOTO
CIIPUIHSATTS XOpeorpadiyHOro MUCTELTBA; aKTUBAllisi MEXaHi3MiB IOCUJIEHHSI [TPOSIBY XyI0)KHbO-TBOPYOTO JOCBINy
3100yBadiB y IPOLECi BUKOHABCHKO] HisIZIbHOCTI. ABTOPKOIO CIIPOEKTOBAHO Ta BIPOBAIKEHO B OCBITHIl IpoLec
3aKJIaZliB BUIIOI OCBITU CTPYKTYPHO-(YHKIIOHATIBHY MOJIEJIb TIOETAITHOrO (POPMYBaHHS XyLOXXHbO-TBOPUYOT0
IOCBily MaliOyTHIX BUKJafavis xopeorpadii y npoueci npodeciiiHoi niAroroBky, a TakoX OMNUCAHO ii
B3a€MOY3ro[)KeHi CKJIQIHUKK; OOI'PYHTOBAHO CTPYKTYPY (POPMYBaHHS Xy[0KHBO-TBOPYOrO IOCBily MailbyTHIX
BUKJIa/Ia4iB xopeorpadii sk CyKyIHICTb B3a€MOIOB'I3aHMX KOMIIOHEHTIB: MOTHBALiIHOTO, EMOLiIHOTO,
KOTHITMBHOTO Ta pe(JIeKCUBHOTO, 110 JOTIOBHIOIOTh TEOPil0 MUCTEIIbKO-TIEJaroriyHoi ocBiTu. JJoBeneHo, o
CHUCTEMOTBIPHUM SIIPOM CTPYKTYPHO-(QYHKIiOHAIBbHOI MOJIeIi ToeTanHoro GopMyBaHHS € BUOKPeMJIeHi
nefaroriyHi yMoBH, 110 CTBOPIOIOTD BifITIOBiIHE OCBITHBO-TBOPYE CEpeNoBuUlIe 1151 ePEeKTUBHOTO (POPMYBAHHS
XyZOXXHBO-TBOPYOTrO JOCBiNy MalOyTHIX BUKIanayiB xopeorpadii. [lomanbmoro po3BUTKy HabyIU [OJI0KEHHS
1on0 (popMyBaHHS Xy 0O)KHbO-TBOPYOTO JIOCBily MaliOyTHIX BHUKJIanaviB xopeorpadii y 3akyafax BUILOI OCBIiTH Ta
MEXaHi3MU 1Oro NPaKTUYHOI peasisatii.

2. This dissertation provides a comprehensive analysis of the formation of artistic and creative experience in future
choreography teachers within higher education institutions. The work specifies and theoretically substantiates the
essence and content of the concept of "artistic and creative experience of future choreographers”, defining it as a
professionally significant personal quality. This quality results from the integration of special choreographic and
pedagogical knowledge, abilities, skills, and the psychological readiness to apply them in future professional
choreographic practice. The research identifies that the effectiveness of forming artistic and creative experience
in future choreography teachers is contingent upon the introduction of certain pedagogical conditions (a set of
measures and factors affecting all components of the educational process) into the higher education curriculum.
These conditions include: integrating artistic and creative content into professionally oriented courses (defined as
the main one); expanding motivational factors for artistic and creative activities among future choreography
teachers; creating an educational and creative environment conducive to the development of creative thinking and
emotional perception of choreographic art; and stimulating mechanisms that enhance the expression of artistic
and creative experience through performance activities. The study demonstrates that the process of developing
artistic and creative experience in future choreography teachers is optimized by integrating artistic-
choreographic and psychological-pedagogical disciplines in educational materials, employing structures that
encourage self-directed learning, and strengthening artistic-choreographic training through the inclusion of
professionally oriented tasks from the elective course "Technology for Developing Artistic and Creative Experience
in Choreographers." The author has developed and implemented a structural-functional model for the step-by-
step formation of artistic and creative experience in future choreography teachers during professional training
and has also described its interrelated components: has substantiated the structure of the formation of the artistic
and creative experience of future choreography teachers as a set of interrelated components: motivational,
emotional, cognitive and reflexive, which complement the theory of art and pedagogical education. Based on the
complex consideration of the selected criteria and indicators, the levels of formation of the artistic and creative
experience of future teachers of choreography were established as high, medium and low. It is further
demonstrated that the pedagogical conditions serve as the system-creating core of the structural-functional
model, facilitating an appropriate educational and creative environment for effectively developing artistic and
creative experience in future choreography teachers. Additionally, the study advances the understanding of
mechanisms for practically implementing artistic and creative experience formation of choreography teachers in
higher education institutions. The presented scientific work does not exhaust all aspects of the problem of
formation of artistic and creative experience. A promising direction of further scientific research may be to



determine ways to increase the efficiency of the formation of artistic and creative experience by introducing
immersive learning technologies into the educational process and designing individual trajectories of the
formation of artistic and creative experience by specialists in artistic disciplines in the system of continuous
education.
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CeKTop HayKH: YHiBEepCUTETCHKUI

Baacue IlpizBuuie Im's Ilo-6aTbKOBI:
1. Mosa JIrogmuia BikropiBHa

2. Ludmila Mova

KBasigikanis: g.nen.n., non., 13.00.04

Inentudikarop ORCHID ID: 0000-0001-6863-6126

JoparkoBa indopmamnist:

IloBHE HaliIMeHYBaHHS IOPUAHYHOL 0C00H: KuiBCchKMil HaL[iOHAJILHUI YHIBEPCUTET KyJIbTYPH i MUCTEI[TB

Kopg 3a €IPIIOY: 02214159

Micqesﬂaxon)KeHHﬂ: ByJ1. €Brena Konosanbug, 6yz. 36, Kuis, 01601, Ykpaina

dopma ByacHOCTI: [lepxasna

Cdepa ynpaBitiHHS: MiHictepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

CeKTop HayKH: YHIBEpCHTETCHKUI

Penensentu

VIII. 3aKkJII04Hi BiZoOMOCTi

BiiacHe IIpi3Buie Im'sa ITo-6aTbKOBi

TOJIOBH pajgu

ByacHe IlpizBume Im's ITo-6aTbKOBI

TOJIOBYIOYOTO Ha 3acCiiaHHi

BignoBigasbHUI 3a HiATOTOBKY

00JIiKOBUX JOKYMEHTIB

PeecTpaTtop

KepiBHuk Bigainy YKpIHTEI, mpo €

BiZIOBiZaJIbHUM 32 peecTpallilo HayKOBOi

OisSIIBHOCTI

Pinent HaTtanis MuxaiiiBHa

Pigeit HaTtanig MuxaiiniBHa

KniBamenko Harasisg IBaHiBHA

VKpIHTEI

Opuenko TersiHa AHaTosIiBHA



