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1. ITigroToBka ManbyTHIX ¢daxiBuis xopeorpadiynoro mucrenrsa y KHP o BukopucTtaHHs iMepCUBHUX TEXHOJIOTIH y
npodeciiiHill mistbHOCTI

2. Training future choreography specialists in the People’s Republic of China for the use of immersive technologies
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Pedepar:

1. Y nuceprauii Ha OCHOBI 1IiJIiCHOTO aHasi3y CUCTEeMAaTU30BaHO TEOPETUYHI 3acasiy IiArOTOBKY MaibyTHiX ¢daxiBLiB
xopeorpadiuyHoro mucrenrsa B KHP 1o BUKOpUCTaHHS iMEpCUBHUX TEXHOJIOTIH Ta y3araabHEHO [OCBiJ, MiiIrOTOBKU
ManbyTHIX ¢axiBLiB XOpeorpapivHOro MUCTELTBA 10 BUKOPUCTAaHHS iIMEPCUBHUX TEXHOJIOTIN y MpodeciiHil
nismpHOCTI B KHP. AKTyanbHICTh TEMU AOCTiTKEHHS 00YMOBIIIOETHCSI HU3KOIO I7100aIbHUX Ta HaLliOHATbHUX
(daxTopiB, 1110 TPAaHCHOPMYIOTh CydyaCHE MUCTELTBO, OCBiTY, podeciiiny niarorosky B KHP i Ykpaini. Ha noyaTky
TPEThOTO NecATUNTTS XXI CTOJITTS CBIT CTaB CBiAKOM 6e3IpeleleHTHOI KOHBepreHiii GisnyHoro Ta udpoBoro
IIPOCTOPIB, Jie xopeorpadiuHe MUCTELTBO, SIK OfHa 3 Hal6ibLI BidyasbHUX cep JII0IChKOI AisJIbHOCTI, HE MOXe

3a7IMIIATUCS OCTOPOHB. [IIBUAKNN PO3BUTOK iMEPCHUBHUX TEXHOJIOTIH — BipTYasbHOI PEANbHOCTI, JOTIOBHEHOI



PEeaJIbHOCTI, 3MilIaHOi PeasIbHOCTI, PO3LMPEHOI PEaJIbHOCTI — BiIKpUBA€ HOBi ACIIEKTU Y KOHTEKTI Tpo¢eCiiHoi
nigrorosku. IMepcusHi TexHosiorii B KHP cTaioTh HeBin'eMHUM iHCTPyMEHTOM Yy NpodeciiiHiil AisibHOCTI
xopeorpadiB-II0CTaHOBHUKIB [1IpY CTBOPEHHI BipTyaJlbHUX JeKOopallili, IpOCTOPOBill IpeBisyaizallii, BAKOHABLIiB
4yepes 3MilllaHy PeasibHICThb y )XMBOMY I€P(OPMAHCI, iIHTEpaKTUBHY B3a€MO/III0 3 IJIsIIa4eM, [TeJ1arorip 3acobamu
BipTyasIbHUX J1a60PATOPiil A4J1s BiANpall0BaHHS TEXHIKY, TOCiJHUKIB IIpY TOKYMEHTYBaHHI Ta 30€pe’KeHHi
TaHIIOBAJILHOI CMIaIIMHU Yyepe3 3D-Moes0BaHHs Ta apXiBU BipTyaslbHOI peanbHOCTI. Teopid i mpakTuka
niAroroBka MaibyTHIX ¢axiBliB XopeorpadiyHOro MUCTELTBA 10 BUKOPUCTAHHS iMEPCUBHUX TEXHOJIOTIN y
npodecinnin gisnpHoCTi B KHP € nikaBumu g Ykpainu. B ymoBax iHTerpauifiHux NpoueciB yKpaiHChKi 3aK1aau
BUIIOI OCBITA MOXYTb iMIIJIEMEHTYBATH HOBIiTHI MeTOAUKH, popmu, 3acodu, BiipoBaautu 3n06ytuii B KHP nocsin,
10 CIIpUsITUME (POPMYBAHHIO Y CTYAEHTIB HACKPi3HUX NpodeciiiHuX i LUPPOBUX KOMIIETEHTHOCTEH, SIKi €
HEOOXiJIHOI0 YMOBOIO 7151 320€3I1eUYeHHS aKaZeMidHOi MOGIIBHOCTI Ta Mi’KHAPOJHOTO CHiBPOOITHUIITBA Y ralys3i
xopeorpadii. TpaguuiiiHa cuctema nigroToBky ¢axisLiB xopeorpadii, xoda i € GyHIaMEHTaNIbHOIO Y PO3BUTKY
BHMKOHAaBCbKOI MaiiCTEPHOCTI, Y4aCTO IEMOHCTPY€E iHepTHICTh 00 iHTerpalii iHHOBaL[iiHKX IIeJjaroriYyH1X 3aco0iB.
IMepcuBHi Te€XHOJIOTi IPOIOHYIOTh YHIKaIbHi MOXJIMBOCTI 1J1s1 NPOQeCiHOI NigroTOBKY, PO3BUTKY IIPOCTOPOBOrO
MMCJIEHHS CTY/IEHTIB, IEPCOHAaI3allil IpoLeCy MifrOTOBKY, 1110 3HAYHO NepEBUIIYE MOTEHIlial KIaCUYHUX 3aCO0iB
HaBUYaHHS. Y3arajbHEHHS Pe3yJIbTaTiB HAYKOBUX Mpallb KUTAHChKUX Ta YKPAIHCBKUX NOCJIIHUKIB CBiTYUTD PO
BiICYTHICTb KOMIIJIEKCHUX JOCJiIKE€Hb ITPO6JIEMH ITiIATOTOBKU MalbOYyTHIX daxiBliB XopeorpadiyHoro MUCTELTBA 10
BMKOPHCTaHHS iIMEPCUBHUX TEXHOJIOTIHN y NPOQeECiiiHil AiIbHOCTI, 10 ¥ 3yMOBUJIO HAYKOBUI IOLWIYK B LILOMY
Hanpsmi. Lle 1ano 3Mory BUSIBUTH CYIIEPEYHOCTI, 10 iCHYIOTb y cepi AOCTiIKyBaHOi IPO6IEMU: MK
IeKJIapyBaHHSIM B IPOQecCiiiHiil MiAroTOBL TEXHOJIOTTYHUX HOBOBBEEHb Y rajysi xopeorpadii Ta CkiagHUM
BIIPOBA/I’)KEHHSIM iMEPCHUBHUX TEXHOJIOT; Mi>K HEOOXiTHICTIO aHali3y MiJroTOBKY MalOyTHIixX (axiBLiB
xopeorpadiunoro mucrtenTsa KHP 1o BUKOpUCTaHHS iMEPCUBHUX TEXHOJIOTIN Ta HEJOCTaHIM JIOCITKEHHIM iX
TEOPeTUYHUX 1 MPaKTUYHUX 3acal; MK HEOOXiTHICTIO BUKOPUCTAHHS iMEpCUBHUX TEXHOJIOTiH y mpodeciiiHiii
Lisi7IbHOCTI Ta HEJOCTAaTHBO BUBYEHOIO iX TPAaKTUYHOIO peastizalieto 3 xopeorpadii B KHP. HaykoBa HoBU3HA
OJIEP>KAHUX Pe3yJIbTaTiB JOCIIiIKEHHS [10JISITa€ B TOMY, 110: yIleplle OOIPYHTOBAHO Ta BUBHAYEHO CUCTEMY
IiAroToBKU MaibyTHIX ¢axiBLiB xopeorpadivynoro muctenrsa KHP 10 BUKOpUCTaHHS iMepCUBHUX TEXHOJIOTIN y
npodeciiiHiil IispHOCTI; efaroriyHui oTeH1iax BUKOPUCTAaHHS iMEpCUBHUX TEXHOJIOTIH y mpodeciiiHiii
LisITIbHOCTI; CYTh i CTPYKTYPY HiArOTOBKU MailbyTHIX (paxiBLiB XxopeorpadiyHOro MUCTELTBA 0 BUKOPUCTAHHS
iMEepCUBHUX TEXHOJIOTIH; I€aroriYHy TEXHOJIOTIIO MiATOTOBKY MaibyTHIX (axiBLiB XOpeorpapivHOro MUCTELTBA
KHP, sika BpaxoBye BUKOPUCTaHHS iIMEPCUBHUX TEXHOJIOTiH y TpodeCiiHii isiyIbHOCTI; IPOIIOHOBAaHO
iMIIIeMeHTalil0 JOCBiAy MigroToBKM MaiOyTHix (axiBliB xopeorpadiunoro mucreursa KHP 1o BUKopucTaHHs
iMepcHuBHUMX TEXHOJIOTIH y TpodeciiiHil OisibHOCTI B YKpaiHi, 110 € HeOOXiIHUM 151 YCHIHOI POodeCiiiHO]
IisinbHOCTI B ymoBax 1uppoBoi TpaHcdopmalii MucrenTs. Habysio ofanbmoro po3BUTKY TEOPETUYHE
OOI'PYHTYBAaHHS JUAAKTUYHUX MOKJIMBOCTEN iMEPCUBHUX TEXHOJIOTIN, 30KpeMa, €(PeKTy IIPUCYTHOCTI,
iHIMBilyas1i30BaHOTO KiHECTETUYHOTO 3BOPOTHOTO 3B’13KY Ta MOKJIMBOCTi 06'€KTMBHOTO aHali3y 6i0MeXaHiKu pyxy
17151 T ABUIIEHHS e(eKTUBHOCTI XOpeorpaiuyHoi MiAr0TOBKY; BU3HAYEHHSI METOZIB, GOPM, IPUIOMIB HAaBYAHHS
xopeorpadii i3 3acTocyBaHHSAM iMEPCUBHMX TE€XHOJIOTiH. YTOYHEHO 3MiCT IOHSTIIHO-TEPMiHOJIOTIYHOTO arnapary
IOCTiIKEeHHS K HeoOXifHi eslemeHTH (HaxoBoi NiroTOBKYU. J]Jo HAyKOBOTO 00iry BBeIEHO HEBiIOMi Ta MajloBiTOMI

IpKepesia KUTAalCbKUX aBTOPiB, OKpeMi (hakTU 1 NIOJIOKEHHS, IIOB'I3aHi 3 PO3B'SI3aHHM JOCJiIPKyBaHOI TPO6IEMU.

2. The dissertation, based on a comprehensive analysis, systematizes the theoretical foundations of preparing
future specialists in choreographic art in the People’s Republic of China (PRC) for the use of immersive
technologies and generalizes the experience of their implementation in professional training within the PRC. The
relevance of the research topic is determined by a range of global and national factors that are transforming
contemporary art, education, and professional training in both the PRC and Ukraine. In the third decade of the 21st
century, the world is witnessing an unprecedented convergence of physical and digital spaces, where
choreographic art, as one of the most visually expressive forms of human creativity, cannot remain unaffected. The
rapid advancement of immersive technologies - virtual reality (VR), augmented reality (AR), mixed reality (MR), and
extended reality (XR) - is opening new dimensions for professional training in this field. In the People’s Republic of



China (PRC), immersive technologies are becoming an integral component of the professional practice of
choreographers and stage directors. They are employed to create virtual scenery, facilitate spatial previsualization,
integrate performers into live performances through mixed reality, enable interactive engagement with audiences,
support educators via virtual laboratories for mastering techniques, and assist researchers in documenting and
preserving dance heritage through 3D modeling and virtual reality archives. The theory and practice of preparing
future specialists in choreographic art to employ immersive technologies in their professional activities in the PRC
are of significant interest to Ukraine. Within the framework of integration processes, Ukrainian higher education
institutions can introduce innovative methods, forms, and tools, as well as adapt the experience accumulated in
the PRC. Such initiatives will contribute to the development of transversal professional and digital competencies
among students - an essential prerequisite for fostering academic mobility and enhancing international
cooperation in the field of choreography. The traditional system of choreographic training, while fundamental to
the development of performance mastery, often demonstrates a certain inertia in integrating innovative
pedagogical tools. Immersive technologies provide unique opportunities for professional preparation, the
development of students’ spatial thinking, and the personalization of the learning process, significantly exceeding
the potential of classical training methods. A synthesis of research findings by Chinese and Ukrainian scholars
indicates a lack of comprehensive studies addressing the preparation of future specialists in choreographic art for
the use of immersive technologies in professional practice. This gap has determined the trajectory of the present
scientific inquiry and revealed a set of contradictions within the research area: between the declared
implementation of technological innovations in choreographic training and the complexity of their practical
realization; between the need to analyze the preparation of future specialists in the PRC and the insufficient
investigation of its theoretical and practical foundations; and between the recognized necessity of immersive
technologies in professional activity and the underexplored aspects of their application in the field of
choreography in the PRC. The scientific novelty of the research lies in the fact that, for the first time, a system for
preparing future specialists in choreographic art in the People’s Republic of China (PRC) for the use of immersive
technologies in professional activities has been theoretically substantiated and defined. The pedagogical potential
of immersive technologies in professional practice has been determined; the essence and structure of training
future specialists in choreographic art for their application have been clarified; and a pedagogical model for such
training in the PRC has been developed, taking into account the integration of immersive technologies into
professional activity. The study also proposes adapting and implementing the PRC’s experience in Ukraine to
enhance professional training within the broader context of the digital transformation of the arts.

Jep>kaBHU peecTpaniiinuii Homep JiP:

IIpiopuTeTHHI HanpsSIM PO3BUTKY HayKH i TEXHIKHU: OyHnamMeHTasbHI HAYKOBI HOCIIIPKEHHS 3 HANGIIbII
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