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1. Incepraist Ha 3M06YTTSI HAYKOBOTO CTyIeHs foKTopa ¢inocodii 3a cnenianbHicTio 025 — «My3UyHEe MUCTELITBOY.
- OgpecpKa HallioHalbHA MYy3M4Ha akazgeMisa iMeni A. B. HexxgaHoBoi, MiHICTEPCTBO KyJIBTYPU Ta CTPATETTYHUX
KoMyHikanii Ykpainu, Oneca, 2025. AKTyasbHICTh TeMU JocifikeHHs . [IpobiemaTuka CIpURHATTS Ta
iHTeprpeTalii IeKCipiBCbKOI CIIaALHN € YHIBEPCATIbHOIO Y 3HaXOIUTh CBOE BTLIEHHS Y Pi3HUX KyJIbTYPHO-
iCTOpUYHUX Ta HaLlOHAJIbHO-CTUJIbOBUX NPAKTHKAaX. YIIponoBxK XIX-XXI cromite TBOpu B. lllekcnipa 3aiiMaloTh
0C00JIMBE MiCIie, a 3BEPHEHHSI 10 LIEKCIIPiBCbKOTO apXETUI SIK [10 KyJIbTYPHO-CHUMBOJIIYHOI CUCTEMHU, 1O
BUPIi3HSAETbCS BUCOKUM CTYIIEHEM YHIBEPCAJIbHOCTI Ta CEMAHTUYHOI EMHOCTI CTa€ 0O3HAKOI0 TBOPYOIi 3PisIOCTi MUTL,
1110 BCTYIIA€ Y «CIIIBPO3MOBY» 3 BUJATHUM aHIJIIMICbKUM ApamaTtyprom. Jliteparypna cnagmuna B. [llekcripa nocrae
He NPOCTO 00'€KTOM iHTepIpeTallii, a i1 aKTMUBHUM CTPYKTYPOTBOPYMM UYMHHUKOM Y XyJJOKHill CBiZlOMOCTI e1oxu,

0COOJIMBO y THUX TBOPAX, [ie 0ro TEKCTU 1 06pasu BiZirpaloTb poJjib KOHCTPYKTUBHUX, KOMITO3ULiITHO-



IpamaTryprivHux abo ¢inocopcbkux gomiHaHT. lllekcnipiBCcbKuil TBip He (PIKCYETbCS B €AMHOMY MOKIMBOMY
3HA4YEHHI: KO>)KHA HOBA XY 0XKHS MTapaiurMa BiTKkpUBa€ B HbOMY HOBi CMUCJIOBi TOPU3OHTH, [IEPEOCMUCIIIOE 0T
3MICT y CBITJIi BJaCHUX €CTETUYHUX, (PiI0COPCHKUX Ta iICTOPUYHUX KOOpIMHAT. [lianor i3 «meKkcnipiBCbKum
TEKCTOM» IIOCTA€ K MEXaHi3M KyJIbTYPHOI caMope@JIeKCii, B IKOMY BOJIHOYAC CTBEPAKYETbCSI KAHOHIYHUI CTaTyC
TBOPY Ta CTaBJISITbCS Mifl CyMHIB MO0 ToNepeHi iHTepnpeTaliiiHi paMKu. Y IbOMY KOHTEKCTi 0COOJIMBOi Baru
HaOyBalOTh TEOPETUYHI Ta aHANITUYHI JOCTiIKEeHHS], CIIPSIMOBaHi Ha BUSIBJIEHHSI My3UYHUX pellpe3eHTaliil CTINKuX
CMUCJIOBUX JIOMIHAHT — XyJIJO>KHIX KOHLEITIB, Cepe, SKuX KOHLeNT MakbeTa rocigae ocobnuse micue. Bin
(DYHKLIOHYE SIK CEMAaHTUYHO HaCU4YEHE YTBOPEHHS, IPEACTABJIEHE B Pi3HOMAHITHUX (POPMax My3U4HOTO
iHTOHYBaHH4, 110 BiJCUJIAIOTh O MOTUBIB BJIaJy, IPOBUHU, PyHHYBAHHS, JOJi Ta BHyTPIIHBOTO HAJIOMY.
My3uKo3HaBuMii aHaJIi3 ONIEPHUX TBOPIB, 3aCHOBAHMX Ha Tparegii «Mak6eT», ae 3MOry BUOKPEMUTHU XapaKTepHi
iHTOHaLiVHI MO, CTiMKI CEMaHTUYHI CTPYKTYPH Ta ApaMaTypriuyHi IPpMHLUIIM, Yepe3 AKi peasidyeTbes
perpes3eHTallis KOHLeNnTy. [Ipy bOMy KOHLIEIITOJIOTIYHUH MMigXif BUCTYIA€E HiAIPYHTIM 171 T0OYI0BU HOBOI
IOCJIiIHALIBKOI METOL0JIOT ], 30pi€eHTOBaHOI Ha iHTepIpeTAallil0 CMUCIIIB, 3aKOJJOBAaHUX Y MY3WYHIll TKaHMHI.
AnanitTinyHi po3pinuy uiei gucepTauii IPUCBIYEHO PO3TJIAN0BI My3UYHUX IHTEPIIPETALlill LIEKCIIPIBChKOI Tpareii B
onepi XIX-XXI cToJIiTh, Y MEXaX SIKUX KOHLENT MakbeTa pO3KPUBAETHCS K CYKYITHICTh iHTOHALIIMHO OKPECIEHUX
CMUCJIOBUX MapKepiB, 0 (POPMYIOTb CTasly KyJbTYPHY MAaTPUIIO B CyYaCHOMY My3UYHOMY MUCJIEHHI. MeTo10
IOCJiI)KEHHSI € BUBYEHHSI 0COOJIMBOCTEN BTiJIEHHS 00pasiB MIEeKCIiPiBCbKUX Tpareiil y CBiITOBOMY OIIEPHOMY
MUCTELTBi 3 BUMiIJIEHHSIM Ha LIbOMY IIJISIXY [IPOBiAHOTO 3HAYEHHS SIBUIIA KOHLENTYy. O0’€eKTOM JOCIIKEHHS €
iHTepnperalis meKkcnipiBCbKOi TEMU B OIIEPHiil TBOPYOCTi y B3a€MOOOYMOBIIEHOCTI My3M4YHO-IpaMaTyprivyHuX,
KOHILENTOJIOTIYHMX, aPXETUIIOBUX Ta XyIO)KHbO-00pPa3HUX O3HaK. [IpeIMeTOM [IOCIIiPKEHHS € BUBYEHHS BTiJICHHS
KOHLeNTy Mak6eT y onepHiil TBOpuoCTi KoMo3uTopiB XIX-XXI cT. ¥ BucHOBKax 3a3Ha4a€eThbCs, 0 Y My3UYHOMY
BMMipi KOHLIENT HabyBae 0COOIMBOI apTUKYJIALIi: TYT BiH IlepecTae 6yTH CyTO MOBHUM (PEHOMEHOM i IOYMHae
dyHKI[IOHYBaTH SIK 3ByKOBa, iHTOHALIiliHa Ta ApaMaTypriyHa ¢popma. FIoro CUMBOJIIYHMI CTaTyC BU3HAYAETHCS HE
Jialle TeMaTUYHOIO CIIPSIMOBAHICTIO, a I XapaKTepOM iHTOHALiiHO-(aKTypHOrO BTiJIEHHS, B IKOMY QiKCYIOThCS
[I€BHi KyJIbTYPHI KOIY, EMOLIMHI apXETUIIN 1 €CTETUYHI MogeJti. OCKIJIbKM My3MKa € MUCTELITBOM, L0 IPYHTYETLCS
Ha 4acoBill AMHAMiIlli Ta CTPYKTYpPHill 6araTo3HavyHOCTi, KOHLENT Y ii Me>kax HabyBae pUC PU3OMATUYHOI (POpPMU —
¢parmeHTapHOi, CAMOPO3BUBAJILHOI, MHOXKMHHO MOB’s13aHOi. Lle BiAnoBizae TuM MogensiM MUCJIEHHS, SKi
IOMIHYIOTb y Cy4acCHIN XyJO>KHIN ITPaKTHUL, — MOJEJISIM, 110 NependadyaloTb MEPEXKEBY OpraHisaliiio, BilMOBY Bif,
iepapxii Ta akueHT Ha NoJiQOHIYHIN B3aeMOoZii CMUCIIIB.

2. Dissertation for the degree of Doctor of Philosophy in the specialty 025 - Musical Art - Odesa National Music
Academy named after A.V. Nezhdanova, Ministry of Culture and Strategic Communications of Ukraine, Odesa,
2025. Relevance of the Research. The issue of the reception and interpretation of Shakespearean heritage is
universal and finds its embodiment in various cultural-historical and nationally stylistic practices. Throughout the
19th-21st centuries, the works of W. Shakespeare occupy a special place, and the appeal to the Shakespearean
archetype as a cultural-symbolic system, characterized by a high degree of universality and semantic capacity,
becomes a sign of an artist’s creative maturity, entering into a “dialogue” with the great English playwright. The
literary heritage of W. Shakespeare appears not only as an object of interpretation, but also as an active structure-
forming factor in the artistic consciousness of the era, especially in those works where his texts and images play
the role of constructive, compositional-dramaturgical, or philosophical dominants. A Shakespearean work is not
fixed in a single possible meaning: each new artistic paradigm reveals new semantic horizons within it,
reinterpreting its content in the light of its own aesthetic, philosophical, and historical coordinates. The dialogue
with the “Shakespearean text” emerges as a mechanism of cultural self-reflection, in which the canonical status of
the work is simultaneously affirmed and its previous interpretative frameworks are questioned. In this context,
theoretical and analytical studies aimed at identifying musical representations of stable semantic dominants —
artistic concepts, among which the concept of Macbeth occupies a special place — acquire particular significance.
It functions as a semantically saturated formation, presented in various forms of musical intonation that refer to
the themes of power, guilt, destruction, fate, and internal collapse. Musicological analysis of operatic works based
on the tragedy “Macbeth” allows the identification of characteristic intonational models, stable semantic



structures, and dramaturgical principles through which the representation of the concept is realized. In this
regard, the conceptual approach serves as a foundation for constructing a new research methodology focused on
the interpretation of meanings encoded in the musical fabric. The analytical sections of this dissertation are
devoted to the examination of musical interpretations of the Shakespearean tragedy in opera from the 19th to the
21st century, within which the concept of Macbeth is revealed as a set of intonationally defined semantic markers
that form a stable cultural matrix in contemporary musical thought. The aim of the research is to study the specific
features of the embodiment of the images of Shakespearean tragedies in global opera art, with an emphasis on the
leading significance of the concept phenomenon. The object of the research is the interpretation of Shakespearean
themes in operatic creativity in the interrelation of musical-dramaturgical, conceptual, archetypal, and artistic-
imagery features. The subject of the research is the study of the embodiment of the concept of Macbeth in the
operatic works of composers of the 19th-21st centuries. The Conclusions state that in the musical dimension, the
concept acquires a particular articulation: it ceases to be a purely linguistic phenomenon and begins to function as
a sonic, intonational, and dramaturgical form. Its symbolic status is defined not only by thematic orientation, but
also by the character of its intonational and textural embodiment, in which certain cultural codes, emotional
archetypes, and aesthetic models are fixed. Since music is an art based on temporal dynamics and structural
multivalence, the concept within it assumes the traits of a rhizomatic form — fragmentary, self-developing, and
multiply interconnected. This corresponds to the models of thought that dominate contemporary artistic practice
— models that presuppose networked organization, the rejection of hierarchy, and an emphasis on polyphonic
interaction of meanings.
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