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Pedepar:

1. ¥ puceprauii mociimkeHo rnpobaemy popMyBaHHS FOTOBHOCTI CTY[IeHTiB HaKyIbTeTiB MUCTELTB 10 TBOPYOi
MY3WYHO-BUKOHABCBKOI [IisS/IbBHOCTI B YMOBax iHTErPOBAHOTO HaBYaHHS. AKTyaJIbHICTb IIOPYLIEHOI MPobIeMU
3YMOBJIEHA PAJVKaJIbHMMU 3MiHAMU B CUCTEMI BUIIOI MUCTELILKOI OCBITH, 10 Nlependadae NOCUIEHHS BUMOT 10
($HaxoBoi MiAroTOBKY CTy[E€HTIB (PaKyIbTETiB MUCTELTB [JIs1 OCSITHEHHS e(PeKTUBHUX OCBITHIX Iisiel. 3pocTaoyi
BHMOTHU IO IiJrOTOBKM KOHKYPEHTOCIIPOMOXKHUX axiBILiB y cdepi My3sUUHOTO MUCTELITBA BUMaraloTb OHOBJIEHHS
3MiCTy MUCTELIbKOIO HaBYaHHS IIJISIXOM BIIPOBA/I)KEHHSI B My3UYHO-TI€IArOTiYHy Ta My3UYHO-BUKOHABCBKY
[IPaKTHKy iHHOBALiHHMX TEXHOJIOTI} Ha 3acafax MbKIUCUUIIIIHAPHOI iHTerpauii. ¥ 38’43Ky 3 UM OKpecJieHa

npob6semMa oCliIpKeHHs HabyBae 0COOIMBOI Bary, 1o MiKPeCIoe 3HAYYIIiCTh XY 0KHbO-TBOPYOTO KOMIIOHEHTY



npodeciiiHoi AisinbHOCTI Ma6yTHIX (PaxiBLiB 3 My3UYHOTO MUCTeLTBA. KOMIIZIEKCHE TOCTIiIPKeHHS 3a3Ha4YeHO
Ipo6seMy PO3IJILIAaE€ThCs Ha i CTaBi TEOPETUYHOTO aHAali3y KJII0YOBOTO MOHSTTS «TOTOBHICTb» Ta MOXiAHUX Bif 4O
HBOTO MTOHSTD: «MIpOo(eciiiHa TOTOBHICTb», «TOTOBHICTb JIO MPalli», «TOTOBHICTb A0 MeAaroriyHoi MisJbHOCTI»,
«TOTOBHICTb 10 My3U4YHO-BMKOHABCHKOI [isIbHOCTI». Ha mifcrasi icHyrounx gediniuiil y po60oTi OHSTTS
«TOTOBHICTb CTYAEHTIB (PaKyJIbTETIB MUCTELITB 4O TBOPYOI My3MYHO-BUKOHABCBHKOI HIiSJIBHOCTI» PO3IJISLAETCS SIK
CKJIaJiHe MICUX0JIOr0-0COOMCTICHE YTBOPEHHS, 110 BKJII0YA€ KOMILJIEKC 3HaHb Ta CIeLiaJIbHUX YMiHb (My3U4HO-
TEOPETUYHUX, My3UYHO-BUKOHABCHKUX, XyJ0>KHbO-IHTEPIIPETALilIHNX), TBOPUYO-OCOOUCTICHUX SIKOCTEH
(emMouifiHiCTb, eMIIATIMHICTb, KPEATMBHICTh, KOMYHIKaTUBHICTb, PE(PJIEKCUBHICTD) Ta HOCBiNY iX BUKOPUCTAHHS B
[IPaKTUYHIN My3NWYHO-BUKOHABCHKIl AisIZIbHOCTI Yepes iHTerpalilo MUCTeLIbKUX 3HaHb, sIKa Biobpaxae
NoJ1ipOHIYHNMI XyI0>KHIM 00pa3 CBiTy My3MYHOIO MUCTELITBA. SIK CyTHiICHA iHTerpaTUBHA BJIACTUBICTb OCOOMCTOCTI,
TOTOBHICTb CTYJE€HTIB [0 TBOPYOi My3YHO-BUKOHABCHKOI [iIbHOCTI IPYHTYETLCSA Ha CTIMKOMY iHTepeci 10
MY3MYHOT'O BUKOHABCTBA, [IO3UTUBHOMY CTaBJIEHHI Ta YCBiZJOMJIEH] IOTPE6M Y My3MYHO-BUKOHABCHKIl [IisS/IbHOCTI
L7151 PO3B'sI3aHHSI LIMPOKOro KoJjia NpodecifiHyX 3aBAaHb 3 pelpe3eHTalli€lo BlIaCHUX TBOPYUX 3[,00YTKIB B
OCSATHEHHI LIIHHICHOrO CBiTy My3UYHOr0 MUCTELTBA. [IpoBeieHMI aHali3 3MiCTy Ta CYTHOCTI TOTOBHOCTI CTYZL,EHTIB
(PaKyJIbTETIB MUCTELTB 10 TBOPYOi My3MYHO-BUKOHABCBKO] HisIZIbHOCTI 3[iICHEHUI 3 IIO3ULii iIHTerpaTuBHOTrO,
aKCioJIOTiYHOro, KpeaTUBHOTO Ta IIPAKCeOJIOTIYHOro MinxoxiB. B ocHOBI opraHiszalii nporecy popMmyBaHHS
IOCTiIKyBaHOrO (PEHOMEHA JIEXKUTb CTPYKTYPA, SIKA CKIIAJAEThCS 3 HU3KU B3a€EMOIIOB'SI3aHUX KOMIIOHEHTIB, a CaMe:
MOTUBALiMHO-LiHHICHOTO, iHpOopMaliiiHO-TIi3HaBaIbHOTO, pe(dIeKCUBHO-OI]iHIOBaJILHOTO i TBOPYO-
[IPOAYKTUBHOTO. KOXKEH i3 IMX KOMITIOHEHTIB BKJIIOYA€ €JIEMEHTH, Ki PO3KPUBAIOTh iX CYTHICHI O3HAKMU.
MoTuBauiliHO-LiHHICHUI KOMIIOHEHT BU3HA4a€ iHTepeC CTYAEHTIB 0 My3UYHOT'O BUKOHABCTBA 11 cGOPMOBaHICTh
L[iHHICHOTO CTaBJIEHHSI O My3U4YHO-BUKOHABCBKO] JisI/IbHOCTI, XapaKTepu3ye ix HamaraHHs [0 MOCTiTHOTO HabyTTs
KyJIbTYPOJIOTiYHUX, ICUX0JIOTO-T1€JarOTiYHUX, My3UYHO-BUKOHABCbKUX 3HaHb Ta BMiHb Y cpepi My3UYHOTO
BMKOHAaBCTBa, Binobpaskae CIIpsSIMOBaHiCTb HAa CTBOPEHHS YMOB [IJIs camopeatidaliii y MUCTeLIbKOMY IIPOCTOPi.
InpopmarlifiHo-ni3HaBaIbHUI KOMIIOHEHT T'OTOBHOCTI CTYAEHTIB (PaKyJIbTETiB MUCTELITB O TBOPYOi My3UYHO-
BMKOHABCBKOI HisIZIBHOCTI Nlepeioadae HasIBHICTb Y CTYAEHTIB LIiJIiICHOI CUCTEMU iHTETPATUBHUX 3HAHb, YSBJIEHD i
i3HaBaJIbHUX YMiHb [IPO My3UYHE MUCTELTBO, CPOPMOBAHICTb NOTPEOU B peasizallii HabyTUX MUCTELbKUX 3HaHb,
sIKi 3a0€31e4yI0Th CBiloMe, 3MiCTOBHE 11 HAYKOBO OOI'PYHTOBaHE 37ilICHEHHS] My3UYHO-BUKOHABCHKOI [1isJIbHOCTI Ta
ii neparoriuHuii cynposig. PedekcrBHO-01iHIOBaJIbHUI KOMIIOHEHT iHTEIPOBAHOI TOTOBHOCTI CTYAEHTIB-
MY3MKaHTiB JJO My3UYHO-BUKOHABCHKOI AisI7IbHOCTI Bijo6pakae 3MaTHICTh 1O camOoaHasi3y, CaMOOLHKHY,
camopeddekcii, € YMTHHUKOM IIPOQECiHOr0 3pOCTaHHS 0COOUCTOCTI 1 yCBiIOMIIEHHS! pe3yJIbTaTiB BlIacHOI
LisiIbHOCTI y cpepi My3UYHOr0 MUCTELTBA Ta KPUTUYHOTO CTaBJIeHHs 10 Hei. TBOpUO-IIPOLyKTUBHUI KOMIIOHEHT
TOTOBHOCTI BUUTEJIS 10 MY3UUYHO-BUKOHABCBKOI HisIZIBHOCTI 3yMOBJIIOE MOT0 IOTPEOY B CAMOBUPAKEHH] 4epe3s
MY3HKY, Bilo6pa’kae 1oro mparHeHHs 10 CLIeHiYHOi camopeartizallii, 1eMOHCTPYIOUH NIPY LIbOMY BJIACHY
iHIMBiAyanbHICTh Y TBOPYO-BUKOHABCHKOMY IIPOIIEC, @ TAKOX Iepedadae MOXKIIUBICTb IIPOIyKyBaTH HOBI
MYy3WYHO-BUKOHABCBKi Ta My3U4YHO-II€AAroriuHi ifei. OCHOBHUMU NPUHLUIIOBUMMU I0JIOXKEHHSIMU (POPMYBAHHS
TOTOBHOCTI CTyZI€HTiB (PaKyJIbTETiB MUCTELTB 1O TBOPYOi My3UYHO-BUKOHABCHKOI JiIbHOCTI BUSHAYEHO: TPUHLIUI
L[iHHICHOI CIIPSIMOBAHOCTI My3U4YHO-BUKOHABCHKOI MiATOTOBKY, IPUHLIXI MDKIUCIUIIIIHAPHOCTI, TPUHLIUI
IiasoriyHoi B3aeMogii Ta NpUHLUI pePaeKCUBHOCTI. [IpuHIUI LIiHHICHOI CIIPSIMOBAHOCTI My3UM4YHO-BUKOHABCHKO]
MiArOTOBKU BU3HAYAE LIIHHICHY TPAEKTOPiI0 My3M4YHO-BUKOHABCHKOI AisIJIbHOCTI CTY€HTIB, CIIOHYKAIO4U iX 10
TBOPYOTrO CAMOBUPAXEHHS B My3MUHO-BUKOHABCHKIiNl TBOPUYOCTI. [IpUHLIMI MIKAMCUMIIIHAPHOCTI 3a6e3neuye
aKTUBHE I0€IHAHHS TPaIULiMHYX MiTXO0MAiB 3 HOBITHIMYM TEXHOJIOTITYHMMU iHHOBALisIMU (30KpeMma, i3 udpoBuMu

pecypcamn), o 3abe3nedye rIUO0KY iHTerpalilo TEOpeTUYHUX 3HaHb 3 IPAKTUYHUMU HaBUYKaMU CTYIEHTIB.

2. The dissertation examines the problem of forming the readiness of students of the faculties of arts for creative
musical performance in the context of integrated learning. The relevance of the problem is determined by radical
changes in the system of higher art education, which require strengthening the professional training of students of
the faculties of arts to achieve effective educational goals. The growing demands for training competitive
specialists in the field of musical art necessitate updating the content of art education through the introduction of
innovative technologies into music-pedagogical and performance practices on the basis of interdisciplinary



integration. In this regard, the outlined research problem gains particular significance, emphasizing the
importance of the artistic and creative component in the professional activity of future specialists in musical art. A
comprehensive study of this problem is carried out on the basis of a theoretical analysis of the key concept
«readiness» and its derivatives: «professional readiness», «readiness for work», «readiness for pedagogical
activity», «readiness for musical performance». Based on existing definitions, the concept of «readiness of
students of the faculties of arts for creative musical performance» is interpreted as a complex psychological and
personal formation that includes a set of knowledge and special skills (musical-theoretical, performance, artistic-
interpretive), creative-personal qualities (emotionality, empathy, creativity, communicativeness, reflexivity), and
the experience of applying them in practical musical performance through the integration of artistic knowledge,
which reflects the polyphonic artistic image of the world of musical art. As an essential integrative property of the
individual, students’ readiness for creative musical performance is based on a stable interest in musical
performance, a positive attitude, and an awareness of the need for musical performance to solve a wide range of
professional tasks with the presentation of their own creative achievements in comprehending the value world of
musical art. The analysis of the content and essence of the readiness of students of the faculties of arts for creative
musical performance is carried out from the standpoint of integrative, axiological, creative, and praxeological
approaches. The process of forming the studied phenomenon is organized based on a structure consisting of
several interrelated components: motivational-value, informational-cognitive, reflexive-evaluative, and creative-
productive. Each of these components includes elements that reveal their essential characteristics. The
motivational-value component determines students’ interest in musical performance and the formation of a value
attitude toward musical-performing activity, characterizing their aspiration for the continuous acquisition of
cultural, psychological-pedagogical, and musical-performance knowledge and skills in the field of musical art,
reflecting their orientation toward self-realization in the artistic space. The informational-cognitive component of
students’ readiness for creative musical performance presupposes the presence of an integral system of
knowledge, ideas, and cognitive skills about musical art, the formation of the need to apply acquired artistic
knowledge, which ensures conscious, meaningful, and scientifically grounded implementation of musical-
performance activity and its pedagogical support. The reflexive-evaluative component reflects the ability to self-
analyze, self-assess, and self-reflect, being a factor of professional growth and awareness of one’s results in the
field of musical art and a critical attitude toward them. The creative-productive component determines the need
for self-expression through music, reflects the aspiration for stage self-realization, demonstrating individuality in
the creative-performance process, and presupposes the ability to generate new musical-performance and
pedagogical ideas. The main principles of forming students’ readiness for creative musical performance are defined
as follows: the principle of value orientation, the principle of interdisciplinarity, the principle of dialogical
interaction, and the principle of reflexivity. The principle of value orientation defines the value trajectory of
students’ musical-performance activity, encouraging their creative self-expression. The principle of
interdisciplinarity ensures the active combination of traditional approaches with the latest technological
innovations (including digital resources), enabling the deep integration of theoretical knowledge with students’
practical skills. The principle of dialogical interaction between student and teacher is an important factor in
ensuring the process of forming the studied phenomenon, since effective dialogue enables high achievements in

creative musical performance.
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