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Pedepar:

1. Y puceprauii 31iliCHEHO Po3risf, 6araTorpaHHoOro i 6araTopiBHEBOTO SIBUILA — My3M4YHOTO IIOPTPETYBaHHSI, OCHOBU
Ta NPOBIiJHI TeHJeHLi IKoro 6ynu 3aknazeHi me y XVII cToJTTi Ta yTPUMYIOTBCS [0 HAIIOTO 4Yacy. JoClimpKeHHs
MY3UYHOT'O [IOPTPETY JIEKUTH B IIJIOLMHI IePeTHHY 6araTbOX HayKOBUX NUCLMILIIH — ¢inocodii, ncuxosnorii
TBOPYOCTI, €CTETHKHU, KyJIbTYPOJIOTii, iCTOpii MUCTELITBA, TEPMEHEBTUYHOIO aHaJIi3y, TEOPil CTUJIB,
iHTepTeKCTyalbHOCTI, IaM’sITi KyJIbTypU Ta iH. Y NOCJiIPKeHHI NiICyMOBAaHO YMCJIEHHI HANPAI[IOBAaHHS B OKPEMUX
acriekTax KOMILJIEKCY IOCIIiIKyBaHUX SIBUIL, 3MiICHEHO iX y3arajibHEeHHs, CUCTeMaTu3aLio i knacudikauiio Ha
MpUKJIaAaX KaaBipHoi Ta GopTeniaHHOI TBOPYOCTi MUTILIB Pi3HUX HAIliOHAJTIbHUX KOMITO3UTOPChKUX IIKiJI i €10X,
JKaHPIB i CTUJIB. AKTYaJIbHICTb JOCIIiI)KEHHS 3yMOBJIEHA HEOOXiIHICTIO 3HAaXO)KEHHS TUX HaliCTOTHIIIMX O3HAaK i
CKJIIOBUX TBOPYOTO apCEHay, KOTPi 3a0€3Me4yl0Th YHIKaJIbHICTb BiITBOPIOBAHOI B )KaHPi My3UYHOTO TIOPTPETY

«IIOCTAaTi» Yepe3 KOMIUIEKC CTUJIICTUYHO i CEMAaHTUYHO BUPA3HUX IPUKMET Ha TJIi iHIMBiyaJbHOTO YX iCTOPUYHOTO



CTUJIIO, iX K1acu@ikalii SIK CHCTEMU TUX YHIBEPCAJIbHUX O3HAK MUACTELbKOTO NTOYEPKY, IO TBOPSTh €(EKT
nizHaBaHOCTi 06pa3y B IEBHOMY KOHTEKCTI. [I71s1 aHasi3y 6yJi0 BilibpaHo TijIbKU Ti TBOPH, B IKMX 3a(ikCOBaHO
KOHKPETHUI 00pa3. 3pakalouy Ha BeJIMYE3HY KiJIbKiCTh TaKUX OIYCiB, KOHTEKCTOM BUCTYIIa€ KaMepHa KJIaBipHa i
¢doprenianHa TBOpUicTh BignosigHo XVI-XVII i kiHug XIX — noyatky XX CTOJIiTh. 3a BpaxyBaHHsI OCOOJIMBOCTEN Ta
3aKOHOMIPHOCTEH «IIOPTPETYBAHHS», CTIeLU()iYHi I TUIIOJIOTIYHI O3HAKYU Ha IEBHOMY iCTOPUYHOMY €Talli, peAyKLis
dopremniaHHOi JiTepaTypu 6yJia CIPsIMOBaHA HAa BUOKPEMJIEHHS KOMIIO3UIIH 3 Pi3HUX, 30KPEMa CTUJIbOBUX, 3Pi3iB.
Ile TBOpPM BEPAKUHAJICTIB i Kj1aBecuHicTiB XVI - XVIII cTosiTh 51K Hail6inbll paHHI 3pa3ku 3B€pHEHHS 10
«My3u4HOro noprpety» (Ix. By, @. Kynepen, I'. T. Myd@ar), a Takox - NpeJCTaBHUKIB KiJIbKOX CTUIbOBUX
HaMpsMiB i HanioHanpHUX WK KiHOg XIX - noyaTtky XX cronitta (C. PaxmaniHoBa, E. Binnu-Jlo6oca, K. Jangmo i A.
Kazennn). B gucepratiii 1orsnn6i1eH0 KOMILJIEKCHY TEOPETUYHY OCHOBY SIK METOJIOJIOTYHMI 6a31C BUBYEHHS
MY3WYHOTO NOPTPETYBAaHHS; 3[[iICHEHO aHaJIi3 BiAMiHHOCTEN iHIMBiNyaJbHOTO CTUJIIO Ta CEMAHTUYHOTO I10JIs1
006pa3y KOMIIO3UTOPA Y My3UYHOMY IIOPTPETi B MEXKAX €BPOIEICHKOI iIHCTPYMEHTAIbHOI TPaAULLii;
CHCTEMaTU30BaHO MeToAu (OPMYBaHHsI I1IepPCOHIPIKOBAaHOI CEeMaHTUKHU Ha BiIMiHY Bifj CUMBOJIbHOI CUCTEMU
MapKyBaHHs 00pa3y KOMIIO3UTOPA B My3MUHOMY MOPTPETI; LOCIiI’)KEHO MOTUBALL{I0 LIUTYBaHHS i CAMOLIUTYBAHHS;
PO3KPUTO BILIUB KyJIbTYPOJIOTIYHOTO KOHTEKCTY Ta IIEBHUX iCTOPUKO-CTUJILOBUX TPAAMLi HA 3aCO0M Pi3HUX BULIB
[IOPTPETyBaHHS. B po60OTi TaKOXK YTOUHEHI My3MKO3HaBUi IIOHSTTS, KOTPi € AOLITbHUMU IJ1s1 I epeHLiIoBaHHS
TEKCTOJIOTIYHOTO BUBYEHHS 3PA3KiB My3UYHOTO [IOPTPETY Ta METOAMKA CEMAaHTUYHOTO aHAJIi3y CIIiBBiIHOCHO 10
IpegMeTy JOCiIKeHHs. JoCiIpKeHHs NiATBepANIIO, 10 CTBOPEHHS Pi3HUX TUIIB My3UYHOTO aBTOIOPTPETY YU
BiATBOpEHHS 00pa3y iHIIOro MUTLISI MAIOTh BiZMiHHI MOTHBALiIO, 3aBAAHHS, Lijli, METOAM i TUTIM KOMYHIKaLi 3
anpecaTtoM. B po6oTi TakoXX CIIPOEKTOBaHI 10asIbllli IepPCIEeKTUBY HayKOBOi pO3POOKY aHai30BaHOI TEMATUKH, SIK

y 6iK pO3MNPEHHS T10J1S1 My3UYHOT'O MaTepiaiy, Tak i B 6ik MOTJIMOJIEHHS KyJIbTYPOJIOTiYHOIO aHAJIi3Yy.

2. The thesis considers a multifaceted and multilevel phenomenon - musical portraiture, which foundations and
leading trends were established in the XVII century and sustained to this day. Musical portrait study lies in the
intersection of many scientific disciplines - philosophy, creative work psychology, aesthetics, culturology, art
history, hermeneutic analysis, theories of styles, intertextuality, cultural memory, etc. The study summarises
numerous developments in some aspects of the studied phenomena complex, generalises, systematises and
classifies them on the examples of piano and pianoforte works of artists of different national composer schools and
epochs, genres and styles. The relevance of the study is determined by the necessity to find the most essential
features and components of the creative arsenal that ensure the uniqueness of the “person” reproduced in the
musical portrait genre through a set of stylistically and semantically expressive features against individual or
historical style background, their classification as the universal features system of the artistic mannerism that
create the effect of image recognisability in a particular context. We analysed only those works in which a specific
image was recorded. Given the huge number of such opuses, the context is chamber piano and pianoforte works
respectively of XVI-XVII and late XIX - early XX centuries. Taking into account “portraiture’s” peculiarities and
regularities, specific and typological features at a certain historical stage, the reduction of pianoforte literature
was aimed at distinguishing musical pieces from different, including stylistic, layers. These are XVI-XVIII centuries
virginalists’ and harpsichordists’ works as the earliest examples of appeal to the “musical portrait” (J. Bull, F.
Couperin, G. T. Muffat), and works of representatives of several stylistic trends and national schools of the late XIX
- early XX century (S. Rachmaninoff, E. Villa-Lobos, J. Dundlo and A. Casella). The dissertation deepens the
complex theoretical basis as a methodological foundation for the study of musical portraiture; analyses differences
of individual style and semantic field of the composer image in a musical portrait within the European instrumental
tradition frame; systematises methods of personalised semantics forming in contrast to the symbolic system of the
composer image marking in a musical portrait; studies the citation and self-citation motivation; reveals the
culturological context and certain historical and stylistic traditions influence on the means of different types of
portraiture. The paper also specifies musicological concepts that are appropriate for differentiating musical
portraits patterns and methods of semantic analysis textual study in relation to the subject of study. The study
confirmed that creating different types of musical self-portraits or reproducing the image of another artist have
different motivations, tasks, goals, methods and communication types with the recipient. Illustrative examples of



the creative heritage of those composers who have demonstrated a consistent desire to mark their own presence
in their opuses (both in isolated cases and those who have identified it as a sign of individual style) or a tendency to
attract a symbolic or semantic complex of features that determine associative series to the images of other artists
were taken as the basis for arguing the provisions of the study. From these positions, the study analyses a
significant body of various genres creative works by artists with excellent aesthetic and stylistic attitudes, which
are represented by composer schools of several European countries. The paper also projects further prospects for
the analysed topic scientific development, both in the direction of musical material field expanding and in the
direction of cultural analysis deepening.
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