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2. Formation of artistic and creative experience of future choreography teachers in the process of professional
training

Pedepar:

1. Y pucepTauiitHoOMy IOCiIPKeHHi 3p0o6JIeHO LinicHMI aHai3 npobaeMu GOpMyBaHHS XyL0XHbO-TBOPYOTO
IOCBiy MaliOyTHIX BUKJafaviB xopeorpadii y 3akyazax BUILOI OCBIiTU. B po60Ti KOHKPETHU30BaHO Ta TEOPETUYHO
OOI'PYHTOBAHO CYTHICTb i 3MiCT IIOHSTTS «XyJ0>KHbO-TBOPYMI AOCBi[ MallOyTHHOrO BUKJIaa4ya xopeorpadii», mo
PO3yMi€eThCS SIK TPOQECIHO 3HAYYIIA SIKICTh OCOOMCTOCTI I BU3HAYAETHCS SIK PE3YJIbTAT iHTErpallii yepe3s
OIIaHyBaHHS ClleliaJbHUX XOPeorpadiuyHux Ta NeJaroriYyHux 3HaHb, yMiHb, HABUYOK Ta [ICMXOJIOTiYHA TOTOBHICTb 1,0
3aCTOCYBaHHS iX y MaliOyTHiil mpodeciliHo-xopeorpadiuHiil AisbHOCTI. BCTaHOBJIEHO, 1110 Pe3y/IbTaTUBHICTD
npouecy GOpMyBaHHS XyJ0>KHbO-TBOPYOTO IOCBiy MaliOyTHIiX BUKJIafaviB xopeorpadii getepMmiHoBaHa
BIIPOBAJPKEHHSIM B OCBITHill ITpoLieC 3aKJIa/liB BUILIOI OCBITY BU3HAYEHUX T€AroriYyHNX yMOB (CYKYIIHICTb 3aXOZiB i

YUHHUKIB, 110 BIIJIMBAIOTh HA BCi KOMIIOHEHTH OCBITHBOTO IIPOLIECY), TAKUX SIK: HAIIOBHEHHSI NUCLUILIIHU



po¢eCiiiHO OPiEHTOBAHOTO LUKIY Xy OKHbO-TBOPUMM 3MiCTOM (3a3Ha4a€MO SIK OCHOBHY); PO3LIMPEHHS Aialla30Hy
MOTHMBaLiMHOI CKJIa10BOI 10 XyL,0’KHbO-TBOPYOI AisJIbHOCTI y MaliOyTHIX BUKJIafaviB Xopeorpadii; CTBOpeHHs
CIIPUSTIMBOTO OCBITHO-TBOPYOro CepeloBuIla 111 GOPMyBaHHS TBOPYOTO MUCJIEHHS Ta €MOLIIIHO-06Pa3HOTrO
CIIPUIHSTTS XOpeorpadiyHOro MUCTELTBA; aKTUBALlisi MEXaHi3MiB IOCUJIEHHSI [TPOSIBY XyI0KHbO-TBOPYOTO AOCBiNy
37100yBayiB y IIPOLIECi BUKOHABCBHKOI 1iIbHOCTI. ABTOPKOIO CIIPOEKTOBAHO Ta BIPOBAIKEHO B OCBITHIl Npo1ec
3aKJIaZliB BUIIOI OCBITUA CTPYKTYpHO-(YHKIIOHATIbHY MOJI€JIb IIOETAaITHOIO (POPMYBaHHS Xy[L0OXXHbO-TBOPYOT0
IOCBiy MallOyTHIX BUKJafaviB xopeorpadii y npoueci npodeciiiHoi niAroToBky, a TaKOXK OMNUCAHO ii
B3a€MOY3rO[)KEeHi CKJIAIHUKY; OOI'PYHTOBAHO CTPYKTYPY (POPMYBaHHS Xy[,0KHbO-TBOPYOrO OCBily MaibyTHIX
BUKJIaNaviB Xopeorpadii SIK CyKynHICTh B3a€MOIIOB I3aHMX KOMIIOHEHTIB: MOTUBAL{fHOTO, EMOLIiIHOTO,
KOTHITMBHOTO Ta pe(JIeKCUBHOTO, 1110 JOTIOBHIOIOTh TEOPil0 MUCTELbKO-TIeJaroriyHoi ocBiTu. JJoBeneHo, 1o
CHUCTEMOTBIPHUM SIIPOM CTPYKTYPHO-(QYHKIiOHAIBbHOI MOJIeIi moeTanHoro GopMyBaHHSI € BUOKPEMJIeH]
nenarorivyHi yMoBH, 110 CTBOPIOIOTD BifITIOBiIHE OCBITHBO-TBOPYE CEPeNOBHUIIEe 1151 €PEKTUBHOTO (POPMYBAHHS
XyZLOXXHbO-TBOPYOTrO JOCBiy MalOyTHiX BUKanayiB xopeorpadii. [lomanbuoro po3BUTKy HabyIU [1OJI0KEHHS
1040 (popMyBaHHS XyJO>)KHbO-TBOPYOTO JIOCBily MallOyTHIX BMKJIa[aviB xopeorpadii y 3akyafax BUILOI OCBITH Ta
MEXaHi3MU MOro NMPaKTUYHOI peanizanii.

2. This dissertation provides a comprehensive analysis of the formation of artistic and creative experience in future
choreography teachers within higher education institutions. The work specifies and theoretically substantiates the
essence and content of the concept of "artistic and creative experience of future choreographers”, defining it as a
professionally significant personal quality. This quality results from the integration of special choreographic and
pedagogical knowledge, abilities, skills, and the psychological readiness to apply them in future professional
choreographic practice. The research identifies that the effectiveness of forming artistic and creative experience
in future choreography teachers is contingent upon the introduction of certain pedagogical conditions (a set of
measures and factors affecting all components of the educational process) into the higher education curriculum.
These conditions include: integrating artistic and creative content into professionally oriented courses (defined as
the main one); expanding motivational factors for artistic and creative activities among future choreography
teachers; creating an educational and creative environment conducive to the development of creative thinking and
emotional perception of choreographic art; and stimulating mechanisms that enhance the expression of artistic
and creative experience through performance activities. The study demonstrates that the process of developing
artistic and creative experience in future choreography teachers is optimized by integrating artistic-
choreographic and psychological-pedagogical disciplines in educational materials, employing structures that
encourage self-directed learning, and strengthening artistic-choreographic training through the inclusion of
professionally oriented tasks from the elective course "Technology for Developing Artistic and Creative Experience
in Choreographers." The author has developed and implemented a structural-functional model for the step-by-
step formation of artistic and creative experience in future choreography teachers during professional training
and has also described its interrelated components: has substantiated the structure of the formation of the artistic
and creative experience of future choreography teachers as a set of interrelated components: motivational,
emotional, cognitive and reflexive, which complement the theory of art and pedagogical education. Based on the
complex consideration of the selected criteria and indicators, the levels of formation of the artistic and creative
experience of future teachers of choreography were established as high, medium and low. It is further
demonstrated that the pedagogical conditions serve as the system-creating core of the structural-functional
model, facilitating an appropriate educational and creative environment for effectively developing artistic and
creative experience in future choreography teachers. Additionally, the study advances the understanding of
mechanisms for practically implementing artistic and creative experience formation of choreography teachers in
higher education institutions. The presented scientific work does not exhaust all aspects of the problem of
formation of artistic and creative experience. A promising direction of further scientific research may be to
determine ways to increase the efficiency of the formation of artistic and creative experience by introducing
immersive learning technologies into the educational process and designing individual trajectories of the
formation of artistic and creative experience by specialists in artistic disciplines in the system of continuous
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Baacwue IlpizBume Im's Ilo-6aTbKOBI:

1. Mosa JlrogpMmuiia BikTopiBHa



2. Ludmila Mova

KBasigikanis: g.nen.n., non,, 13.00.04

Inentudikarop ORCID ID: 0000-0001-6863-6126

JonaTkoBa iHdopmalist:

IloBHE HalIMEeHYBaHHS IOPUAHYHOL 0C00H: KuiBChKMil HAL[iOHAJILHUIA YHIBEPCUTET KyJIbTYPH i MUCTEI[TB

Kopg 3a €IPIIOY: 02214159

MicueSHaxo,vieHHﬂ: ByJ1. €Brena Konosasnbug, 6yz. 36, Kuis, 01601, Ykpaina

dopma BiracHOCTI: /lepxasHa

Cdepa ynpaBiriHHS: MiHicTepcTBo OCBiTH i HayKu YKpaiHu

InenTudikarop ROR:

Peuensentu

VIII. 3ak1104Hi BiZoMOCTI
Baache IlpizBuiie Im's ITo-6aTbKOBI

TOJIOBH pajgu

BiiacHe IIpizBuie Im'sa ITo-6aTbKOBi

TOJIOBYIOYOTO Ha 3acCiaHHi

BignoBigasbHUI 3a MiATOTOBKY

00JIiIKOBHX JOKYMEHTIB

PeecTpaTtop

KepiBHuK Bigginy YKpIHTEI, mo €

BiZNOBiZaJIbHUM 32 peecTpallilo HayKOBOIi

OisIJIBHOCTI

Pigeit Hatanig MuxaiiiiBHa

Pipeit HaTtanig MuxaiiniBHa

KniBamenko Harasig IBaHiBHA

VKpIHTEI

Opuenko TersiHa AHaTosIiBHA



