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1. Inceprauiiina po60Ta NpUCBSIYE€HA KOMIJIEKCHOMY JiTepaTypPO3HABYOMY aHaJIi3y YKPaiHCbKUX TPAKTATIB KiHLS
XVI - noyatky XVIII CTOJT y KOHTEKCTi 6apOKOBOTO AMCKYPCY. li akTyabHiCTh 3yMOBJIeHa: HEOOXIIHICTIO
OOrpYHTYBaHHS B KOHTEKCTI iCTOPii yKpaiHCbKOrO MMCbMEHCTBA Ta [VIMOIIOr0 BUBUEHHS TPAKTATY SIK XXaHPY, 110
MICTUTb L[iHHICHI OpieHTUpY [1J1 306€PE>KEHHS BipU i IyXOBHOCTI; HaraJbHOIO MOTPE6OIO JeTabHIIIOTO
TOCIIiIPKEHHS IX aKCiosorii Ta MepeoCMUCIIEHHSI OCHOBHUMX KOHLIENTIB [1J1S1 PO3YMiHHS Ta 3aCTOCYBaHHS B
CbOTOJHIIIHIX pearisx. HaykoBa HOBU3HA OTPUMAaHUX PE3YJIbTATIB I10JISATa€ y TOMY, IO B YKPAiHCBKIiNl MeieBiCcTUL

TPaKTaT BIepIIe LiliCHO T0CTaB 06'€KTOM JIITePaTypO3HABYOT0 aHaIi3y sIK CaMOGYTHE sIBUIIE 1061 6apOKO, a TAKOXK



CHACTEMHO BUBYEHO OCOOJIMBOCTI MOOYTYBAHHS TPAKTATIB B yKPAIHCbKOMY 6apOKOBOMY ITMCbMEHCTBi, BUKOPHUCTAaHO
HOBI MiAX0AM [0 IX aHAaJIi3y He JIMIEe 3 IO3ULiM 3MICTy, a ¥ 3 ECTETUYHUX Ta [IOETUKY, IO CIIPUSIE€ HAYKOBIN peLenLi
CBIiTOIJIs11Y ix aBTOPIB. [y 4iTKOrO OKpECJIeHHSI )KaHPOBO-CTUJILOBUX OCOOJIMBOCTE! TPAKTATiB B KOHTEKCTI
6apOKOBOr0 IUCKYPCY BU3HAYEHO OCHOBHI YMHHUKU Ta JiKepesia (POpMyBaHHS )KaHPY, BUOKPEMJIEHO TOJIOBHI
nepioay akTUBHOTO MOro (PYHKLIOHYBaHHS. Y 3aIIPOIIOHOBAHIN NepioAu3aliii B OCHOBY MOKJIAI€HO He JIuIlIe
XPOHOJIOTIYHUM, @ 1 €CTETUYHUI YNHHUKU. TeopeTUyHe 3HaYeHHS AMCepTalii [ojsirae B CACTEMHOMY OCMUCJIEHHI
JKaHPY TPaKTaTy SIK CBOEPIIHOIO SIBMIIA YKPaiHCHKOI JliTepaTypHOi Tpajullii eroxu 6apoko, 1o GopmMyBanocs i,
BIIJIMBOM KYJIbTYPHO-iCTOPMYHUX, KOH(PECINHUX i OCBiTHIX (pakTOpiB. Ha OCHOBI HOCiIKEeHb YKPAIHCHKO]
MEZi€BICTUKY y3araJbHEHO MiAXOAM IO HAYKOBOI peLerllii TPaKTaTy, BU3HAYEHO €Tallu CTAaHOBJIEHHS Ta
(YHKLiOHYBaHHS KaHPY, BUOKPEMJIEHO MO0r0 KOMIIO3ULIMHO-CTUIIbOBI OCOOJIMBOCTI B MEXXax J06epecTeiChbKOro,
no6epecTeNCbKOro Ta MOTMJISIHCBKOTO IIepioiB. JJOCiIKEeHHS [IOTJINOIII0€E YSIBJIEHHS ITPO €CTETUYHI Ta i[€0JI0TiuHi
IOMIHAHTM TPAKTaTHOI IIpo3u Apyroi nonosruHu XVII - novyatky XVIII cToOmiTTS, Cipuse BOOCKOHATEHHIO
METOJ0JIOTIYHOrO anapary /Jisl aHajli3y JaBHbOI JliTepaTypH i 36arauye cy4acHy HayKOBY AMCKYCilO 00
TpaHc@opmaliil xKaHpoBUX GOPM y KOHTEKCTi yKpaiHCbKOi 6apOKOBOi Ky/IbTypu. [IpakTH4yHE 3HaYEHHS POOOTU
3YMOBJIEHO TEOPETUYHMMH I0JIOKEHHSIMU Ta BUCHOBKaMU, SIKi OKPECJIIOI0Th TPO6JIEMHI HAIIPSIMU 1151 HOBUX
HayKOBUX JIOCJIiIPKEHb YKPAiHCbKUX TPAKTaTiB, 30KpEMA 17151 BUBUEHHS iX Xy[IOKHIX aCIEKTIB Ta BIIJIMBY Ha
(popMyBaHHS BEJIMKMX TTPO30BUX KaHPIB B yKPaiHCHKill itepaTypi. [i pe3y/ibTaTi Tako MOXKYTb 6yTH BUKOPUCTaHi
17151 HallMCaHHs MOHorpadill, NiApyyHUKiB, HAaBYAJIbHUX MTOCIOHUKIB. BpaxoBylouu Te, 0 TPAKTaTU Bifo6pakaloTh
He TiJIbKY iHTeJIEKTYasIbHi IIOMIYKU TOTO 4Yacy, a i [IMO60Ke IIParHeHHs ix aBTOPIB 110 36€peXXEHHS i1 YTBEPAKEHHS
BipY, HalliOHAJIbHOI iIEHTUYHOCTI Ta MOPaJIbHUX i AYXOBHUX L[iHHOCTEH, IPOCTEXXEHO BUTOKU POPMYBAHHSI Ta
OCHOBHi eTanu oro no6yTyBaHHs B YKpPaiHCbKOMY NIMCbMEHCTBI enoxu bapoko (nobepecTteiicbkui,
nnobepecTenCbKUM, MOTUIISIHCbKUM, Ipyra nososuHa XVII - noyatok XVIII cTosiTh). Po3risiHyTO IMHAMIKY >KaHpy
BiJ, paHHIX JO6GepecTelChKUX 3Pa3KiB 10 Xy 0KHbO J0BepLIeHUX TBOPiB loaHukis ['ansToBebkoro, Jlazaps
BapaHoBuya, IHokeHTis ['i3ens, Jumurpis Tynrana tTa CredaHna SIBOPChKOro, sKi 3aCBiAYyIOTh IITMOOKY
iHTeneKTyasnbHy iHTErpalilo yKpaiHCbKOrO MMCbMEHCTBA B 3arajlbHOEBPONENCHKUI HAYKOBUH i [YXOBHUN TPOCTOPHU.
Harosnomeno, o y TOHiMHINA MDKKOHQECIiHHIA KOMYHIKallii TpaKTaTh TPaHCJIOBAJIM IIEBHY iH(pOpMaLilo i Manu
BiITIOBiIHY IIOJIiITUYHO-PEJIIrifiHYy CIIPSIMOBAHICTb, IyOJIiKyBaIKCs Ta IMPOKO BUKOPUCTOBYBAJIUCS Y IYXOBHI Ta
I[I0JIEMIYHIN NTpaKkTuKax. ToOMy BOHM CbOTOLHI BaXKJIMBI [IJ14 IIOLIYKiB HALliIOHAJIbHUX | IYXOBHUX OPi€HTUPIB KOKHOTO
YKpaiHL i Jal0Th MOXJIUBICTb IPOCTEXXUTH CIIEKTP T2 PO3BUTOK TOTOYACHUX CYCHJIbHO-KYJIBTYPHUX BiTHOCHH,
60:104i po6siemu enoxu. OKpecieHa B JOCiIKeHHI eBOJIIOLisSI TPAKTATHOTO KaHPY, oro GyHKIioHaNIbHA U
CTUJIICTUYHA CBOEPIHICTD, @ TAKOXK IIIMOOKUIA 3B'SI30K i3 CYCIIiIbHO-TIOJIITUMHMUM Ta PeJiriiHUM KOHTEKCTaMU yacy
IiATBEPIKYIOTH MOTO BaXKJIUBICTD 11711 BUBYEHHS SK JIITEPATYPHOTO, TAK i KYJIbTYPHOTO MPOLECIB B YKPaiHi.
[Topanbuii po3BilKK B bOMY HAIIPSIMi BiIKPUBAIOTh IIEPCIIEKTUBY [J151 MDKIUCLMILIIHAPHOIO aHai3y Ta
NOrIN6JIEHOr0 OCMUCJIEHHS )KaHPY SIK OJJHOTO 3 KJIIOUOBUX iHCTPYMEHTIB iHTEJIEKTYyaJIbHOTO CAMOBUPAKEHHS
yKpaiHcbhKoi 6apokoBoi fo6u. Hagani gouinbHUM B6a4YaeMO AOCiIpKEHHS TPAKTaTiB KpPi3b IPMU3MY IOPiBHSJIBHOI
IIOE€TUKY, BUBUEHHS TUIOJIOTIYHUX 3B'SI3KiB 13 €BpONENChKMMHU 3pa3KaMy, a TAaKOK 3BEPHEHHS 10 IUTaHb IepeKany,
TOOTO TPAHCKPUOYBAHHS Cy4aCHOIO YKPaiHChKOI MOBOIO, 3 ITIMO0KMMU HayKOBMMHU KOMEHTAPSIMU 151 LIPIIOTO
aKaJIeMiYHOrO i YNTALKOTO BUKOPUCTAHHS. KiII04OBi C/10Ba: TPAaKTaT, 6apoOKOBUIA AUCKYPC, HAPATUB, JKaHpP,
MeTadopa, KOHLENT, pPUTOPUKA, 6apOKO, SIBOpChKUil, Ma3sena, IepeKOHaHHS, II0JIeMiKa, MTOJIiJIOT, 10JIEMIYHO-
nyosiLKMCTAYHA JIiTepaTypa, anoJIoreThKa, Io6epecTeChbKuil epio, MOIbCbKUI NepeKsIa, )KaHPOBO-CTUIbOBA
CBOEPITHI.

2. The dissertation is devoted to a comprehensive literary analysis of Ukrainian treatises from the late 16th to the
18th centuries within the context of Baroque discourse. Its urgency is justified by following factors: the need to fill
the voids in the history of Ukrainian writing and to undertake a deeper exploration of some genres, among which
there are treatises that contain value guidance to save faith and spirituality; an urgent need for a more detailed
study of their axiology and the rethinking of basic concepts for their understanding and application in today’s
reality. The scientific novelty of the results is the treatise for the first time became a holistic object of literary
analysis as an original phenomenon of the Baroque era in Ukrainian medieval studies, and also the peculiarities of



the existence of treatises in Ukrainian Baroque writing were systematically studied, new approaches to their
analysis were used not only from the essential, content positions, but also from the aesthetic and poetics, which
contributes to the reception of the worldview of their authors. It has been analyzed the main factors and sources
of formation of genre, pointed out main periods of its active function to clarify the genre-stylistic features of
treatises in the context of Baroque discourse. The proposed periodization is based not only on the chronological,
but also on the aesthetic factor. The theoretical value of the dissertation is the systematic understanding of the
treatise genre as a peculiar phenomenon of the Ukrainian literary tradition of the Baroque era, which was formed
under the influence of cultural-historical, confessional and educational factors. On the basis of studying Ukrainian
medieval studies, approaches to the scientific reception of the treatise are generalized, the stages of the formation
and functioning of the genre are determined, its compositional and stylistic features within the pre-Union of Brest,
immediate post-Union of Brest and Mogilev periods are highlighted. The study deepens the understanding of the
aesthetic and ideological dominants of treatise prose of the second half of the 17th - early 18th centuries,
contributes to the development of a methodological apparatus for the analysis of ancient literature and enriches
the modern scientific discussion on the transformations of genre forms in the context of Ukrainian Baroque
culture. Given that the treatises reflect not only the intellectual pursuits of that time, but the deep desire of the
authors to preserve and affirm the Orthodox faith, national identity, moral and spiritual values. The description of
the treatise genre and the main stages of its existence in Ukrainian literature of the Baroque era (pre-Union of
Brest, immediate post-Union of Brest, Mogilev periods, the second half of the 18th - early 19th centuries) are
identified. Traced the dynamics of genre from the early pre-Brest samples to the artistically perfect works of
loanikii Galyatovsky, Lazar Baranovych, Innocent Giesel, Dymytrii Tuptalo and Stefan Yavorsky, which certify the
deep intellectual integration of Ukrainian literature into the all-European scientific and spiritual space. It is
emphasized that in the interconfessional communication of that time, treatises transmitted certain information
and had a corresponding political-religious orientation, being published and widely used in spiritual and polemical
practices. A sufficiently representative panorama of the genre and stylistic features of Ukrainian Baroque treatises
has been outlined, in which a new constructive role of the artistic image is gradually formed, one that evokes the
emotions of the recipient through corresponding artistic means. It has been established that each of the works
was characterized by logical argumentation, clarity of presentation, and the aim of convincing the reader. Their
authors analyzed the causes of historical upheavals, shaped theological concepts, systematized church history,
laying the foundations of future national consciousness, and attesting to the existence of a powerful intellectual
elite in Ukraine capable of defending and developing spiritual and cultural values. Textual analysis confirms that
the treatises followed a distinct structure: a preface addressed to the reader, individual articles, compositionally
independent narratives, memoirs, and various documents used to embellish the work. The authors skillfully
incorporated the names of ancient thinkers, historians, and classical writers into their texts. Theologians employed
historical facts rather freely, often prioritizing dramatic presentation over factual accuracy, which was reflected in
their individual stylistic approaches. Key words: treatise, Baroque discourse, narrative, genre, metaphor, concept,
rhetoric, Baroque, Yavorsky, Mazepa, persuasion, polemics, polylogue, polemical-publicistic literature, apologetics,
post-Union of Brest period, Polish translation, genre and stylistic distinctivene
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